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Section 1: General information, rules and
regulations

Introduction

About this document

This documenincludeshe specifications for qualifications offered by the Royal Academy of Dance (RAD)
and regulated b$QA Accredtation.

It alsocontainsinformation, rules and regulatiordoutexaminations, class awards, solo performance awards,
presentation classes and demonstration classes offered by the RAD

Unlessotherwisestatedor indicated by the contextwhere we refe generallyto 6 e x a wesrmian
examinationsglass awards, solo performance awangiesentation classes and demonstration classes

www.rad.org.uk/exams

exams@rad.org.uk

What do we do?

The RADoffersaninternationally recogniseportfolio of exams and assessmerdssignedto encourage,
motivate andreward students of all ages and aliég providinga progressive structure folearning and
achievement in dance.

Pathways

The Dance to Your Own Tune curriculum(demonstrationclasgs), isfor children from 2% to 5 ars.

The Graded syllabus (Pre-Primary in Dance, Primary in Dance and Gradlé8) provides a broad practical
dance educatiofocusing on balleind develops technical, musical and performance skills (age 5+).

The Vocational Graded syllabus (Intermediaé Foundation, Intermediate, Advanced Foundation, Advanced
1, Advanced 2Solo Sedlprovides an indepth study of ballet and prepastudents for a career in dance (age

11+4).

Discovering Repertoire, a classical ballet performangegramme provides alexible structure for the
developmenbf technical, musical argkeriormance skills ifalletbased on adapted choreography from well
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known classical repertoire (age 12Bachevel(2, 3 and 4)s comprised of three unita/hich can baaken
individually oin combinationFor more information see the separal&Escovering Repertaipecification
document.

Examiners
Exams are assessed by an examiner appointed, trained and monitored by the RAD.
RAD examiners

9 are selected for their expertise anghderg rigorous training beforgoiningthe Panel of Examiners.
Training continueshroughout their career.

1 create a welcoming and reassuring environment in the exam studio, ensupiogjtiveexperience for
candidates

1 complete a check with the Disclosure aBarring Service (or equivalent body where available) and
adhere to RAD policies and procedures, including equality and diversity, safeguarding and data
protection

1 do not usually examine at the same location / school within any two year period, and

1 are allecatedby astrict policy designed to be transparent, fair and make good business sense.

Applicants cannot request or decline specific examiners for their school

Publications

Focus on Exanssour exams magazine, sent to membtmnee times a year. It is also available to download
from our website.

Syllabus books, music scores, CDs and DVDs are availableAfmomradenterprises.co.uk

The RAD video app is available through iTunes and3beglePlay store.

Language

All exams and assessments are conducted in English.
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Overview of

provision

Level

| No. of candidates

Age?

W hat?

Assessed? |

Outcome ?

Demonstra tion c lasses (Dance to Your Own Tune)

free content, led by
teacher, can be

no d the examiner

dl canddates receive a

(minimum of 2)

judges and an
audience

Levels 1 and 2 1-16 candidates 2% -5 performed in front of observes the class, buf . S
- \ . certificateof participation
an 'audience’ at an doesn't assess
AEC
Class awards
Pre-Primary in
5+ class award syllabus . .

Dance ) . succesful candidates receivg
Primary in (selection of exercises an assessment report

Danc)(la 6+ and one dance) led by assessed by the certificate and merzjal ’

the teacher examiner
Grades 15 1-8 candidates 7+ (a broad indication of
Discoverin any uni(s)in its standard rather than a . .
. 9 .y (s) . successful canditiss receive
Repertoire entirety, led by the detailed breakdown)
12+ . an assessment repodnd a
Levels 2, 3 and teacheror examiner o .
N certificate for eah unit
4 (teacherd
Solo Performance Awards
assessed by the . .
. y auccessful candidates recei
. 3 solo dames, at least examiner, based on
Grades 1-5 1-4 candidates 7+ o . . an assessment report,
2 from examsyllabus | criteria outlined inpages certificate and bar
139159
Presentation Classes
G6-7: slectionof
Grades 67 exercises from the
syllabus
G8: candidates no d the examiner . .
) dl candidates receive a
1-8 candidates 11+ perform the syllabs observes the class, but ” o
) certificate of participation
d Led by the teacher doesn't assess
Grade 8 can be peormed in
front of an 'audience’
at an AEC
Examinations
Primary in . .
6+ successful candidates receiy|

Dance a result form, certificate and

Grades 15 7+ ’
medal
Grades 68 11+
Intermediate )

. 1-4 candidates 11+
Foundation ndidat Hform
Intermediate 12+ candidates perio

the exam syllabus
Advanced assessed by the . .

. 13+ . successful candates receive
Foundation examiner, based on Itf q ificat
Advanced 1 14+ criteria outlined inpages arestiitiorm and a certiicate

1-4 candidates (female an| 139159
Advanced 2 male candidates examineq 15+
separately)

. . successful candidates receiy|
Discovering .
Repertoire anyunit(s) in its a result form and a certificatg

P 1-4 12+ y ) for each unitlf all three units
Levels 2, 3 and entirety . .
4 are passed;andidates receive
a qualificatiorcertificate
candidates perform 3| assessed by a panel off successful candidates receiy
. solovarigions and a judges- an RAD aresult form and a
2-4 candidates ; h . .
Solo Seal 15+ Finalefor a panel of examiner and a dance| certificate and their names

professional approved
by the Artistic Director

are publishedn Focus on
Exams
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Avallability of the e xams service

Sessions

A n e sessiondéoversthe dateswhenexams take place imarea. The length od sessiovaries dates
are published by local offices.

Every session has@losing dat edby which all exam entry forms must beceived by the RAD.

There are three kinds of sessions:

Type Full name What does it mean?
AEC Approved Examination Centre | an examiner visitan applicaris school to examine thie candidates
exams take place atsaudioprovidedby the RAD. Candidates from
RAV RAD Approved Venue . . ;
different schools visit theenuefor their exam
Dual n/a amix of AEC and RAV visits by the exarer

In most cases, all lelgeof exam(except Solo Seatjan be takerin alltypes of session. Offices will advertise
where this is not the casépecial arrangements apply for the Solo Seal. Cotii@dRAD Scotland officéor
more information

The RAD reserves the right not to Hd a session or tour or arrange an exam visit if there are insufficient
entries in a certain ared his applies in particular to:

1 exams in ACs, if anpplicant requests an exam service in an outlying area where no exams service has
been provided before.
1 exams in RAVsyhere there isan established service for exams in AECs.

If a session is not financially viable the RAD reserves the right to alter, postpone or cancel it (see
Cancellation of exgms

We try our bestto schedulet eacher sd& pr ef e, butthidcamnat henguadaatéed. s

Specials

For a surcharge, O6Speciald®d exam visits can be requ
is a minimum number of examining hours.

Contactthe RAD Scotlandfficefor more information.
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Registration

Schools

All schoolsmust be registeredbefore entering for an examro register, emailyour completedregistration
form to idregistration@rad.org.uk

Registeredschools aregiven a shool ID number.
All candidates should begistered ataregistered school.

We will not register a schooif it is associated ith anyone found guilty of malpractice.

Candidate s

All candidatesnust be registeredbefore entering for an exanand this should bat least two weeks
before the closing date . Failure to do this leads to delays in enagd resultgprocessing.

To regider candidates, send your completed registration faridregistration@rad.org.uk

Registered candidates are given a peremadD number. Candidates should keep a record of this number, as
they will need it if they change teachers.

Inform the RAD if you have a candidate who has changed school.

Names must be clearly and correctly written, ordered and speltthe registrationform.

Ensure your registration information is correct! Certificates are prepar ed from the information
on the r egistration form, not the entry form. The RAD will accept no responsibility for errors in the
spelling or ordering of names on certificates wh@andidates have not beeegistered correctly, even if

names ardater correctedon entry forms.

Even if you correct a name on thentry form, it still needs to be updated with theelevantregistrationteam.
Emailidregistration@rad.org.uk
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Conditions of entry

Applicants must follovall entry procedures in this document.

Entries must be received by the closing ditethe sessior(although a procedure is available for late entries:
seeFeek

The gplicant must have registered their school and all candidates before entry.

The gplicant must be a teacher registered with the RAD, or thenpipal or administrator of a school
registeed with the RAD which employs arontracts a teacher registered with the RAD who is listed on the
entry form and has agreed to ts® listed.

All RAD registeredeachers named on the entry form must be current migers of the Royal Academy of
Dance at the time of the submission of the entry forms.

All fees must be paid at the time of entfgeeFeedor more informatior).

If any of the above conditions are not met, exams will not bieestuled until action is taken to meet tire
Where action is not taken, exams will not take plaeetry forms will be returnedand a admin surcharge
will be applied.

The RAD reserves theight to refuse entry to exams owithhold exam schedules, resyltertificates, medals
or bars for all candidates, if any of the conditions above are not met at the time of entry, or are subsequently
found to have not been met when the exam has been completed.
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Entering candidates for exams

Permission fro m candidates, parents and guardians

Teachersshouldcontactcandidatesparentsor guardiandefore thesessiorclosing date to keckthat
candidategan take their examandto ensure the payment dhe exam feeandanyadditional fees the school
might darge.

Candidates (and parentgjuardians, where relevant) must be informed tbahdidatedetails (name, ate of
birth, gender) are being given to the RAD, and will be stored on a database for the purpose of organising and
administering exams.

Pre-booking

Where a prebooking request service iffered,applicants must give at least three alternative dates.
Pre-booking date requests are not confirmed until after the closing date.

Pre-booking does not guarantee that date preferences will be, mitough the RAD will make every effort
to do so.

Minimum time

In most asesthe minimum time foran  AEC exam visit is three hours (excluding breaks).
Applicantsv h 0 d o ntifetminimanvnember of hoursanpaya minimumhoursfee, join with other
schools fteachers orenter their candidates ian RAV

Joining and 6 h o tedcliers

Teachers or schools can join to make one entry to meet the minimum examining hours.

RAD offices are not responsible for org anising jointexamdays or f or f i ndi ng-anfyhost
such arrangements arthie responsibility of the teacheand ay assistancgivenis entirely discretionary.

If teachers or schools join tareateone exam entrythey should complete separatengy forms and separate
their candidates when schedul ing exyanaldaytse a(cih eer. 2

candidates)This is so that results are processed efficiently and accurately.

Further guidelines are available frahe RAD Sfotland office
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Candidates taking multiple exams

Candidates may reake an exam as many times as they wish, regardless of the result.

Candidates may take two exams in the same session although the RAD does not encourage this. It should be
noted that tis may result in candidates being assessed twice by the same examiner.

For the Discovering Repertdtregramme, catidates may take more than oneitiat one sittingbut each unit
is examined separately.

Pianists

The RAD does not normally provedor recommend pianists for exams in AE@ghere an RAD office assist
with these matters, this isn adiscretionarybasisand a fee magipply

Minimum ages
The RAD has set minimum ages for exam&nsuresafe dance pracicandmaximise achievement.

Candidatesnust have reached the minimum agethg local cutoff date for the session. Contacthe RAD
Scotlandofficefor more details.

Demonstration Classes:

Dance to Your Own Tune Target age
Level 1 2Y5 - 3%
Level 2 3%-5

Exams, class awards, presentation classes and solo performance awards

Exam / level Minimum age
Pre-Primary in Dance 5
Primary in Dance 6
Grades 15 7
Grades 68 and Intermediate Foundation 11
Discovering Repertdierels 2, 3 and 4 12
Intermedate 12
Advanced Foundation 13
Advanced 1 14
Advanced 2 15
Solo Seal 15

There are nomaximunage limits for angxams
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Pre-requisites

Examination

Pre-requisite

Advanced Foundation

Intermediate

Advanced 1 Intermediate
Advaned 2 Advanced 1
Solo Seal Advanced 2 (Distinction)

There are no prerequisites for graded exams, class awards, solo performance awards, presentation classes
demonstrationclassesor Discovering Repert@rams or class awards

Where pre-requisitesapply candidatesmusthave passed these beforetering for any subsequent exam;
however, it may be possible focandidatego enter for an examandthe pre-requisite in the same session. In
this case the award of the exam (if passed) will be dependetihe required prerequisite also being passed.

This option is not available for the Solo Seal, where Advanced 2 with Distinctie have been attained

before entry inevery case.

Wher e a c awdauisidesexam & a0t gniRAD exam, a copy of ttertificate must be included with

the entry form.Equivalent qualificatiorewarded by the following organisatioase accepted:

= =a =4 =4 =4

I nternational

Prerequisites taken according to previous syllabus requiremargsaccepted

Reasonable adjustments

bbodance (British Ballet Organization)

British Theatre Dance Association (BTDA)
National Association of Teachers of DanceAND)
Imperial Society of Teachers of Dancing (ISTD)

Dance

Teacher so

Associ

ati

on (I DTA

Candidates who fdainable to enteror are concerned about enterinfpr an exam due to a barriewhich is
known about at the time of entrysuch as a disability onedicalcondition, may request special arrangements

to be put in place

In these cases, the RAD will makgustments to administrative andor exam procedures itheseare judged
to be reasonable, necessary and practicable.

In order to safeguard the integrity of the awaml| candidates will be assessed against the same

criteria and no concessions will be m ade in this respect .

Il n some cases no
condition.

adjust ment may

13
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necessary, but
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Teachers should notify their organising office of such requasstise time ofentry.

The full policy is availabtmline

Scheduling the exam day

Demonstration classes can take place at any point during the exam day, but if an audience is to be invited
(AEC only) it isbest to place them either at the start or the end of the day.

Where possible, candidates taking vocational graded exams at an AEC should be scheduled at the end of the
day

Information about how exams are scheduled can be found onlilE@nmation for teachers on Examination
Scheduling in AECs

Exam sets
Candidates shoulte grouped in sets according to the tables in fhieiyssection below.
Male and female candidates are examined together at all levels up to and including Advanced 1.

Within sets, candidates should be prepared to dance solo and in combinations as in the exam content tables
(seeSection 2: Examination contnt

AECs:
Candidates at AECs are scheduled according toitifi@rmationprovided on the entry form.
Sets should be as full as possible.

Candidates must not be set in smaller numbers than necessary in order to makainmpum time
requirements.

If numbers result in an incomplete set of candidates, the groups should be set in a logical and efficient fashion.
For example, five candidates taking Grade 5 should be set as three and two, rather than four and one. Ten
candidag¢s taking Primary in Dance should be set as fdtour - two or three & three 8 four.

The order and numbering of candidates must remain as indicated on the entry form, even if there are absent
candidates.

14
Contents


https://www.rad.org.uk/achieve/exams/teachers-entry-guide/reasonable-adjustment
https://www.rad.org.uk/achieve/exams/more-information/policies-and-guidelines
https://www.rad.org.uk/achieve/exams/more-information/policies-and-guidelines

RAVSs:
Candidates at RAVs are scheduled d®fes:

1 candidates up to Grade 5 will be scheduled in sets according to the information given by the teacher on
the entry form

i candidates at all other levels are scheduled in sets by school where possible; however, this cannot be
guaranteed. Applicants canpress a preference for their candidates to be mixed with those from other
schools.

Ultimately, candidates entering for Grade 6 and above at RAVs need to be prepared to dance
with any other candidate.

Completing the entry form

Entry forms are avaible from RAD websites or on request from RAD offices. Entries cannot be accepted by
telephone or letter andmust bereceived bythe RAD Scotland officby the published closing date for the
relevantexam session.

Completed entry forms must include theames of:

1 at least one teacher registered with the RAD; and
1 an applicant.

A teacher mg act as the applicant, but thgglicant can also be the principal or administrator atgistered
school which employsr contracts the teacher. Thepplicant submd the entry on behalf of the candidate(s).

The gplicant is responsible for reading the entry forms and associated information, and being ataie of
content.

By signing the entry form ( atyp ed name in the signature field is taken as a signature), th e
applicant forms a contract with the RAD in respect of the provision of an exam service.

The gplicant undertakes to comply with all policies, procedures, terms and conditions published by the RAD
relating to exams, and in particular those set out irstibocument, and to pass all relevant information on to

the candidates anbor their parents, guardias or teachers as necessary. This includes confirming that any
premises to be used for exams meet the minimum requiremeantsl confirming the identity drages of
candidates{Additional security measures may be in place in certain jurisdictions: please contact your local
office for more information).

All parts of the entry form must be fully and correctly completed , including ID numbers faschool,
teacher(s) and candidate(s). Entry forms which are incomplete or incorrelftogireturned and will incur a
surcharge

15
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Names must be clearly and correctly written, ordered and spelt. Please note that certificatestare
prepared from the names ritten on the entry forms.

The gplicant must ensure that any teachers named onghiy form:

9 are employed or contracted by theegisteredschool responsible for the entry, and
1 have given their consent to be so named.

If teachers do not meet these criterie wi | | investigate. As a membership
responsibility is to its members.

The gplicantmustensure that individuals who take exams are those whose details are listed on the entry
form, and that no other person is substituted fany candidate. Failure to ensure that this requirement is
maintained will be treated amalpractice.

Theapplicantds correspondence address on -reldteel entry
communication for that session, including the dispatch of cert ificates & even when different

addresses may be used by the RAD for other purposes, or where a different address is already logged on
RAD systems.

It is the responsibility of the a pplicant to ensure that the correct address is provided

The RAD takes a responsibility for delays caused by the dispatch of results, certificates and medals to
incorrect addresses wherénese have been provided by thepdicant.

Applicants should indicate dates when it is impossible for them to hold exams; these should be
kept to a minimum, as the RAD cannot guarantee to meet such preferences.

The section concerning coaching by RAD examiners must be completed for all vocational grades candidates
entering in an RAV.

When entering demonstration classes, on the entry formctears should writeDC 1 or DC 2 as appropriate
in the Level Code column andDC in the Exam Type column, with the timings, but it is not necessary to list
the names of the participants.

The RAD cannot accept responsibility for non  -receipt of entry forms or  for entries that do not
arrive until after the closing date  due to insufficient postageerver downtimeor other circumstances
outside its control Receipt of entry forms will not be acknowledged.

Applicants entering for AEC exams should include reletrawel details with their entry form to help the
examiner locate the studio.
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Timings

Graded syllabus:

_ Number of _
o Number of Timing All other classes and ) Timing
Examinations . . candidates / .
candidates (minutes) assessments - (minutes)
participants
Dance to Your Own 1-8 30
Tune: Level 1 and 2
demonstration ¢ lass 9-16 45
1 20 1-2 15
) ) Primary in Dance and
Primary in Dance 2 25 maryin b 3-4 20
examination 3 30 Pre-Primary in Dance 3 30
class awvard s 5-
4 35
1 20 1-2 15
2 25 3-4 20
GI‘E.lde .1 Grade 1 class award
examination 3 35 5-8 30
4 40
1 20 1-2 20
Grade 2 2 25 3-4 25
- Grade 2 class award
examination 3 35 5-8 35
4 40
1 25 1-2 20
2 30 3-4 25
Grz.;lde.S Grade 3 class award
examination 3 40 5-8 35
4 45
1 30 1-2 25
R 2 35 3-4 30
Gradgs 4 5 Grade 4 - 5 class award
examination 3 45 5-8 40
4 50
1 10
Grades 1-5 solo 2 15
performance a wards 3 20
4 25
1 35 1-2 35
Grades 6 -7 2 40 Grade 6 -7 3-4 40
examination 3 50 presentation c lass 5-8 50
4 55
1 35 1-2 35-40
Grade 8 2 40 Grade 8 presentation 3-4 50- 60
examination 3 50 class
4 60
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Vocational graded syllabus:

Examination

Number of candidates

Timing (minutes)

Intermediate Founda tion

40

45

65

Intermediate

45

50

75

Advanced Foundation

55

65

85

Advanced 1

55

65

85

Advanced 2

55

65

85

Solo Seal

30

30

40

18
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Discovering Repertoire:

L Numb er of Timing Number of Timing
Examinations . . Class awards . :
candidates (minutes) candidates (minutes)

_ ) ) 1 20 1-2 25

Discovering Repertoire 5 o5 Discovering Repertoire 3.4 35
Level 2 Level 2

Unit: Class 3 30 Unit: Class 5-6 40

4 35 7-8 45

1 15 1-2 20

Discovering Repertoire > 20 Discovering Repertoire 3.4 35
Level 2 Level 2

Unit: Variation 1 3 25 Unit: Variation 1 - >0

4 35 -8 60

1 15 1-2 20

Discovering Repertoire > 20 Discovering Repertoire _ 35

Level 2 3 e Level 2 0

Unit: Variation 2 Unit: Variation 2 -

4 35 7-8 60

1 20 . . . 1-2 25

Discovering Repertoire 2 o5 Discovering Repertoire i 35
Level 3 Level 3

Unit: Class 3 30 Unit: Class ~ 40

4 35 - 45

1 15 . . . 1-2 20

Discovering Repertoire 2 20 Discovering Repertoire i 35
Level 3 Level 3

Unit: Variation 1 3 25 Unit: Variation 1 . >0

4 35 -8 60

1 15 ' _ _ - 20

Discovering Repertoire 2 20 Discovering Repertoire _ 35
Level 3 Level 3

Unit: Variation 2 3 25 Unit: Variation 2 -6 50

4 35 - 60

_ ) ) 1 20 1-2 25

Discovering Repertoire 5 o5 Discovering Repertoire _ 35
Level 4 Level 4

Unit: Class 3 30 Unit: Class - 40

4 35 -8 45

1 15 1-2 20

Discovering Repertoire 5 20 Discovering Repertoire _ 35
Level 4 Level 4

Unit: Variation 1 3 25 Unit: Variation 1 _ >0

4 35 -8 60

1 15 -2 20

Discovering Repertoire 5 20 Discovering Repertoire _ 35

Level 4 3 Py Level 4 5 0

Unit: Variation 2 Unit: Variation 2 _
4 35 - 60
19
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Fees

Setting fees

Exam fees are reviewed each calendar year and arefvatill January 31 DecemberFees are published
on RAD websitesncludingsurcharges and description of services

Payment of fees
All fees must begpaidat the time of entry.

It is the responsibility of the@plicant to collect the exanfee from the parent / candidatdhe RAD will not
enter into any dispute between the applicant and parents / candidates about thegayament of fees.

Fees must be paid¥the gplicant by a single cheque, creditdebit card, bank draft / transfer or cash
payment as available according to location.

When making a bank transfer or online paymemnidenceof the paymentmust be provided at time of entry
(e.g. a screen slip and a reference number provided by RAD staff must be used when making a bank
transfer.

Cashpaymentanust be made in person and not sent by post.

If teachersaddcharges taan examfee,it must be highlighted to parents and candidates that these are
additional to the RAD exam fe@hey should be separated and shown as such in all documentation.

Applicantsshould make candidates and parents aware thalRA® has no responsibility towards them in
respect of any fees or additional charges paid, inetuthenon-receiptby the RAD of any such fees or
chargesPayment direct from candidates / parents / guardians of candidates will not be accepted.

As the gplicantactsas the agent or trustee of thparent /candidate for exanfieesreceived the RAD
recommendghat fees should be paid into ascrowdaccount and identifékin accountrecords asexam
entry feesreceived on behalf of the named candidate or par&hisguidelines to protect money that
remainsthe property of candidates or parentsntil it is paid to the RADand which is at the property of the
school.

Once an entry has been submitted, the entry fee cannot be refunded other than in accordandkevith
regulations for carrying over angfunding feeg¢see below).

In certain casest may be agreeal that an @plicantcanwithhold a portion of fees payable in order to cover

costs incurred by the RAD such axamineraccommodation or subsistence. Any such arrangements are
made at the discretion of the relevant RAd@fice and with thepplicamt 6 s agr eement , mu s t
documented and all accounts and paperwork maintained for auditing purposes.
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Late entries

These are accepted atandnhedicalRrroihé svidehcesnay be itequiced. Where

late entries are accepted 10% surcirge will be applied to the fedor all entries received up to seven days
after the closing date, and a 20% surcharge for entries received between seven and fourteen days after the
closing date. (This regulation applies to complete entries or additiaralidates.)

No entries can be accepted, nor can changes to entries be received, later than two weeks after
the closing date unless there are exceptional circumstas (e.g. in order to allova transfer of candidates
between centres).

Surcharges
Additional fees or surcharges may bedein the following circumstances:

one or more conditions of entry are not met

a payment is dishonoured by the bank

an incomplete entry form is submitted

an incorrect payment is submitted

one or more candidates are added an entry after the closing date

a change is agreed to an exam day

a certificate, result form or assessment report has to be replaced due to incorrect registration details
a certificate, result form, assessment report, medal or bar is damaged or lobelgctipient

changes are made to the exam schedule on the day of the exam/s without agreement from the
organising office.

= =f =4 =4 =4 -4 -8 - -4

This list is indicative and not exhaustive.

Refunds

If a candidatevithdrawsor is absent from their exam anappliesfor a refurd, evidence must bsentto the
appropriate RAD office no later thefour weeks after the exardate.

Forillnessi njury, this should include a sttingihatehd candeated c a |
was indisposd on the day of the exa.

In other cases, a written statement from an appropriate person is required, outlining the circumstances,
together with any evidence.

The RAD will review the evidence, and where agreed, will proces3%a refundwithin eight weeks of the
exam tour keing completedRefunds are normally paid to th@g@licant; howeverit may be possible to
arrangepayment to another person (e.g. parent of a candidate) if requested
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Where, after a refund is requested, there is no response to correspondence from the &#Dfour weeks,
the RAD reserves the right to terminate the refund proce¥ghere an exam has been patrtially completed, no
award will be given where a credit note or refund is applied for and given.

For refunds where an exam session is cancelled byR#&PB or the applicant, se€ancellation of exams

Carrying over fees

In certain circumstancethe RADmay be able taarry forward the feeto the next sessior{i.e. issue a credit
note). Where fees have increased iretmtervening period, the balance will be payable cemgy. The
candidate may enter for the same level or a kiglevel exam

If this is not possible or practical, the entry fee will be refundedlowing the timeframe/guidance above.

Where a candidte wishesto carry forward their exam fee to take the exam in another country, and where
this is agreed by the relevant officefuli refund will needto be issued, and the candidate-eatered, paying
the appropriate fee to the new local office. An aidistrative surcharge may apply.

Instances where refunds or credit notes cannot be provided
Credit notes or refunds will not be given

M for c¢clashes with events in the candidateds schi
been foreseerat the time ofentry (this includes exas) holidays or school trips

T where candi dat e suitailddbefosecamam examhdaevicea dispaite metween thpleant
and the candidat e/gyamliian) candi dat eds parent

1 wherea candidate withdraws froran examdue to apre-requisite not being passed

where a candidate withdraws from an exam because they have not yet reached the minimum age

9 for demonstration classes.

E ]
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Cancellation of exams

Cancellation of exams by the RAD

If the RAD has to cancel arxam session, either wholly or in part, after the receipt of entries and fees due to
circumstances beyond its control (e.g. war, terrorism, civil unrest, epidemic of serious illness, severe weather
disruption, insufficient exarantries, sudden unavailabilif the intended examiner or, at RAD Approved

Venues only, the pianist), tHRAD will, where possible, givpgp | i cant s 48 hoursd noti c

In thesecircumstances the RAD will make every effort tosehedule the exams affectad soon as
practicable andvithin four months. Where this cannot be done, 90% of #am fees will be refunded to
applicants.

Where exams are rescheduled and a candidate is unable to attend for examination at the revised time, 50%
of the fee is refundable.

Applicantswill not be iablefor any increase in exafees occurring between théate of the original exam
and the rescheduled exam

Where exams are cancelled because an examingetisonally known to a candidata full refund of fees will
be given.

In the event that, ashort notice, an examiner cannot bequided for scheduled exasnit may, in exceptional
circumstances, be possitite video record the examm and arrange for them to be marked remotely.

Cancellation of examinations by the a pplicant

If the gplicant hago cancel an exam session after the closing ddte to circumstances beyond their

control (including iliness, compassionate reasons, e.g. family bereavement, serious adverse weather conditions
etc.)as applied either to themselves or the majority of datates, they must inform the RAD immediately in
writing, including all supporting evidence. If these conditions are met, the RAD may at its sole discretion apply
the procedures outlinedbove
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After the closing date

Scheduling exams

The RAD aims tasend out exam schedules / timetalidormationno less than two weeks befe the date of
an exam, depenae on the information given on the entry fornf.eachers are requested not to contact RAD
offices to ask for dates before this time as thiil delaythe notification process for all teachers.

Exams are normally scheduled during school term times. Parents should be aware that teachers mayrequest
studentto be absent from school in order to take an exairhe RAD can provide a letter, which can bsed
by teachergo request release from school.

The RAD reserves the right to withhold confirmation of exam dates if conditions of entry are not(seet
Conditions of Entry

After exams have been confirmediangego the running order can only be considered in exceptional
circumstances,.g. candidate withdrawal or illness. All alterations to the timetable must be agmesdivance
with the appropriate RADoffice An admi fee will normally be incurredChanges musot be presented to
the examiner on the exam day.

Where any person substitutes for a candidate without the prior knowledge and agreement of theiRAD,
be treated asmalpractte.

The gplicantmustensure that all those connected with the exangliding candidates and (where
appropriate) their parents, are aware of all relevant information, including exam date, time and studio location.

Where it becomes apparent that a candidate is known to an examiner who is due to examine them, extra

care willbe taken during the monitoring andselts qualityassurance proceds ensurethat the result has

not been compromisedt may sometimesbé el t i n t he ¢ antdre-dchedudefpastpbne ert i n
evencancel an exam. In the event of cancellagofull refund of fees will be given.

Examiner transport

The RADmay ask applicants help with examiner traved e.g. picking up or dropping off. Although we are
very grateful for any assistance teachers can give, this is not a requirement. If gotiftive the time or
resources to do this, please let the office know so that they can make alternative arrangements.

Teachers are not expected to pay for examiner taxis to or from their studio on the day of their exam.

Where an gplicant or their representative provides transport for an examiner as part of their scheduled tour,

and where these arrangements are made on an offieisis with the RAD, itisthepap | i cant 6 s r es p.
ensure that valid and curreniehicleinsurance arrangements aireplace. (Where an examiner accepts

assistance ith transport on an informabasis, this requirement does not apply.)
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Exam studios

AECs
Approved Examination Centres (AECa)e premises providedor examsby the applicant

Studios must conform to hdth and safety regulatiorend be a suitable and safe place for candidates, pianist
and examinerOn the exam day, the Examination Attendant is responsible for emergency procedures,
including fire evacuation and first aithe RAD accepts no liability fany injuries to candidates which occur

in AECs

In order that exams may take place in an environment consistent witiRihBd Safeguarding Policy, the
requirements set outinder Safeguarding Additional inforationbelow must be observed.

Where gplicants join together to hold exams am AEC, primay responsibility lies with thepgplicant who

normally use those premisesforexasd host t e ac her @plicant ¥8bsaehe premisesiintthise r a
way, primnary responsibility must be agreed between the two parties and communicated to the relevant RAD
office.For further guidelinegplease contact your local office

Minimum requirements for AECs

Sizefor all exams and awardsther than vocational graded ex aminations and Discovering
Repertoire, the recommended minimurstudio size is81m?2. If the performing space is rectangular the length
of the short walls should be no less than 8m.

For vocational graded examinations and Discovering Repertoire the recommaded minimum size is
100m2, althoughl69m?2 is considered ideal. If the performing space is rectangular the length of the short
walls should be no less than 9m.

Sizes giverefer to the performing space, iexcludngthe area required for the pianist arakaminer. There
should be no obstructions to the examinerds sight/l

Where these minimum recommended sizes are not met, applicants should be aware that this may impede the
ability of candidates to demonstrate syllabus requirements ipdsrly use of space) effectively, particularly at
higher levels, which may affect the results.

Flooringthe f | oor shoul d bltshoslgnotbe ancrete or wad l@id diegtly enec@ncrete
as this provides no shock absorption.

For vocational graded examinations, it is recommended that the floor should be sprung and constructed to
absorb between 55% and 70% of the force of impact of a dancer landing from jumps. (Floors that are too
highly sprung may not be suitable for pointe work.)
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It is also recommended that the floor should have an industry top standard covering suitable for ballet,
including pointe work, produced by companies such as Harleéguiarkett® or equivalentThe covering
should be laid from wall to wall; portable caireg should be securely taped.

Wooden floors can be slippery, anbis should be minimiseel.g. by keeping polishing to a minimum. Where
appropriate, rosin should be provided to candidates to prevent falls.

BarresThese should eferablybe fixed, butstable portable barres are acceptable. All barres should be of
sufficient lengttior four candidates to use togetheFixed barreshould be approximately 30cm away from
the wall on either the right or left side of the studio, not across the back. Twahis, approximately 102cm
and 115cm, are preferable for both fixed and portable barres, but are not essential.

Ceiling heighthis should allow for circulation of air, and for tall candidates to perform grand allegro with arms
in 5th position (we recommeed a minimum of 3m).

Ventilation and temperatdriee studio should be at a suitable working temperature, which should not normally
fall below 18.3°C/65°F. It should be well ventilated and heated as appropriate and in extremely cold weather
extra heatirg may need to be provided@he Academy does not prescribe a maximum temperature, toiioit
climates, it is advised to have either air conditioning, overhead fans and/or windows that can easily be opened.

LightingThe studio should be well lit. Where @ict sunlight is likely to obstruct focus or attention, there
should be blinds, curtains or shutters.

Wallls and door§he studio should have doors; curtains are not acceptable. All mirrors should be covered.
The rear wall and examiner sightlines shoudddbear of miscellaneous items and visual distractions where
possible.

TableA table andcomfortable chair (preferably height adjustable) should be provided for the examiner. The
table should be steady and large enofmhthe examiner to process A3 papwork. It should be placed to

avoid glare and sunlight, with a clear view of the entire performing space amdtbenpanist / music

operator and so that all candidates can be seen when standing at the barre.

MusicAn accompanist, keyboard instrumentusic scores, additional instruments and/or playback facilities for
recorded music must be provided as approprigdeeMusicfor further details.

AccessThere should bdull and inclusivaccess tall examfacilities.
Changig room and toilet facilitiBsese must be available to the examiner, accompanist / music operator and
candidates. They should normally be provided separately for male and female candidates. If possible, facilities

for the examiner and accompanist / musperator should be separate to those for candidates.

Warm up facilitieideally a studio should be provided for candidates to warm up, although if this is not
available then an alternative private area should be allocated for this purpose if possible

Fire, health and safety procedileg st udi o6s health and safety proced
emergency exits should be clearly marked.
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These minimum requirements are set out for the benefit of candidates, in order to safeguard tHéir doedh
safety, but also to ensure that they are able to perform to their best in exdmey are also intended to
ensure a suitable environment for examiners in which to work.

If, in the opinion of the examiner, the facilities providedyseriously diadvantage candidates or put them at
risk of injury,or constitute an unsafe working environmettie exans may be cancelled or suspended until
the issue is resolved.

AECsare monitored by both the RAD and the qualifications regulators. Applicants digaté@ccess to their

examcentre is available tboth as required. Notification will be normally be made in advance if either the
RAD or regulatory personnel wish to visit the premises.

RAVs

RAD Approved Venues (RAVS) are provided by the RARe number ad location ofRAVsvaries from
country to country.

Any candidate taking an exaat an RAV will have the studio, pianishusic operator and examumbers
provided, but will need to provide their own props and uniform.

Teachers and candidates may chotssupply their own pianistin which case the pianist should bring their
own music

Further information is available on requébe RAD Scotland office

CCTV

The RADrecognise that some premises used for exams will h&@TV security systems whiatouldlead to
exans being filmed

The RAD accepts the proper use GCTV camerasn the context of exams taking place at those premises,
provided that the normal features of such systems are in plazghat it is clear where and why footage is
beingtaken,that footage is stored securely, will only be reviewed in the event of a security issue occurring,
and will be deleted / destroyed after a given period of time (usuallyr®nths); and that cameras and other
equipment (monitors etc.) are unobtrugiand do not disrupt or impede the exams in any way

In no circumstances can CCTV footage be used as part of an enguagpeal

The implementation and use of CCTV systems is the responsibility of the premises and fADhé&unless
the premises are wned by theRAD).
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Music

own Combination - Choice
Exam type / . recorded and of A or
P Piano CD recorded . Notes
level music pianist - B track
teacher's choice on CD
Demonstration
\% \% \%
classleveb 1-2
percussion accompanimen
can be usedor some
. . exercises with piano.
Pre-Primary in For the Ima iﬁar
Danceclass \" \" \"/ \"/ ginary
MovementSequence,
award . . .
improvised or own choice
piano or recorded music
can be used.
Primary in percussion accompanimer
Danceclass \% v \ \ can be usedor some
award exercises with piano
use ofCD piano tracks is
Grades 1-5 orchestral orchestral tracks .
\% \ not permitted & theseare
classawards tracks only only from CD
for rehearsal purposes only
for the free choice dance,
candidats may be
Grades 1-5 solo for free accompanied bijve music
orchestral . orchestral tracks .
performance \% choice or CD. Use of the piano
tracks only only from CD .
awards dance only tracks on theexamCD is
not permitted 8 theseare
for rehearsal purposes only
Grades 6-8
presentation \% \)
clas®s
Primary in
y v v v
Danceexam
use ofCD piano tracks is
Grades 1-5 orchestral orchestral tracks . P
\% \ not permitted & theseare
exans tracks only only from CD
for rehearsal purposes only
Grades 6-8
\% v
exans
. orchestral only thevariations are
Intermediate
. tracks performed to the CD the
Foundationd \% . .
(variations rest of the exam is
Advanced® ; ;
only) accompanied by the piang
Unit: Class and the variations and variation
Discoverin Units: Variation 1 révérencesn Units:
. g & Variation2 Variations 1 & 2are
Repertoire
\% v (developnent performed to the CD; the
Levels 2, 2and . .
4 exercises only) rest of the exam andUnit:
may be performed Classmay beperformed to
to CD or piano. CD or piana
Solo Seal Vv
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In AECs gpplicants are required to provide their own accompanist, keyboard instrument and stool, music
score, additional instruments, playback facilities for recorded music and/or CDs, as appropriate.
In RAVs the RAD will providgianists and playback equipment

Music in AECs

For further details about the piano / keyboard specificatisee www.rad.org.uk/keyboards-exams.

Up to and including Grade 5, the syllabus music allows for a variety of shddastrumentations; therefore a
keyboard other than that stipulated (for example a portable electronic keyboard) may be appropriate.

A piano stool or chairpreferably heightadjustal#) should be provided.

Recorded musienay be used up to and incligi Grade 8, andhustbe provided forvariations invocational
gradedexams

Adjustments to the tempo of playback devices using pitch / tempo controls may be used at the discretion of
the teacher, but only to a degree to which the learning outcomes asdsasnent criteria of the exercise can

be met. If the equipment allows, it is always preferable to change the taitpoutchanging the pitch.
Changinghe tempo too muchcana f f ect t he quality of the movement,

Amplifiers and geakers should be powerful enough and suitably placed to provide clearly audible
accompaniment, but remain within the limits stipulatedline Control of Noise at Work Regulationsi2@né
UK, or corresponding regulations in other countries.

The pianoany additional musical instruments, and playback facility shoglddedso that the accompanist /
music operator can see both the examiner and the candidates. It should be placed away from the examining
table and should not distract or obscure the digihe of the examiner.

All musical resources should be sufficiently well prepared and rehearsed so as not to impede the flow and
time constraints of the exam.

The gplicant is responsible for ensuring that the accompanist / CD operator is aware oéthuirements of
the exams and is fully briefed in undertaking their role. Where a mixture of live and recorded music is
permitted, the pianist should operate the CD.

For vocational graded exams, playback equipment muspbeatedby the pianist. It is nioppermissible for any

other individual to enter the examnoom to undertake thisroleltistheg@ pl i cant 6 s responsik
pianist who is willing to undertake this role, and to explain what is required.

It is alwaysbetter if the teacher doesiot act as pianist or operate thelaybaclequipment This is because
candidates, particularly young candidates, can easily get distracted in this situation which can affect their
performance in the exam, particularly the alignment of head and Hyst®acher does need tperform this
role, the following guidelines are suggested:
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9 a screenisplaced between the performing space and gli@no / sound system

9 the teacher should sit with tir back towards the exararea and make no eye contact with the
cardidates

9 candidates should understand tethandthat the examiner will conduct the exam and that the teacher
will not assist at any point.

For the free enchainement sections of Intermediate Foundation, Intermediate and Advanced Foundation
exams pianistcan choose to play a piece of the suggested music that appears at the back of the printed music
book or a piece of their own choicél he gplicant is responsible for ensuring that pianists are aware of the
requirements of this part of the exam and the erteof what may be requested by examiners.

For vocationalgraded exams a pianigtust be providedby the gplicant If, on the day of an exapan
accompanist is unable to attend due to unforeseen circumstances e.g. illness or major travel disruption,
applicants should infornthe RAD Scotlanaffice assoon as possibl&Vhere, exceptionally, it is agrdethat
the exams may go aheaghmicants will be required to senidformation about the situatioto their local
office, and this information will be logged.

For further details about RAD music resources, please wigitv.radenterprises.org.uk
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Uniform and presentation

Female 0 graded syllabus and Discovering Repertoire

Exam / . . .
I);vel Leotard Colours Skirt Belt Socks Tights Shoes Character skirt Character shoes
D(lemonstra No prescribed uniform
tion class
short
. sleeved . .
Pre-Primary . . pink / pink / flesh colouredto
. (e.0. pink, lilac,| georgette wrap over .
in Dance / . . flesh tone with socks)soft toe
. . Chloe marine | skirt - colour to match no no . . no no
Primary in coloured ballet shoes with elastic
style) or blue leotard .
Dance . socks (satin or leather)
skirted
leotard
pink, lilac,
marine .
Grades blue ideally black canvas. Lowé
’ pink / flesh colouredto black with braiding that | heel height for Grades-2;
1-3 sleeveless mulberry, . .
. tone with socks / tightsyot | complements the colour ol the Cuban heel should
or short lavender, elastic . . .
ballet shoes (satin, leather ¢  the leotard and either ideally be worn from
sleeved navy ated . . . .
scooped _ belt short pink socks OR canvas) with matching elast circularin style or Grade 3 onwads.
P pale pink, ’ onp or ribbons. Split soles are gathered at the waist, Standard black leather
neck teal. red no colour pink / flesh coloured . . .
leotard » et © tights permitted although circular is character shoes are
(matt mulber.ry, match 9 preferable. The hem of the acceptable as an
Grades effect fuchsia, leotard NB. tambourine dance (G4) skirt should be alternative. Other colours
45 fabric) navy, requires ballet shoes, not approximately 3 inches may be worn. Shoes
lavender, character shoes (7.6cm) below the knee | should be fitted with pink /|
burgundy, flesh coloured elastic
dark
green
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Exam /

level Leotard Colours Skirt Belt Socks Tights Shoes Character skirt Character shoes
worn after barrework,
the skirt should be soft pink / flesh colouredto
an material e.g. georgette tone with tights)soft toe .
y . g- georg 9 .) ideally black canvas. Lows
colour, or chiffon, approx. ballet shoes (satin, leather g . . .
. . . black with braiding that | heel height for Grades-2;
but black, mid-calf length. canvas) with matching elast
. . . . complements the colour off  the Cuban heel should
navy blue,| Circular skirts are the or ribbons. Split sole shoes . .
. . . . the leotard and either ideally be worn from
any classiq¢  royal most flattering, but . are permitted. Sofpointe . .
. pink / circular in style or Grade 3 onwards.
style of blue, gathered at the waist is shoes should not be worn .
Grades . flesh gathered at the waist, Standard black leather
leotard in | lavender, | acceptableAny colour no no . .
6-8 ) coloured . although circular is character shoes are
cotton red, is acceptablealthough . Candidates may perform the
. tights . preferable. The hem of the acceptable as an
lycra burgundy, it shouldmatch or Free Movement exercises . .
. L skirt should be alternative. Other colours
mulberry | tone with the leotard and study in either ballet . .
approximately 3 inches may be worn. Shoes
are shoes or bare feet. If ) L
. o (7.6cm) below the knee | should be fitted with pink /
recomm- Grade 8 candidates performing in bare feet, .
. . X flesh coloured elastic
ended may wear a short skirt convertible tights should be
for the barrework if worn
preferred
pink / flesh colouredto
. . tone with tights)soft ballet
Optional asymmetrical . .
. shoes in satin, canvas or
knee length chiffon L
. leather with pink / flesh
capped skirt to match leotard S
. . . coloured elastic / ribbons
Discovering sleeve pink / .
. L may be worn for all units
Repertoire | scooped black, For Variations at all flesh . .
. no no Pointe shoe®r soft pointe no no
Levels 2,3 | neckor burgundy | levels, a romantic or coloured
. . . . . shoesmay be wornfor
and4 camisole classical tut in white tights . .
. Units: Variation 1 and
leotard or blackwith / or . L
. . Variation 2(satinpink or
without decorative -
. flesh coloured wittribbons.
ribbons may b worn. .
Split sole shoes are
permitted.
32
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Female ¢ vocational graded

Exam /level | Leotard Colours Skirt Belt Tights Shoes Additional
black,
Intermediate navy blue, . .
Foundation / roval half tutu may be worn for Variation 1, soft pointe shoes
Intermedia bIZe which should tone or match with leotard optional For Intermediate Foundatioanly soft ballet head ribbons are
canped ur I;e waistband. shoes may be war optional and should be
slggve ilagk skirt may be worn for Variation 2, which | 2cm elastic, Pointe shoes for the pointe work section velvet, in the same
' should match or tone with leotard see colour to pink / flesh | All shoes should be pink / flesh colouré&d colour as the leotard
Advanced scooped | navy blue, . . o . L
. http://tinyurl.com/adv2skirt match leotard| coloured tone with tights)with matching ribbons
Feundation, 11 neck or royal for idea of style tights Split sole shoes are permitted
&2 sleeveless  blue, y g P P
leotard purple
Port de b ras: a soft chiffon circular or
wrap around miecalf length skirt . .
L . pointe shoes, pink / flesh colourdtb tone
any 21st century v ariation: soft short chiffon N . N .
Solo Seal . no with tights)with matching ribbons. Split solg no
colour wrap around skirt ointe shoes may be worn
Classical variation and Finale: tutu skirt P y
All skirts to match or tone with leotard
Male
Exam / level T-shirt/Leotard Colours ‘ Shorts ‘ Socks Tights Shoes Character Character shoes
Demonstration . .
no prescribed uniform
Class
Pre-Primary in
D hi lack leath
.ance / well fitted t-shirt blue or white navy or no white or blac canva_&? or eat' © n/a n/a
Primary in black soft ballet shoes, with elastic
Dance white
short sleeveddotard . navy stlrrup tights may white ballet shoes, canvas or male gnlform laceup character shoes
Grades 15 ) ) white navy be worn instead of . . . remains the (these shoes only go up t
or well fitted t-shirt leather, with white elastic .
shorts same throughout size 8, thereadre
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Exam / level T-shirt/Leotard Colours Shorts Socks Tights Shoes Character Character shoes
white ballet shoes, canvas or | all exams/ class| candidates requiring a
short sleeved or . ) . .
. leather, with white elastic. awards / solo larger size can @sblack
sleeveless leotard . white, worn . . . .
Grades 68 ) white no . navy stirrup tights Candidates may perform the performance lace up tap shoes without
(matt fabric), or well over the tights .
) . Free Movement exercises and awards except | the taps or black ballroom
fitted t-shirt .
study in ballet shoes or bare feq  for the shoes shoes)
short white
Discoverin white t-shirt socks (with . .
. g . ( white or black ballet shoes in
Repertoire short sleeved leotard | / white, navy greyor navy . .
) . no . canvas or leather witlmatching n/a n/a
Levels 2, 3and| or well fitted t-shirt or black tights) or blak .
. elastic andsocks
4 leotard socks (with
black tights)
. leotard or welkitted white, black canvas or leather
Intermediate . . . .
. short sleeved tshirt . white, worn grey, navy oblack soft ballet shoes with white
Foundation / . white ) . . . . n/a n/a
) worn tucked into over the tights stirrup tights elastic. Split sole shoes are
Intermediate ) .
tights permitted
short white .
no ) white, black canvas or leather
Advanced socks (with . .
. . soft ballet shoes with elastic.
Foundation / white, black, greyor navy
Leotard . If black shoes are worn, then n/a n/a
Advanced 1/ navy tights) or black
. socks should be black.
Advanced 2 socks (with . .
. Split sole shoes are permitted
black tights)
. Largo, .
leotard, unitard or g. Largo, Classical
) Classical - .
wellitted short - variation and Finale: . i
. variation and Largo, Classical variation
sleeved tshirt. . any colour full length . .
. Finale: any . and Finale: black or white
Solo Seal Largo, Classical any colour no tights - n/a n/a
. . colour 21st century v ariation: black,
variation and Finale: 21st century .
. 21st century . white or flesh coloured
worn tucked into L variation: any colour
) variation: no .
tights 3/4 or full length tights
socks
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All candidates are expected to present for examination according to the guidétinies tables above.

Candidates may wear a headscarf or hijab, provided that this does not obscure the line of the head and
neck andmay wear longsleeved leotards, provided this does not obscure the line of the arm.

For solo performance awards, candidées can wear either a leotard orshirt. Ehhancementsnaybe
made to the leotard / 1shirt; theseshould be relativelgimple must not distract from the dance itself
and shoulde additions rather thasomplete costume changeBheymust be carried ouguickly and
efficiently, and must not disrupt the timing. They may not obscure candidate numbers.
Candidates may perform the free choidance in bare feet.

For Discovering Repertoire, a romantic or classical tutmay be worn for the variations at eadtvel

Uniform and some propgan be purchased frolRAD Enterprises Ltdand selected distributors and
retailersworldwide.

RAD uniform is available to Registered Teachers at 30% off the RADE retaitimmiceyh the RADE
Uniform Direct promotion fromFreed of London

Presentation 0 general guidelines

9 uniform should be clean and wiltiting and underwear should not be visible

9 elastic or ribbons should be firmly sewn on shoes in the correct position and securely fastened
before entering the studio

1 hair should be neatly and appropriately styled off the face and neck in order that thef line

head and neck is not obscured

glassesnay be worn

jewellery must not be worn, unless required for religious or cultural reasons

where used, makep and nail varnish should be light and kept to a minimum

visible tattoos should be covered with make where possible

candidates may wear arm or leg supports if necessary. These should be white or flesh coloured

= =4 =4 =4 =4

Candidates using pointe shoes may bring an additional spare pair of pointe gbodbg iexam studio if
they wish.
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Props

Dance to Your Own Tune

Resources (e.g. dressiag clothes and props) can be used if so desired.

Pre-Primary in Dance and Primary in Dance

The useof a wide range of props such as feathers, wrist bands,-poms and percussive instrumeriss
encouraged, in ordeto aid learningHowever, the use of props is optionaleachers may find that the
use of props during classes is beneficial, even yfahe not usedor all exercises during thexam orclass

award itself

PrePrimary in Dance class award

Exercise

Props

Warm-up

Wrist bands with ribbons / streamers or finger bands with ribbons / streamers

Fingers anthands

Feathers, suitable flower petals or pgmoms (small)

Walks

Suitable percussion instruments and/or relevant prop

Run andbalance

Wings composed of aoft suitable material that can be attached around thekn
/shoulder and to the wrist or finger

Bounce angump

Suitable percussion instruments, wristbands with ribbons / streamers or finge
bands with ribbons / streamers, hand held ppoms

Claps angumps

Chalk or nonslip suitable floor markers

Imaginativenovement
sequence

Any prop that will help in the understanding of the story. Small pieces of costy
may be worn, for example hat, crown, scarf, cloak, baltofdmasks as the
candi dat aldbe seernatadl tinggdh o

Primary in Dance class award and exam

Exercise

Props

Marches

Hand held pom poms or flags

Dressingup dance

A small trunk, suitcase or box with a hinged lid (containing costume item), ong
per candidate. Any suitable itemsaidstume that can be easily worn and taken
off, e.g. hat, crown, scarf, cloak, belt¢ oi d masks as the
seen at all timges
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Grades 1-8

All props shown below argequiredexcept for Transfer ofweight (Grade 1)At all levelsalternative
dances are available for which props are not required

Grade | Exercise / dance Props
Flag, soft fabric on a stick, scarf or ribbon
The ribbon for thetransfer ofweight exercise should be longer
Transfer ofweight(optional) | than theone for the dance. An exact length is not advised becau
depends on the height of the candidate and their facility with the
ribbon.
Grade 1 . . : . .
Dance B Short stick with two ribbons attachedrtwo ribbons held in the
hand (length of ribbons approx 0.5m)
Watering can. Any small watering can is acceptable but it must h
Charader dance C two handles, one at the side for the watering movements (used \
one hand) and a fixed handle over the top (held with both hands
Characterdance C temale) Garlandof flowers, approx 1 metre in length
Grade 2 Scarf, approx 1.25m in length and 0.25m wide (exact measurem
Characterdance C (nale) depend on size of candidate). Should have the appearance of
Hungarian (folk) style, any material, perhaps with braid trimming
Flowered head band with ribbons attachedt bunched by the earg
but hanging down the back: approx 6 ribbons, each 0.3cms wide
length to just below knees (length depends on height of candida
Characterdance D {emale) The frame should be arcie covered by ribbon to fit the head, with
Grade 3 flowers attached to the top part to just above the ears at both
sides, and then the ribbons attached to the lower half of the circl
in a line slightly overlapping
Il folk i hi h .g.f i
Characterdance D (nale) S.ml.el olk drum (caied) (this can be hantghade e.g. from atin or
similar)
Transfer of Weight Long ribbon (any colour) (optional)
Dance B male Braces (any colour)
Grade 4
Dance C Cane (any colour)
Character Dance F Tambourine (any colour)
Transfer of Weight Long ribbon (any colour) (optional)
Grade 5 | Dance C Bowler hat (any colour)
Dance F male Waistcoat (any colour)
Grade 6 | Free movement Long silk scarf (female)
Grade7 | Free movement Long silk scarf (femalé)otton material representingloak(male)
Grades Free movement Long silk scarf (femaléotton material representingloak (male)
Danse Russe Small handkerchief
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Discovering Repertoire

Props shown below aresquiredor the exercise and variatioshown

Level

Exercise / dance

Prop

Level 2

Vaiation 1 (female)Coppé#a (Spanish)

Fan

Solo performance awards

The use of props for free choice dances is optional. Any props used must behedohd
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On the exam day

AECs 0 before the exam s
The exam studio should beeadybefore the examinearrivesand should be clear and tidy

A responsible person must be available to aceeaminationattendantandshould be present outside ¢
studio at all times to assist candidatasd those accompanying the(ihis may behe goplicant or
another teacher associated with the entry).

The examinationattendant isresponsible for running the exam day and should be available to deal with or
react to emergencies, including fire evacuation procedures and first aid.

No Entry Quiet/ Examinations in Bressigns should be placed at thatrance to the studio anih other
appropriate locations

T h e e x atable sheuldf® positionedasoutlined aboveunder Exam studioé bell, a jugpf water and
a glasshould be placed on the tabl&Vhere appropiiate,a firm board on which to rest marksheets
should be provided.

Optional study choice forms are available from the RAD website. If necessary, these forms should be
completed andyjivento the examiner.

Where necessary (Grades®&only), the examinertould be informed if candidates are performing Free
Movement work in bare feet.

The examiner will arrive approximately 15 minutes before the start of the first exam eXamination
atendant should make themselves known to the examiner and intcedhe pianist/ music operator.
The examiner must be informed of fire evacuation procedures and first aid facilities and progedhdes
should then be escorted to the studio and be given time to prepare forekams.

The examiner will advise when the pianishusic operator can enter the studio. Pianists / music
operators may only remain in the studio whilst engaged in accompanying the candidapesating
playback equipment, and should not discuss proceedings with either the examiner or candiadaiss

the examiner askthemfor help with translation or other mattersPianists / music operators should leave
the studio during the breaks so that the examiner can complete the paperwork without being disturbed.

RAVs d before the exam s

Normally the venuewill be open one hour before the start of the exams and closed half an hour after the
end of the exams.

An examinationattendant will be present at the venue to greet and register the candidates.
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An area will normally be available for candidates to waptbefore the exam Thoseaccompanying
candidates to the venue, including teachers and parents, are not allowed into thewparaa

Rosin can be provided for candidates if appropriate (NB. it is not appropriate to use rosin on specialist
dance floomg).

Candidates will beegistered on arrivaby the examinationattendantand will be asked to sign to confirm

their identity (proof of identity is not requiredMWhere candidates are too young to sign, a

parent/guardian may do so on their behalf.

Canddates are allocated theitumber when registering at theemue. This number is worn throughout

the exam as a means of identification. If candidates fail to arrive or have cancelled after the timetable has
been issued, the original allocated numbers waly $n place for the remaining candidates.

Admission to the exam studio

Normally only the candidates, the examiner and a pianist / music operator may be present during an
exam. The RAD may at its discretion permit additional examirfers trainees oistandardisation
examinersyand/ or (for exams in RAVsadditional pianistée.g. for training / monitoring purposeto

the studia

Occasionally, the presence of an additional responsible adult may be necessary in order to comply with
safeguarding redgrements (see&sdeguardin)g

Additionally,SQA Accreditation hathe right to send representatives for monitoring / auditing purposes.
In such cases teactsewill be notified in advance.

During the exam, unauthorised m®ns should only enter the studio in an emergency.

Warm up
Candidates should arrive in time to warm up, and be ready to begin at least 10 minutes before the

scheduled start time.

lliness and injury before or during the exam

Candidates who feel unwiddefore or during any exam or suffer an injury resulting in them not being able
to continue, should withdraw and leave the studio.

Temporary withdrawal from the exam room should be for as brief a time as possible, during which the
exam, if under way, wibe stopped and the remaining candidates advised to keep warm.
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If, having left the exam, the candidate is not able to return witttiautthree minutes, the examiner
should be informed by thexaminationattendant, so that the exam can be started or vesed as soon as
possible.

If a candidate is unable to complete an exam due to illness / injury or for any other reason, they may
chooseto either (a) accept the result of the exabasedon the completed sections, or (b) withdraw
from the exam and, if thewish, apply focompensation adetailed in theFeesection

In the event of (a) above, the examiner will assess the candidate on the basis of theeerrkas if no
response had been given by the candidate to the partsetttam which were not completed. This may
result in 0 being awarded f@ome components; howeverandidates may still be able to pass provided
that the minimum requirednarkshave been obtained

For classawards, if a candidate does not show asectfpre. i f t hey receive Onever i
they do not obtain the award.

Candidates who accept such a result are ineligible to apply for a credit note or refund

Candidates who become ill before or during the exam, whether or not they completexiagn, are
eligible to apply for Speci@onsideration(see belowy. However, in this event they will forfeit the right to
apply for a credit note or refund as set out the Feesection

The RAD takes no responsibility for amjliry to a candidate in an exam, unless it can be shown, in the
case of an RAV, that it was negligent in providing suitable facilities for the exam to take place, and that it
was this negligence which caused the injury to occur. Other than in this cas@jary to a candidate in

an exam is entely the responsibility of thegmplicant.

Withdrawals and non -attendance

Notice of withdrawal of any candidate who cannot be present for an exam must be subragteabn as
the inability to attend is knowrandcertainly no later than the day of the exatn,the RAD Scotland
office, wih an explanation of the reason.

If a candidate is unable to attend an exam due to circumstances beyond their centrblasliness,
compassionate reasons e.g. family bereamnserious adverse weather conditions, compensation may
be sought, on the basis of evidermgbmitted, as detailed e Feesection.

The RAD is not liable to offer compensation for the withdrawal of any candidate who is edtfar an
exam and does not meet the published criteria for entry. This includes the candidate meeting the

minimum age requirements, and having the correctigguisite exam qualification.

A candidate in quarantine for any infection must be withdrawn.
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Special consideration

Special consideration is a post exam adjustment to the mark of a candidate who was prepared for and
took an exam but who may have been disadvantaged by temporary adverse circumstances that arose
prior to,! or at the time of the exan.

Such circumstances couldinclugiei | | ness or injury, or some other ev
control, which had, or was reasonably likely to have had, a material effébearability to take an
assessment or demonstratbeir level of attéhment. Thefull policy is availablenline

Audiences
Audiences are permitted for:

9 demonstrationclasses in AES
9 Grades 6 and presentationclasses in ECs
1 Solo Seal examinations

Audience regulationfor demonstration and presentation classes:

guestsshould arrive ortime

the audience should be seated where the teacherparticipantsfeel most comfortable
audience numbers should comply wittgistichandhealth and safety requirements for the studio
no guestsaunder 12years of age should be admitted

guests must enter and leave the studio promptly so as not to disrupt the exam timetatie
cannot enter / leave the studio once the class has staedntil it has finished

no photography or video recording is permitted

mobile phones and watch alarms must be switched off

no food or drink is allowed in the studio

guests must remain silent during the class, and must not attempt to speak to / distradidates
the examinerwill not discuss the class with thpiests

no fees may be charged by the teacher¥@wing the class.

= =8 =4 =4 =4
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In the exam

Candidates catake a plastievater bottle into the exam studio. Normally water should only be drunk
during offigal rest breaks.

Candidates who are diabetoantake their insulin or a snack into the exam studio.

Candidates who require asthma pumps and spcaygake these into the exam studio.

o

n

this codatwixkl ®©®ermakl yoextend back to the closing date for entry, bu
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Candidates taking vocational graded exaaustake a hand towel ito the studio.
Candidates using pointe shoes may bring an additional spare pair of pointe shoes istiadibe

All items taken into the exam studishould be placed wherheywillnoti mpede any candi dat

Candidate numbers

Numbers nust be worn duringthe exam as a means of identificatidimey $iould be large enough for the
examiner to see, and securely pinned to the front and back of each candidate.

In an AEC the numbers should match the entry form.
In an RAV, the numbers will be padlocated and provided on arrival.

If any candidate fails to arrive or cancels after the timetable has been issued, the original numbers remain
in place.

Additionally, for graded exams, candidates mvawr coloured badges or ribbons in the following orde
pink/red, blue, white, yellow. Numbers must still be worn.

Entering the exam studio

A few minutes before the start time, the exam attendant should line the candidates up in the correct
order outside the studio door.

Checks should be carried out tonsure that the candidates are wearing the correct number/badges etc.

Where relevant, candidates should have with them their character skirts, character shoes, pointe shoes,
tutus, andbr props if these have not already been placed in the studio.

The exaniner will ring the bell when s/he is ready for the exam to begin.

The exam attendant withen direct the candidates to enter the exam studio.

The candidates enter the studio and form a lindront of the examiner(see order below), make a simple
reverence and greet the examiner i n Edagshward,the or t he c:

teacher will lead the students into the exam studio in numerical order.

Order of candidates in an exam:

candidatel candidate 2 candidate3 candidate 4
examner
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The examiner will then check the name and number of each candidateldssawards, the teacher will
introduce the candidates individually to the examiner.

No candidates should enter the studio once the exam has started.

Demonstration classes

Demonstration classes allow the students an opportunity to perform a selection of the material covered
over the year to an examiner, andptionallyat an AEC, an invited audience of parehtgiardians

The class is conducted by the teacher (and astist@here necessaryJ.hisdoes not have to ba
teacherlistedon the entry form.

The applicant must ensure that the teacher / pupil ratio complies VIRIAD safeguarding policies and any
relevantlocallegislation.

See above for adienceregulations (ACs only) Audience are not permitted in RAS.

The examiner will ring the bell when s/he is ready to begin, and the teacher (and any assistants) should
lead the participants into the studio.

The teacher should briefly introduce the students to the exaeniand then conduct the class as usue
creaingthe regular class environment as closely as possible.

All candidates entered will receive a certificate of achievement completed by the tedtiese are sent
from their local RAD office before the exaday.

The examiner can hand the certificates @itthe end of the classr they can be presented on another
occasionlf the examiner is to present the certificates to the participants, the teacher shmaldde
them to the examinerready completedpefore the start of the class.

Optional progress reports can be downloaded from tRAD website

Normally, dildren who have been entered for the demonstration class, and wke baen regularly
attending classes, may still receive a certificate even if they are not able to attend on the day of the
demonstration classlhis may not be possible in some localities; contamtr local officefor details.
Examinations

Exams are caducted by the examiner.

At the barre, exam candidates stand in sequential order with the lowest numbdéedtdont.

For vocational graded exams, where barre exercises travel, candidates may be asked to present them two
by two, rather than all together
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Candidates will be given time to change befarg/pointe work.
On conclusion of the exam, the examiner will instruct the candidates to leave the studio.

Candidates will be examined through the performance of the prescribed examination contentyhltbf
should be prepared except where choices amdicated (seéection J.

Candidates are normally seen in sets of fandshould be prepared to dance solo and in combinations as
indicated.

For graded exams, teachersyna or gani se t he candidate groups. Ex am
arranged groupings. If teachers feel their students may not remember thdgteemined groups, brief

notes can be given to the examiner. When the teacher has not arrangedgisgmined groups, the

examiner will arrange the groups.

For sets of 3 candidates in graded exaraspfired work, two candidates dance as a pair and one dances
solo.One candidate can dance twice to create two pairs, but the candidate chosen to do this geould
varied during the exam.

In some cases, the order of the exercises will be dependent on the composition of male and female
candidates in the set.

Candidatesnay of fer a verbal Ot harkérengeoud to the examine

Additional guidelines for Grade 8

A short skirt may be worn for the barrework in grade 8t the end of the barrefemale candidates leave
the studio and change into cédngth skirts. All candidates then return, perform tBatrée Polonaise
together, and then leave the studio

Candidate number 1 then returns to the studio and performs the classical solo, after whicthiee
leaves; followed individually in turn by candidate numbers 2, 3 and 4.

This catinues for each of the chosen classical, free movement hadacter sdos. Finally all candidates
return for the Finale Polonaissnd Révérencayhich are performed together. If there are only one or
two candidates in a set, the pauses between solos will be a little longer.

Where there is only one candidate they will reman the studio after theEntrée Polonaise before
performingEtude Lyrique and witemain in the studio after the characteols before performing the
Finale Polonaise and Réveérence.

This exam should be presented as a stage performance. Candidateshualentrances and exits as if
entering and exiting from a stage. The examiner will not cue the pianist or candidate(s) at the start of
each piece.
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Having entered, the candidates will place themselves in the correct starting position and the pianist will
take their cue from them. At the end of each solo there is no need for a bmwcurtsey to the examiner
or pianist as thd=inale Polonaise and Révéresegves this purposeCandidates may offer a simple verbal

6thank you®6 to thenexaminer after the revere

Presentation classes
Grades 6 and 7 are conducted by the teacbeian assistant, with the examiner viewing the class.

Only one teacher/ assistant may conduct the presentation class and be in the room with the candfidates.
the assistant condustthe class, héshe should have helped to prepare the candidates and worked with
them on a regular basis. It is not essential that the assistant is a teacher registered with the RAD, as long
as the main teaches.

The Grade 8presentationclass is condcted by the examiner.

For Grades 67 teachers present exactly the same work as the corresponding exam syllabus, although
some exercises may be omittehlie to timelimitations The choice of exercises is at the discretion of the
teacher, providing thathte work is chosen from the three sections of the syllabus and no exercise is
chosen from a different levdlances may be presented.

Teachers should arrange candidates in groupings that are appropriate for the studio space, allow the
examiner to clearlyee all the candidates and fit within the allocated time frame.

Dances at Grades-8 should be shown two at a time and continuous diagonals two by two (where
necessary, three candidates candmenged as a two and a one

For Grade 8, the content of theresentation class is exactly the same as for the examination.

For presentation classes at Grade§ éh AECs an invited audience maygresent.An audience will not
be permitted where the presentatioclass takes place in an RAV.

The examiner will pesent the certificates of participation at the end if desired by the teacher;
alternativelythese may be preseat at a later dateBeforethe start of the presentatiortlass teachers
should inform the examiner of their preference. If the certificatesta be presented by the examiner,
teachers should state how they would like this to be done.

Individual records of attainment may be completed by the teacher in advance of the presentation class to
indicate candidates' progress.

Where present, he teacher may interject and remind the candidates from time to time, but should
refrain from demonstrating or counting throughout the exercises.

Teachers may move around the room as necessary, but the examiner's view should not be obscured.
Generally, standmnear the piano or at one of the downstage corners is the most comfortable position
from which to conduct the class.
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The examiner may ask to see an exercise a second time, and may speak to the candidates from time to
time.

Teachers can bring the syilias, rules and regulations document or a list of the exercises into the studio
as an aidenemoire.

No candidate may enter the studio after the class has started.

Class awards

Class awardfrom Pre-Primary in Dance to Grade &re conducted by the teach®r an assistant, with
the examiner assessing the cldss: Discovering Repertdine examineror the teacherconducts the class
(teacher6s choice)

Audiences are not permitted for class awards.

All candidates perform the syllabus content as detaitetthe Exercises and Danbesk. The formats for
class awards are set out Section 2

Teachers should arrange candidates in groupings that are appropriate for the studio space and allow the
examiner to clearly see all theandidates.

For DiscoverinRepertoirelass awardsith 5-8 candidatesadditional barres may be used to ensure
candidates have enough performance space

If the teacher is conducting the class thegy move around the room as felt necessary, interacting with
the candidates as ampriate, but the examiner's view should not be obscured.

Teachers may bring a list of exercises into the studio as anm&aoire.
Candidates may offer a simpl e védrdnel 6thank youd t
On conclusion of the class awardd teacher should escort the candidates out of the studio.

For information on props sethe Propsection above

Solo performance awards
These are assessed by the examiner.

Candidates present three dances, each shownssa These can be in any order. Two of these must be
taken from the syllabur the relevant gradeThe third dance may beither:

(a) alsotaken from the syllabufor the relevant gradgor
(b) free choice, in any dance genre or style.
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Once the studets have greeted the examiner, they all leave the exam studio.

The examiner will ring the bell again, at which point candidate-édnters, performs Dance 1 and then
leaves the studio in order to prepare for Dance 2.

The examiner will ring the bell for caidate 2 to enter the studio. Candidate 2 performs Dance 1 and
then leaves, and the process is repeated with candidates 3 & 4.

The examiner will ring the bell for candidate 1 to come back in to the studio and perform Dance 2.
The proceedings continue the same order until the final candidate has performed Dance 3.

The examiner will ring the bell for all the candidatesrédurn to the studio and perform theévérence
together.

If a candidate is in a set on their owthey do not need to leave the exn studio between their greeting
and Dance 1, or between Dance 3 and tféérence

The choreography for the révérence is free choice, and may be classical or character in style, using the
révérence music from the corresponding examination.

RAD examines are specialists in the genre of ballet, although they receive comprehensive training and
monitoring in dance assessment. Where a genre other than ballet is selected, examiners will assess this
according to their professional judgement. There is no obihgato select a genre other than ballet for

the third dance.

Additional guildelines on f ree choice dance s for solo performance awards

Free choice danceshould be original, may not belong to any publically recognised third party (e.g.
another dance orgnisation), and may not have been previously published in any form. Typically the dance
will have been choreographed by the teacher / candidate, although it is also possible to use dances from
other sources (e.g. choreographed by a frierdcolleague) preided this is done within the constraints

set out above, and with the permission of the choreographer.

The degree of challenge in the movement skills demanded by the choreography must be broadly
comparable to that of the set dances.

The teacher is regpnsible for the use of a free choice dance and undertakes to indemnifR Al
against any action taken by an individual or organisation in respect of its use.

There is no restriction on a free choice dance having been performed hefore
Free choice danaeshould be between 50 and 70 seconds in length.

Dances from RAD syllalmther than the syllabus for the relevant gradecluding previous syllabi
(whether for the same or a different gradegre not admissible as a free choice darfewever, this
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doesnot apply to musiaised in other syllabivhich can be used, so long as the choreography itself is
original)

Candidates may perform the free choice dance in bare feet.

Pointe work may not be used.
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Results and certificates

Assessment

Details of ma&k schemes and assessment methodologasbe foundin Section 2

All results are subject to analysis amsbderation More information § availabl@nline.

Examiners may only disclose the provisional results of an exam to the RAD.

Sectionsof exans which are not shown by candidates are given a mark of 0. Where this is due to teacher

error, teaches maycontactthe Examinations Department to explaime situatbn, and in the interests of
candidates, it may in certain circumstances be possible toapgeopriate action

Dispatch of results

Provisionalesults?, where issuedwill be issued no later than four weeks, and final resctstficates
medalsandbarsno later than six weeks, following the end of an exaationsession (allowing for public
holidaysin the relevant results processing centre

Results target dates for erasessions are published RAD publications includingocus on Membernsd
on RAD websites.

Provisional resultswhere issuedmnay be issued by post or electroaityattheRADd s di scr et i on.

Examresultforms, assessmenteports, certificates medalsand/ or barsare issued tahe goplicant by
post. Where possible secure padtservices are usedpplicants should be aware that they nfagveto
receive these materials in person and sign for them.

Result forms, assessment reports, certificates , medals and bars are the property of the
candidate. It is the responsibility of thepplicant to ensure that candidates receauch materials as
they are entitled towithin a reasonable timescale following recekgiilure to deliver them to the
candidate in a timely manner will be regardedmalpractice.

The passing on of false or mmplete information to candidates regarding results of exams, either verbally
or in writing, will be regardeds malpractice.

Distributing results information to third parties in advance of receipt by the candidate and without the
candi dat éesdegardedoas raapradtice.

°No qualification can be officially confirmed until the certificate is issued. However, provisional results (where issirejebéien through all RAD
quality assurance systems, and will only change in exceptional circumstances.
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The above pointaipply even in thevent of a dispute arising betweére gplicant and anotheteacher,
parent, or any other interested party.

All communication regardingesults andtertificates will be made to thepplicant, \a the contact details
given on theentry form. Under no circumstancesther than those outlined belowyill the RAD
communicate results to any third party, including individuals named oenting form who are not the
applicant.

In the event that the pplicant and the RAD are involved in a dispute after an entry has been submitted,
or where the gplicant is unable to forward results and certificates to the candidétesRAD reserves

the right in exceptional circumstancagad in the interests of candideg who have taken examinations and
achieved qualificatione release the results ancertificatesto another appropriate person, odirect to
candidates / parents where appropriate ID checks are undertaken.

All examination classaward andsolo performance award certificatesand result formsareissued on
secure fraudproof parchment paperSecurity features include:

micro-numismatics

advanced holograms

specialist reactive inks

watermarks visible only under ultngolet light
advanced security numbegn

website document validation

controlled secure papers & toners

= =4 =4 =8 =4 -4 =4

Certificates include the date that thevard is confirmed andesultforms include theaward dateandthe
examiner s name.

Where a candidate enters for and takes an exam despite a regpi@dequisite not being passed, no
result or certificate will be issued.

Where a candidate withdraws from or fails to complete an examination and compensaisoughtno
result or certificate will be issuedSeelllnes andnjury before or during the exam

Enquiries about results
The RAD offersa Result Enquy service for whichafeeis payable. All otheguestionsabout results

should be submitted in writing to thExamination8usiness and Customer Service Mgagraat RAD
headquartersThefull policy is availablenline.

Replacement result forms, assessment reports, certificates and medals
Applications for replacememesult forms, assessmenteports, certificates, ormedals must be made in

writing to the office of issue, stating as much information as possible, but including as a minimum:
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name of candidate
candidate ID
candidate date of birth
teacher ID
examinationlevel

date ofexam

= =4 =4 =4 =4 4

A charge will normally be made for replacemeasultforms, assessmenteports, certificates ormedals.

The exception is where the RAD has misspelt the name of a candidate, despite the correct version of the
name havingeen submittd according to proper procedures and timesca({esethe Registratiosection
above).Charges argublished in thdeestables, availabl@nline.

In accordance with equalities law and best pragtibe Academy will rassue a certificater result form
under a new naméor a candidate who subsequently changes their gender ideatibough theesult
form will continue to indicatevhether the male or female syllabus was performed

In accadance withregulatory requirements, replacemecgrtificates andesultforms are labelled as
such.The full policy is availablenline
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Resources

Printed syllabus books, printed music books, CDs and DVDs

For more details, or to purchase, visit our online shop:

UK (and all countries except thosg

www.radenterprises.co.uk/raslyllabus

below)
Australia www.rad.org.au/more/shopping
Canada shop.radcanada.org

New Zealand

www.rad.org.nz/shopping

South Africa

www.radshop.co.za

USA

www.radusa.org/shop

China and Hong Kong

Contact local office

Digital syllabus resources

Video app (same content as DVD

www.radenterprises.co.uk/radideoc-applications

iBooks for Apple

www.radenterprises.co.uk/raslyllabus/ebookappleios

eBooks for Android

www.radenterprises.co.uk/syllabus/ebooks

Uniform, props etc.

Uniform www.radenterprises.co.uk/ragxaminatiorwear
Props www.radenterprises.co.uk/raéxaminatioawear/propsaccessories
Exam numbers www.radenterprises.co.uk/ragxaminatiorwear/exambadges

Stock is also available at the RAD shbp6 Battersea Square, London, SW11 3Rk +44 (0)207 326
80800 or contact your local office for informatioan your nearest stockist.

For teachers who sell uniform to students through their scho®8D recommended uniform is available
to Registered Teachers a30%discountthrough the RADE Uniform Direct promotion from Freed of

Londond www.radefreed.com

The RAD works in collaboration with the following licenced suppliefso areauthorised to manufacture
and sell RAD approved examear bearing the RAD logo through various stockists:
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file:///C:/Users/amcbirnie/AppData/Local/Microsoft/AppData/Roaming/Microsoft/Word/www.radenterprises.co.uk/rad-syllabus/ebooks-apple-ios
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file:///C:/Users/amcbirnie/AppData/Local/Microsoft/AppData/Roaming/Microsoft/Word/www.radenterprises.co.uk/rad-examination-wear
file:///C:/Users/amcbirnie/AppData/Local/Microsoft/AppData/Roaming/Microsoft/Word/www.radenterprises.co.uk/rad-examination-wear/props-accessories
file:///C:/Users/amcbirnie/AppData/Local/Microsoft/AppData/Roaming/Microsoft/Word/www.radenterprises.co.uk/rad-examination-wear/exam-badges
http://www.radefreed.com/

BLOCH
Freed of London I REED

OF LONDON
International Dance Supplies @
Mondor MONDOR
Little Ballerina Ll‘tﬂ .
Ballexina

Bloch approved uniform is only available outside the UK and Europe. Mondor mainly distributes in the US
and North America with limited distribution elsewhere. All other licensees distributeldwide.

RAD style uniform without our logo has not been approved by RAD.
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Additional information

Data protection

The RAD complies with the requirements of the UK Data Protection Act 1998 (DP Aot is in the
process of implementing full cortignce with the General Data Protection Regulations (GDARE full
RAD data protectionand privacy statements amalicyare availablenline

In accordance witlits obligations as a oegnisedcawardingorganisation, the RAD maintains a database of
all candidates who takies exams including aecord of results whichis kept throughout their exam
history.

Candidatenformation is onfidential to the RAD and th gpplicant,according to the terms of the

contract to provide an exam service to theplicant. However, the RAD may make statistical information
available to government bodiasd associated agencies required by the regulaterand statutory
authorities This data will always be handled in a way that is compliant witb#taProtection Act and
with the RADG6s own published policies.

Applicants, teachers, and other individuals registering or entering candidates for exams have certain
obligations undethe RADS Bata Protection policiesPersonal information provided on the entry form is
shared with the RAD in order that it can collect, process, store and share information about applicants,
teachers, and candidates in the normal course of operatingxasns business and to enable it to comply
with the requirements of the exams regulators.

The information provided will be used exclusively for the purpose of administering the exams listed on
the form. The form will be retained for three years and theatarely disposed of. It is the

responsibility of the applicant to make candidates (or their parents / guardians if under 18) and
teachers named on the form aware of this.

Quality assurance

As anawardingorganisatiorregulatedby the UK qualificationsegulators, the RAD has comprehensive
quality assurance procedures in place to ensure tisatxam service is of the highest quality.

Occasbnally the RAD will film exam Thisis for internalqualityassurancgrainingor standardisation
purposes andwill not affect the exanprocedureor marking process. Applicants and candidates will be
informed before their exanday that filming will be taking plaand consent will bsought

Equality, d iversity and inclusion

The RAD Exams Board prides itseli @s commitment to diversity, and takes steps at all times and with
respect to all its functions, policies and procedures to ensure that no candidate is discriminated against on
grounds of race, disability, gendgender identityreligion, sexual oriemition or for any other reason.
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This includes ensuring that no unnecessary barriers are present which deny access to candidates who
could otherwise enter for exams and achieve qualificati®hsg. policy is availablnline

For information about easonable adjustmensgeEntering candidates for exams

In accordance with good practice in monitoring diversity and equatieyRAD requests certain
information about candidates,ge ethnic origin, as well as namgenderand dates of birthwhich are
required in any case for other reasar?roviding ethnicity data is optional . The stored data is
anonymised and reviewed to etk that the RAD is not creating barriers to entfgr exams and if any
such barrier is identified, that stepse takento remedy this.

Candidates are not assessed on the basis of body shape, size, or weight.

Safeguarding

The RAD recognises that it a privilege to work with childrernyoung peopleand vulnerable adultand is
committed to creating an environment that enables them to learn and develop in a safe, understanding
and encouraging environment.

The RAD will take appropriate steps to am® that childrenyoung peopleand vulnerable adul&re not
exposed to risk ofphysicalnjury, or impact onmental healttor wellbeing.

The policy is availabtnline

The RADS safeguarding policy states that all activities involving children and / or vulnerable adults should
maintain a ratio ot leastone responsible adult to ten children / vulnerable aduttalso states that

where anactivityinvolves ciidren under 9 ands not within sight or hearing of other adultey where

more than 10 children / vulnerable adults are present, a second responsible person must be present.

The examiner will always act as a responsible adult in exams.

In an AEC tle provision of a second responsible person, where necessathie responsibility of the
applicant and will be either the teacher (fdemonstration classeslass awards, etc.) or the pianist /
music operator. Where the music operator is not old enough & asa responsible adult, it is the
applicant8responsibility to ensure that a second responsible adult is present

In an RAMthe presence of a second responsible adsithe responsibility of the RAD and will be the

pianist / music operatorPianistg music operatorar e contractually required to
Safeguarding Policy and to be prepared to assist in a situation involving the safeguarding of children/
vulnerable adults in thRADS sare.In addition the examination attendant is a reapible adult for

safeguarding purposes (although not present in examinatiomsd i s t he 6go t o per son¢
who wishes to raise a safeguarding concern
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Complaints , enquiries about results, and appeals

Any complainor enquiryabout an eam should be submitted in writing to tHeéxaminations Business and
Customer Service Managat RAD headquarters. The policyavailablenline

Malpractice

In accordance with itstatus as a recognised awarding organisadiwthin order to safeguard the integrity
of its qualifications in the interests of all candidates, the RAD will investigate any allegation or instance of
examinations malpractice and wilkeaaction where necessary. The policyisilablenline

Conflicts of interest

In accordance with regulatory requirements, the RAD identifies and mond@onglicts of interest likely to
have an adversgffect on the awarding of qualificatiorighe policy isavailablenline

Disputes and obligations

The contract to provide anexam services between the RAD and thepalicant.

The gplicant has certain contractual obligations in the way $lge behaves towards candidates and their
parents in respect of exams, atite RAD will investigate where there is evidee that these obligations
have not been fulfilled. Otherwise, the RAD will normally not become involved in disputegbetw
applicantsteachers, candidates and their parents/guardians.

Applicants who are members of the Academy are subject to the Codearfduct for Members of the
Royal Academy of Dance. All teachers registered with the RAD who are associated with areetgsm
including as thepplicant and/or as a teacher named on an entry form, are subject to the Code of
Conduct and Professional Pram for Teachers Registered with the Royal Academy of Dawbéch
includes requirements specific to examinatioBReth documents aravailablenline

Customer service statement

This isavailabl@nline
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Section 2: Content and markschemes

Dance to Your Own Tune

Overview
Type Demonstrationclass
Title 60 Danoc eY otur O demonstiatiorclésses
Level(s) land2
No of candidates | 1-16
Age 2% -5
Time 1-8 candidate® 30 minutes ‘ 9 - 16 candidate$ 45 minutes
Assessed? No, the exaniner watches but doesn't assess
Outcome Certificate of participation(from RAD office), optional progresseport (from website
Regulated? No, demonstrationclasses are not regulated qualifications

The Dance to Your Own Tungriculum provideséachers with an invaluable resource for teaching their

youngest students and an excellent opportunity to expand their dance studio and forge a lasting

relationship with students and parents.

Teachers should plan the class so that, using the chosen thhenepntent addresses the four learning
outcomes of the curriculum.
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Pre-Primary in Dance and Primary in Dance

Overview
Type Classaward
Level(s) Pre-Primary in Dance, Primary in Dance
Title(s) Pre-Primary in Dancelassaward, Primary in Dancelassaward

No of candidates

1-8

Minimum a ge

Pre-Primaryin Danced 5 years, Primaryn Danced 6 years

1- 2 candidates 15 minutes
Time 3 - 4 candidates 20 minutes
5 - 8 candidates 30 minutes
Assessed? Yes, a broad indication of standard rathban a detailed breakdown
Outcome Assessment reportcertificate and medal for successful candidates
Regulated? No, class wards arenot regulated qualifications
Type Examination
Level(s) Primary in Dance
Title(s) Graded Examination in Dance:idary in Dance
No of candidates | 1-4
Minimum a ge 6 years
1 - 2 candidates 15 minutes
Time 3 - 4 candidates 20 minutes
5 - 8 candidates 30 minutes
Assessed? Yes, as per marking criteria.
Outcome Result form, certificate and medal for successéuididates.
Regulated? Yes,the Primary in Dancexaminations aqualificatioraccreditedoy SQA Accreditation
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Pre-Primary in Dance class award: content

& format

Content 1-4 candidates 5-8 candidates
Warm-up all together
Legs and feet all togetter
Fingers and hands all together

Walks all together or two groups

Run and balance one group two groups
Bounce and jump one group two groups
Bend and spin all together

Pickedup galops all together

Claps and jumps

one at a time following on continwsly

Skips one group two groups
Imaginative movement sequence all together
Cool-down all together

Primary in Dance class award: content

& format

Content

1-4 candidates

5-8 candidates

Warm-up

Legs and feet

Arms and head all together

Bend and ra

Bend and point

Transfer of weight one group two groups
Marches all together

Jumps one group two groups
Springs one group two groups
Hops, jumps and springs one group two groups
Galops and skips one group two groups

Run and leap (one diagonallgn

one at a time following on
continuously

two at a time following on
continuously

Bouncing ball dance * (Dance @R

Dressingup dance * (Dance B) one group two groups
NB. Only ONE of these dances should be perfi
Cool-down all together
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Primar y in Dance exam : content & format

Content Format
Technique 1
Warm-up all together

Legs and feet

two at a time (3 candidates all together)
Arms and head

Technique 2

Bend and run

: two at a time (3 candidates all together)
Bend and point

Technique 3

Transfer of weight two at a time

Marches all together (can be seen twice)
Technique 4

Jumps

Springs two at a time

Hops, jumps and springs

Technique 5

. all together with or without a partner
Galops and skips .
(can be seen twice)

Run and leap one & a time continuously (both diagonals)

Dance

Bouncing ball dance * (Dance @R Dressingup
dance * (Dance B) two at a time

NB.Only ONE of these dances should be performe

Cool-down and révérence all together
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Grades 195

Overview

Type Classaward

Level(s) Grades 1- 5

Title(s) Grades 1- 5 classawards

No of candidates | 1-8

Minimum a ge 7
Grade 1
1- 2 candidates 15 minutes
3 - 4 candidates 20 minutes
5 - 8 candidates 30 minutes
Grade 2, Grade 3

— 1 - 2 candidates 20 minues
3 - 4 candidates 25 minutes
5 - 8 candidates 35 minutes
Grade 4, Grade 5
1 - 2 candidates 25 minutes
3 - 4 candidates 30 minutes
5 - 8 candidates 40 minutes

Assessed? Yes, a broad indication of standard rather than a detailed breakdow

Outcome Result form, certificate and medal for successful candidates.

Regulated? No, classawards arenot regulated qualifications

Type Soloperformanceaward

Level(s) Grades 1- 5
Solo Performance in Dance: Grade 1
Solo Performance ibance: Grade 2

Title(s) Solo Performance in Dance: Grade 3

Solo Performance in Dance: Grade 4
Solo Performance in Dance: Grade 5

No of candidates | 1-4
Minimum age 7
1 candidates 10 minutes
Time 2 candidates 15 m?nutes
3 candidates 20 minutes
4 candilates 25 minutes
Assessed? Yes, as per marking criteria
Outcome Result form, certificate and medal for successful candidates.
Regulated? Yes, Grade t 5 solo performance awards are qualificati@esredited by SQA

Accreditation
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Type Examination
Level(s) Grades 1- 5
Graded Examination in Dance: Grade 1 (BakatpCQF Level 3
Graded Examination in Dance: Grade 2 (BaketpCQF Level 4
Title(s) Graded Examination in Dance: Grade 3 (BaketpCQF Level 4

Graded Examination in Dance: GradeBh(let)at SCQF Level 5
Graded Examination in Dance: Grade 5 (BakatpCQF Level 5

No of candidates

1-4

Minimum a ge 7

Grade 1, Grade 2

1 candidates 20 minutes

2 candidates 25 minutes

3 candidates 35 minutes

4 candidates 40 minutes

Grade 3

1 candidates 25 minutes
Time 2 candidates 30 minutes

3 candidates 40 minutes

4 candidates 45 minutes

Grade 4, Grade 5

1 candidates 30 minutes

2 candidates 35 minutes

3 candidates 45 minutes

4 candidates 50 minutes
Assessed? Yes, as per marking criteria
Outcome Result form, certificate and medal for successful candidates.
Regulated? Yes,Grade 1- 5 exams are qualificatiom&creditedon the Scottish Qualifications and Cred

Frameworkby SQA Accreditation
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Grade 1: class award content & format

Content

Technique 1

Warm up al together
Legs and arms two at a time
Technique 2

Port de bras two at a time
Demipliés al together
Transfer of weighOR two at a time
Walks

NB.Only ONE of these should be performed

two at a time continuously

Technique 3
Sautés al together
Petit jetés and spring poinfSR two at a time

Galops
NB.Only ONE of these should be performed

two at a time or all together seen twice through

Technique 4

SpringOR
Step hop and paitlelassemblé
NB.Only ONE of these should be performed

two at a time

one at a time continuously, both diagonals

Dance: A, B, CorD

two at a time

Révérence

al together
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Grade 2: class award content & format

Content

Technique 1

Pliés

Battements tendus

Preparation for grands battements

all togeher

Technique 2

Port de bras

two at a time

Fondus two at a time continuously
Transfer of weighOR two at a time or all together seen twice
Adage

NB.Only ONE of these should be performed

two at atime

Technique 3

Sautés and soubresauts

two at a time

Echappés sautés and petits je@R
Galops
NB.Only ONE of these should be performed

two at a time

performed two at a time or all together seen twice

Technique 4

Turns and parallel assemblefR
Grand allegro
NB.Only ONE of these should be performed

one at a time continuously

two at a time continuously

Dance: A, B, Cor D

two at a time

Révérence

dl together
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Grade 3: class award content & format

Content

Technique 1

Pliés

Battements tendus and battements glissés

Battements fondus and développés devant

all togetrer

Grands battements A& devantOR
Grands battements B second and derriére
NB.Only ONE of these should be performed

all together

Technique 2

Port de bras

two at a time

Ronds de jambe a terre

dl together

Transfer of weighOR
Adage

two at a time or all together seen twice

NB.Only ONE of these should be performed two at a time
Technique 3

Sautés and changements two at a time
Glissades, sissonnes and assembIRs

Posés and temps levés two at a time

NB.Only ONE of these should be performed

Technique 4

TurnsOR

Grand allegro
NB.Only ONE of these should be performed

one at a time continuously

Dance: A,B,C,DorE

two at a time

Révérence

dl together
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Grade 4: class award content & format

Content

Technique 1

Pliés

Battements tendus and battements glissés

Battements fondus and ronds de jambe a terre

Développés

Grands battements

all together

Technique 2

Port de bras

Centre pracice

two at a time

AdageOR
Transfer of weight
NB.Only ONE of these should be performed

two at a time

Technique 3

Sautés echappés sautés and changements

two at a time continuously

Jetés ordinaires and pas de claR
Assemblés and temps levés
NB.Only ONE of theskald be performed

two at a time continuously

two at a time

Technique 4

TurnsOR
Grand allegro
NB.Only ONE of these should be performed

one at a time continuously

Dance: A,B,C,D,EorF

two at a time

Révérence

dl together
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Grade 5: class award content & format

Content

Technique 1

Pliés

Battements tendus and battements glissés

Ronds de jambe a terre and battements fondus all together
Développés

Grands battements

Technique 2

Port de bras all together

Centre practice

two at a time

Pirouettes

one at a time continuously

AdageOR

Transfer of weight
NB.Only ONE of these should be performed

two at a time

Technique 3

Petit allegro

two at a time continuously

Glissades and sissonn@f
Sissonnes ordinaires and pas de valse
NB.OnlyONE of these should be performed

two at a time

Technique 4

TurnsOR
Grand allegro
NB.Only ONE of these should be performed

one at a time continuously

Dance: A,B,C,D,EorF

two at a time

Révérence

dl together
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Grade 1: exam content & format

Content Format (with four candidates)
Technique 1
Warm up all together

Legs and arms

two at a time (3 candidates all together)

Technique 2

Port de bras

two at a time (3 candidates all together)

Demipliés

all together

Transfer of weigh

two at a time (3 candidates 2 + 1)

Walks two at a time (3 candidates 2 + 1) continuously
Technique 3
Sautés all together

Petit jetés and spring points

two at a time (3 candidtes 2 + 1)

two at a time or all together twice through

Galops (3 candidate® + 1 or all together)
Technique 4
Springs two at a time (3 candidates 2 + 1)

Step hop and parallel assemblé

one at a timecontinuously, both diagonals

Dance: Aor B

Character dance: C or D

one at a time

Révérence

all together
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Grade 2: exam conte nt & format

Content

Format (with four candidates)

Technique 1

Pliés

Battements tendus

Preparation for grands battements

all together

Technique 2

Port de bras

two at a time (3 candidates all together)

Fondus

two at a time (3 candidates 2 + 1) cantiously

Transfer of weight

two at a time or all together twice through (3 candidates 2
1 or all together)

Adage

two at a time (3 candidates 2 + 1)

Technique 3

Sautés and soubresauts

two at a time (3 candidates all together)

Echappés sautés and pefetés

two at a time (3 candidates 2 + 1)

Galops

two at a time or all together twice through (3 candidates 2
1 or all together)

Technique 4

Turns and parallel assemblés

one at a time continuously

Grand allegro

two at a time continuously (3 candigs 2 + 1 continuously)

Dance: Aor B

Character dance: C or D

one at a time

Révérence

all together
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Grade 3: exam content & format

Content Format (with four candidates)
Technique 1

Pliés

Battements tendus and battements glissés all together

Batements fondus and développés devant

Grands battements A devantOR
Grands battements B second and derriére all together (examinerds ¢
NB.Only ONE of these should be performed

Technique 2

Port de bras two at a time (3 candidates 2 1)

Ronds de jambe a terre al |l together (examinerds c

Transfer of weight two at a time or all together twice (3andidates 2 + 1 or all
together)

Adage two at a time (3 candidates 2 + 1)

Technique 3

Sautés and changentgn two at a time (3 candidates all together)

Glissades, sissonnes and assemblés two at a time (3 candidate
starting with left or right foot)

Posés and temps levés two at a time (3 candidates 2 + 1)

Technique 4

Turns oneat a time continuously, both diagonals

one at a time continuously (candidate choice, right or left I¢

Grand allegro
to start)

Dance: A,BorC

one at a time
Character dance: D or E

Révérence all together
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Grade 4: exam content & format

Content

Format (with four candidates)

Barre

Pliés

Battements tendus and battements glissés

Battements fondus and ronds de jambe a terre

Développés

Grands battements

all together

Centre

Port de bras

Centre practice

two at a time @ candidates 2 + 1)

Adage

two at a time (3 candidates 2 + 1) male and female candid
perform separately

Transfer of weight

two at a time (3 candidates 2 + 1)

Allegro

Sautés echappés sautés and changements

two at a time continuously (3 candidates 2 + 1 continuousl

Jetésordinaires and pas de chat

Assemblés and temps levés

two at a time (3 candidates 2 + 1)

Turns

Grand allegro

one at a time continuously

Dance: A,BorC

one at a time
Character dance: D, Eor F
Révérence all together
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Grade 5: exam content & format

Content

Format (with four candidates)

Barre

Pliés

Battements tendus and battements glissés

Ronds de jambe a terre and battements fondus

Développés

Grands battements

all together

Centre

Port de bras

two at a time (3 candidates 2 + 1). Maand female candidates

perform separately

Centre practice

two at a time (3 candidates 2 + 1)

Pirouettes

one at a time continuously

Adage

Transfer of weight

two at a time (3 candidates 2 +1)

Allegro

Petit allegro

two at a time continuously (3 canthtes 2 + 1) continuously

Glissades and sissonnes

Sissonnes ordinaires and pas de valse

two at a time (3 candidates 2 91

Turns

Grand allegro

one at a time continuously

Dance: A,BorC

Character dance: D, E or F

one at a time

Révérence

all togeher
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Grades 6 - 8

Overview
Type Presentatiorclass
Level(s) Grades 6- 8
Grade 6Presentation Class
Title(s) Grade 7 Presentation Class

Grade 8 Presentation Class

No of candidates

Grade 6,Grade? 1 - 8 candidates

Grade 8 1 - 4 candidates
Minimum a ge 11

Grade 6, Grade 7

1 - 2 candidates 35 minutes

3 - 4 candidates 40 minutes
Time 5 - 8 candidates 50 minutes

Grade 8

1 - 2 candidates 35- 40 minutes

3 - 4 candidates 50- 60 minutes
Assessed? No, the examiner only observes
Outcome Certificate ofparticipation(from RAD office) optionalprogress report from website
Regulated No, presentation classes are not regulated qualifications
Type Examinaton
Level(s) Grades 6- 8

Graded Examination in Dance: Grade 6 (BakatpCQF Level 6
Title(s) Graded Examination in Dance: Grade 7 (BakatpCQF Level 6

Graded Examination in Dance: Grade 8 (BakatpCQF Level 6

No of candidates | 1-4
Minimum age 11

Grade 6, Grade 7

1 candidates 35 minutes

2 candidates 40 minutes

3 candidates 50 minutes
Time 4 candidates 55 minutes

Grade 8

1 candidates 35 minutes

2 candidates 40 minutes

3 candidates 50 minutes

4 candidates 60 minutes
Assessed? Yes, as per marking criteria
Outcome Result form, certificate and medal for successful candidates.
Regulated? Yes, Grade 6 8 exams are qualificatior&credited on the Scottish Qualifications and Cre

Frameworkby SQA Accreditation
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Grad e 6: exam content & format

*There is a choice of classical, free movement or character dance.

Content Format
Technique 1 & Barre

Pliés

Battements tendus and battements glissés all together

Ronds de jambe a terre and battements fondus
Battementsfrappés OR demipoint enchainement
NB.Only ONE of these should be performed
Exercise for ronds de jambe en l'air with port de bras
Adage all together
Grands battements and battements en cloche
Demipointe enchaineent OR battementsfrappés

all together (examinerod

NB.Only ONE of these should be performed all together (female on
Technique 2 & Port de bras, centre practice
1st Port de bras or 2nd Port de bras two at a time

Pirouette en dehorOR Pirouette en dedans

NB.Only ONE of these should be performed twoatatime( e x ami ner 6s choi cq

two at a time (female and male candidates perform
Adage study

separately)
Technique 3 0 Allegro
Soubresauts and échappés sautés to 4th position two at a time continuously
Pasde bourrées two at a time (female only)
Petit allegro two at a time (female and male separately)
Waltz enchainement one at a time (teachero
*Classical dancgf chosen) one at a time
Free movement exercises
Exercise forupper back two at a time (female and male separately)

one at a time or two at

Exercise for elevation and use of space . - .
P / candidateds choice)

*Free movement dancgf chosen) one at a time
Character exercises (Polish)

Poloraise

Polish Mazurka and Pas Marché two at a time
Krakoviak

t wo at a time or one at

*Character dance: Polish mazuriachosen) choice)- a duet on opposite sides orsolo

Character révérence all together (female anchale separately)
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Grade 7: exam content & format

*There is a choice of classical, free movement or character dance.

Content

Format

Classical technique 1 6 Barre

Pliés

Battements tendus and battements glissés

Ronds de jambe a terrand battements fondus

Battements frappés

Ronds de jambe en l'air

Adage study

Grands battements and battements en cloche

Coupé fouetté raccourci (female only)

all together

Classical technique 2 8 Port de bras, centre p ractice

Port de bras

two at a time female and male candidates perform
separately)

Pirouette enchainement

two at a time

Adage

two at a time (female and male candidates perform
separately)

Classical technique 3 8 Allegro

Petit allegro

two at a time continuously

Allegro

two at a time (fenale and male candidates perform
separately)

Grand allegro

one at a time (teachero

*Classical danc@f chosen)

one at a time

Free movement sequences

Study in stillness and gravity

all together or two at a time

Study forupper back (female)

Study with use of cloak (male)

two at a time

*Free movement dancgf chosen)

one at a time

Character enchainements (Hungarian court)

Letjo and promenades

two at a timecontinuously

Cabrioles and quick letjo

Retirés and pas de bourrées

two at a time

Character dance: Czardds chosen)

one at a timeor two at atimedt e a c h e r @os
be performed as a duet on opposite sides or as a sq

Révérence

Character révérence

all together
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Grade 8: exam content & format

Grade8 develops solo performance as a culmination of the graded exam syllabus.

Candidates are required to perform solos in the three genres previously studitassical, free

movement and characterpreceded by a short warm up barre.

The first dance ftude Lyrique) is compulsory, but in all other sections there is a choice of dance.

Content

Format

Barre

Pliés

Battements tendus and battements glissés

Ronds de jambe a terre and battements fondus

Battements frappés

Adage

Grands bakements

all together

Entrée Polonaise and solos

Entrée Polonaise

all together

Classical solos

Bude Lyrique
NB. ALL candidates perform this solo

one at a time

Valse Printemp®R Demicaractere (female candidates)
NB.Only ONE of these should be performed

one d& a time

Valse Automne (male candidates)

one at a time

Free movement solos

Mouvement Libre Poétiqu@R Mouvement Libre Dramatique

one at a time
NB.Only ONE of these should be performed
Character solos
Mazurka de Salo®R Danse Russe .
one at a time
NB.Only ONBBf these should be performed
Finale Polonnaise and révérence all together
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Intermediate Foundation and Intermediate

Overview

Type Examination

Level(s) Intermediate Foundation, Intermediate

Title(s) Vocational Graded Exam?nat?on IJ.Tvance: Intermediatg Foundation (Ballat)SCQF Level 6
Vocational Graded Examination in Dance: Intermediate (Bate3)CQF Level 7

No of candidates | 1-4

. Intermediate Foundation 11

Minimum a ge -

Intermediate 12

Intermediate Foundation

1 cardidate 40 minutes
2 candidates 45 minutes
i 3 - 4 candidates 65 minutes
Time -
Intermediate
1 candidate 45 minutes
2 candidates 50 minutes
3 - 4 candidates 75 minutes
Assessed? Yes, as per marking criteria
Outcome Result form and certificate fasuccessful candidates
Yes Intermediate Foundation and Intermediate are qualificatimtsedited on the Scottish
Regulated?

Qualifications and Credit Framework by SQA Accreditation
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Intermedi ate Foundation (female)

exam content & format

Content

Format with four candidates

Barre

Pliés

Battements tendus

Battements glissés

Ronds de jambe a terre

Battements fondua terre

Petits battementsur le coude-pied and battements
frappés

Adage

Grands battementand grands battemesten cloche

all together

Centre

Port de bras

all together or two
starting side), (3 candidates seen all together)

at

a

Centre practice and pirouettes en dehors

two at a time (3 candidates 2 + 1)

Pirouettes en dedans

one at a time

Free enchainement*

Adage two at a time (3 candidates 2 + 1)
Allegro 1 all together
Allegro 2

two at a time (3 candidates 2 + 1)

Allegro 3

one at a ti me

(candi dat e

Variation 1 or 2

one at atime

Pointe barre

Rises

Echappés relevés and courus

all togethe

Pointe centre

Echappés relevés and classical walks

two at a time (3 candidates 2 + 1)

Révérence

one at a time

* Candidates will be asked to perform one free enchainetnget by the examiner and performed between

Allegro 2 and Allegro 3. The enchainement will take the form of a series of one focal step with use of linking

steps, as indicated in the vocabulary.
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Intermediate Foundat ion (male) exam content & format

Cont ent Format with four candidates

Barre

Pliés

Battements tendus

Battements glissés

Ronds de jambe a terre
Battements fondus terre all together

Petits battementsur le coude-pied and battements
frappés

Adage

Grands battementand grands lieements en cloche

Centre

al |l together or two at a

Port de bras . . .
starting side), (3 candidates seen all together)

Centre practice and pirouettes en dehors two at a time (3 candidates 2 + 1)
Pirouettes en dedans one at a time

Adage two at a time (3 candidates 2 + 1)
Allegro 1 all together

Allegro 2

F hai o two at a time (3 candidates 2 + 1)
ree enchainemen

Allegro 3 one at a time (candidate

Allegro 4

two at a time (3 candidates 2 + 1)
Allegro 5

Variation 1 or 2

one at a time

Révérence

*Candidates will be asked to perform one free enchainement, set by the examiner and performed between Allegro 2
and Allegro 3. The enchainement will take thenficof a series of one focal step with use of linking steps, as indicated
in the vocabulary.
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Interm ediate Foundation (male/female) exam content & format

Content Format with four candidates

Barre

Pliés

Battements tendus

Battements gls2s

Ronds de jambe a terre
Battements fondua terre all together

Petits battementsur le coude-pied and battements
frappés

Adage

Grands battementand grands battements en cloche

Centre

all together or two at

Port de bras . . .
starting side), (3 candidates seen all together)

Centre practice and pirouettes en dehors two at a time (3 candidates 2 + 1)
Pirouettes en dedans (male/female) one at a time

Adage two at a time (3 candidates 2 + 1)
Allegro 1 all together

Allegro 2

F hal - two at a time (3 candidates 2 + 1)
ree enchainemen

Allegro 3 one at a time (candidat
Female: Variation 1 or 2 )
one at a time
Male: Variation 1 or 2
Pointe barre (female candidates only)
Rises
all together

Echappés relegéand courus

Allegro (male candidates only)

Allegro 4 two at a time (3 candidates 2 + 1)
Allegro 5

Pointe centre (female candidates only)

Echappés relevés and classical walks two at a time (3 candidates 2 + 1)
Révérence one at a time

* Candidates will be asked to perform one free enchainement, set by the examiner and performed between Allegro 2
and Allegro 3. The enchainement will take the form of a series of one focal step with use of ligagast indicated
in the vocabulary above.
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Intermediate Foundation vocabulary

Candidates are expected to have knowledge of the following:

Female

Male

Arabesques
1st arabesque
2nd arabesque

Arabesques
1st arabesque
2nd arabesque

Assemblés

Assemblé dvant, derriere, dessus and dessous
Parallel assemblé en avant and en tournant
Petit assemblé devant and derriere

Assemblés
Assemblé devant, derriere, dessus and dessous
Petit assemblé devant and derriére

Balancés
Balancé de coté

Balancés
Balancé de coté

Battements frappés
Battement frappé to 2

Battements frappés
Battement frappé to 2nd

Battements glissés
Battement glissé devant, to 2nd and derriere from 5
position in 2 counts
Battement glissé to 2nd from 1st position in 1 count

Battements glissés

Batement glissé devant, to 2nd and derriére from 5th
position in 2 counts

Battement glissé to 2nd from 1st position in 1 count

Battements tendus
Battement tendu devant, to 2nd and derriere from 5
position in 2 counts

Battements tendus
Battement tendu deant, to 2nd and derriere from 5th
position in 2 counts

Cabrioles
Cabriole dec6té in parallel 1st position

Changements
Changement by % turn
Changement battu

Changements
Changement by % turn
Grand changement
Changement battu

Chassés

Chassé en avant amh arriére
Chassé to 2nd position
Chassé passé en avant

Chassés

Chassé en avant and en arriére
Chassé to 2nd position

Chassé passé en avant

Classical walks

Classical walks

Coupés Coupés
Coupé dessus and dessous Coupé dessus and dessous
Courus

Courus entournant, en dempointe and en demi plié
Courus sur place en pointe

Développés
Développé devant and to 2nd position

Développés
Développé devant and to 2nd position

Echappés relevés
Echappé relevé changé en depinte
Echappé relevé changé en pointe

Echappés relevés
Echappé relevé changé en deminte

Echappés sautés

Echappé sauté battu fermé

Echappé sauté fermé from 2nd position
Echappé sauté changé

Echappé sauté to 2nd position

Echappés sautés

Echappé sauté battu fermé
Echappé sauté fermé from 2position
Echappé sauté changé

Echappé sauté to 2nd position
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Glissades
Glissade devant, derriére, dessus and dessous
Running glissade en avant and de c6té

Glissades
Glissade devant, derriére, dessus and dessous
Running glissade en avant and de c6té

Grands battements
Grand battement devant, to 2nd and derriére
Grand battement en cloche

Grands battements
Grand battement devant, to 2nd and derriére
Grand battement en cloche

Jetés

Grand jeté en avant

Jeté in petit attitude devant
Jeté ordinaire devant drderriere
Jeté passé devant and derriere

Jetés

Grand jeté en avant

Jeté en avant at glissé height
Jeté ordinaire devant and derriere

Pas de bourrées

Pas de bourrées devant, derriére, dessus and dess( Pas de bourrées devant, derriedessus and dessous

Pas de bourrées

Pas de chats

Pas de chats

Pas de valses
Pas de valse en tournant

Pas soutenus
Pas soutenu devant and derriere

Pas soutenus
Pas soutenu devant and derriere

Petits battements

Petits battements

Pirouettes
En dehors: single from derplié in 4th position
En dedans: single from 4th position en fondu

Pirouettes

En dehors: single from deplié€ in 4th position

En dedans: single from 4th position en fondu
Single from 4th position en fondu in parallel retiré

Pivots Pivots
Pivots a terre Piots a terre
Pivot steps

Pivot step dec6té en face
Pivot step en tournant

Pliés
Demiplié in 1st, 2nd, 4th and 5th positions
Grand plié in 1st, 2nd and 5th positions

Pliés

Demiplié in 1st, 2nd, 4th and 5th positions
Grand plié in 1st, 2nd and 5th pitisns
Grand plié in parallel 1st position

Port de bras

Port de bras with forward bend
Port de bras with side bend
Port de bras with back bend

Port de bras

Port de bras with forward bend
Port de bras with side bend
Port de bras with back bend

Posés

Poséen avant, en arriére and dté
Posé en avant into 1st arabesque en
demipointe

Posé into retiré and retiré derriére en
demipointe

Posés
Posé en avant, en arriere and dété
Posé into retiré derriere en dergpointe

Poses of the body
Croisé devant
Croisé derriere
Effacé devant
Effacé derriere

Poses of the body
Croisé devant
Croisé derriére
Effacé devant
Effacé derriere

Relevés

Relevé in 1st, 2nd and 5th position
Relevé devant and derriere
Relevé passé devant and derriére

Relevés

Relevé in 1st, 2nd anbth position
Relevé devant and derriére
Relevé passé devant and derriere
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Rises Rises
Rise onto dempointe in 1st, 2nd and 5th position Rise onto dempointe in 1st, 2nd and 5th position
Rise onto pointe in 1st position

Ronds de jambe Ronds de jambe

Demi grand roml de jambe en dehors and en dedang Demi grand rond de jambe en dehors and en dedans
Demi rond de jambe en dehors and en dedans a ter] Demi rond de jambe en dehors and en dedans a terre
Rond de jambe a terre, en dehors and en dedans | Rond dejambe a terre, en dehors and en dedans

Sautés Sautés

Sauté in 1st, 2nd and 4th position Sauté in 1st, 2nd and 4th position
Sauté in parallel 1st position

Sissonnes Sissonnes

Sissonne fermée de cbté devant, derriére, dessus a Sissonne fermée dedté devant, derriére, dessus and

dessous dessous

Soubresauts Soubresauts

Spring points Spring points

Temps levés Temps levés

Temps levé in attitude devant Temps levé in attitude devant

Temps levé with low développé passé devant Temps levé in parallel retiré

Temps levé in parallel retiré Temps levé in 1st and 2nd arabesque

Temps levé in retiré derriére
Temps levé irlst and 2nd arabesque

Temps liés Temps liés
Basic temps lié en avant Basic temps lié en avant
Basic temps lié to"? Basic temps li¢ to™

Tours en l'air
Single tour en l'air

Transfers of weight Transfers of weight

Basic transfer of weight in 2nd position Basic transfer of weight iand position

Full transfer of weight through 2nd position Full transfer of weight through 2nd position

Full transfer of weight through 4th position en avant| Full transfer of weight through 4th position en avant an
and en arriére en arriére

Free enchainement vocabulary

Focal step Sissonnes fermées de c6té, devant, derriere, dessus and dessous

Linking steps Pasde bourrées devant, derriére, dessus and dessous
Changement, changement battu, relevé in 5th position

Focal step Assemblés devant, derriere, dessus and dessous

Linking steps Glissades devant, derriére, dessus and dessous
Changement, changement battalevé in 5th position

Focal step Jetés ordinaires devant and derriére

Linking steps Petits assemblés devant and derriére

Temps levé (not in a series)
Changement, changement battu, relevé in 5th position
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Intermediate (female) exam content & format)

Content

Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus

Battementdrappes

Petits battements sur le cede-pieds

Ronds de jambe en l'air

Adage

Grands battementsind grands battements en cloche

all together

Centre

Port de bras

Centre practice and pirouettes en dehors

two at a time (3 candidates 2 + 1)

Pirouettes en dedans and posé pirouettes

one at a time (examiner

Free enchainement

Adage two at a time (3 candidates 2 + 1)
Allegro 1 all together
Allegro 2

two at a time (3 candidates 2 + 1)

Allegro 3 one at a time (candidat
Variation 1 or 2 one at a time
Pointe barre
Rises all together
Releés passés derrier®R devant (examiner choice) | all together
Posés and coupé fouetté raccourci all together
Pointe centre
Temps lié and courus

all together
Relevés and échappés relevés
Révérence one at a time

* Candidates will be asked to perform one free enchainement, set by the examiner and performed between
Allegro 2 and Allegro 3. The enchainement will take the form of a series of one focal step with use of linking

steps, as indicated in thecabulary above.
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Intermediate (male) exam content & format

Content Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus

- all together
Battements frappés

Petits battements sue cou-de-pieds

Ronds de jambe en l'air

Adage

Grands battementand grands battements en cloche

Centre

Port de bras

X X two at a time (3 candidates 2 + 1)
Centre practice and pirouettes en dehors

Pirouettes en dehors and pirouettes en dedans oneat a time

Adage two at a time (3 candidates 2 + 1)
Allegro 1 all together

Allegro 2

two at a time (3 candidates 2 + 1)
Free enchainement

Allegro 3 one at a time (candidat
Allegro 4 two at a time (3 candidates 2 + 1)
Allegro 5 one at a time (prepare both sides)

Variation 1 or 2

one at a time

Révérence

*Candidates will be asked to perform one free enchainement, set by the examiner and performed between Allegro 2
and Allegro 3. The enchainement will take the form of a series of one focal step with use of linking steps, as indicated
in the vocabulary above.
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Intermediate (male/female) exam content & format

Content Format

Barre

Pliés

Battements tedus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus

Battementdrappes

Petits battements sur le cede-pieds

Ronds de jambe en l'air

Adage

Grands battementand grands battements en cloche
Centre

Port debras

Centre practice and pirouettes en dehors

Female: Pirouettes en dedans and posé pirouettes
Male: Pirouettes en dehors and pirouettes en dedans

all together

two at a time (3 candidates 2 + 1)

one at a time (examiner

Adage two at a time (3 candidates 2 + 1)
Allegro 1 all together
Allegro 2 . .
" two at a time (3 candidates 2 + 1)
Free enchainement
Allegro 3 one at a time (candidat
Female: Variation 1 or 2 .
— one at a time

Male: Variation 1 or 2
Pointe barre (female candidates only)
Rises all together
Relevés passés derrieé@R devant (examiner choice) all together
Posés and coupé fouetté raccourci all together
Allegro ( male candidates only)
Allegro 4 two at a time (3 candidates 2 + 1)
Allegro 5 one ata time (prepare both sides)
Pointe centre (female candidates only)
Temps lié and courus

- - - - all together
Relevés and échappés relevés
Révérence one at a time

*Candidates will be asked to perform offie enchainement, set by the examiner and performed between Allegro 2
and Allegro 3. The enchainement will take the form of a series of one focal step with use of linking steps, as indicated
in the vocabulary above.
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Intermediate vocabulary

Candidatesare expected to have knowledge of the following:

Female Male
Assemblés Assemblés
Assemblé battu dessus Assemblé battu dessus
Assemblé porté de c6té dessus Assemblé porté de c6té dessus
Battements fondus Battements fondus
Battement fondu devant, to 2nd and derriere at*45 | Battement fondu devant, to 2nd and derriere at 45°
Battements frappés Battements frappés
Battement frappé devant and derriére Battement frappé devant and derriére
Battement frappé fouetté to 2nd position Battement frappé fouetté to 2ngosition
Battements jetés Battements jetés
Battement jeté to 2nd position Battement jeté to 2nd position
Battements tendus Battements tendus
Battement tendu devant, to 2nd and derriére in 1 Battement tendu devant, to 2nd and derriére in 1 count
count
Battements glissés Battements glissés
Battement glissé devant, to 2nd and derriere from 5| Battement glissé devant, to 2nd and derriére from 5th
position in 2 counts position in 2 counts
Battement glissé to 2nd from 1st position in 1 count| Battement glissé 2nd from 1st position in 1 count
Battements tendus Battements tendus
Battement tendu devant, to 2nd and derriére from 5] Battement tendu devant, to 2nd and derriere from 5th
position in 2 counts position in 2 counts
Brisés Brisés
Brisé dessus Brisédessus
Chaines
Single chainé
Chassés Chassés
Chassé passé en avant with ¥4 turn Chassé passé en avant with ¥4 turn
Courus
Courus en tournant en dergpointe
Détournés Détournés
Demi détourné en dempointe Demi détourné en dempointe
Détourné with ¥ turn Détourné with ¥4 turn
Développés Développés
Développé derriere Développé derriére
Echappés sautés Echappés sautés
Echappé sauté in 4th position Echappé sauté in 4th position

Grand échappé sauté battu fermé
Entrechats Entrechats
Entrechat quatre Entrechat quatre
Fouettés Fouettés
Fouetté a terre Fouetté a terre
Coupé fouetté raccourci en pointe Coupé fouetté raccourci sauté
Coupé fouetté raccourci sauté Fouetté of adage
Fouetté of adage
Grands battements Grands bat tements
Grand battement in 2nd arabesque Grand battement in 2nd arabesque
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Jetés
Jeté ordinaire en avant

Pas de basques
Pas de basque glissé en avant
Pas de basque sauté en avant and en arriére

Pas de basques
Pas de basque glissé en avant
Pas de basque sauté en avant and en arriere

Pas de bourrées
Pas de bourrée piqué sur le cale-pied en pointe
Running pas de bourrée en avant

Pirouettes

En dehors: double from denplié in 4th position
En dedans: double from 4th position en fondu
Posé pirouettes in series

Pirouettes
En dehors: doble from demiplié in 4th position
En dedans: double from 4th position en fondu

Pliés Pliés
Grand plié in 4th position Grand plié in 4th position
Posés Posés

Posé coupé de cbté en derointe

Posé coupé de cOté en pointe

Posé de coté and en arriére to 5th efemipointe
Posé passé en avant en dgminte

Posé coupé de cbté en demointe
Posé de coté and en arriére to 5th en depuinte

Poses of the body
Ecarté devant

Poses of the body
Ecarté devant

Relevés
Relevé devant and derriere en pointe

Ronds de jambe
Grand rond de jambe en dehors and en dedans

Ronds de jambe
Grand rond de jambe en dehors and en dedans

Rond de jambe en | dair{Rond de jambe en I 6air e
singles and doubles and doubles
Rotation Rotation
Rotation a terre Rotation a terre
Sissonnes Sissonnes
Sissonnes fermées, ouvertes en avant and en arrief; Sissonnes fermées, ouvertes en avant and en arriere
Temps levés Temps levés
Temps levé in attitude derriere Temps levé in attitude deeére
Temps liés
Temps lié en avant and to 2nd position en pointe
Turns Turns
Soutenu turn Barrel turn
Soutenu turn
Walks Walks

Walks en dempointe in low parallel retiré

Walks en dempointe in low paralletetire
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Free enchainement vocabulary

Focal step
Linking steps

Pas de basque sauté en avant and en arriére

Pas de bourrées devant, derriére, dessus and dessous

Coupé chassé pas de bourrée

Changement, changement battu, entrechat quatre and relevé in 5th position

Focal step

Linkingsteps

Assemblés
1 Assemblé battu dessus
1 Assemblés devant, derriére, dessus and dessous
1 Assemblé porté de cbdté dessus
Glissades devant, derriére, dessus and dessous
Changement, changement battu, entrechat quatre and relevé in 5th position

Focal step

Linking steps

Sissonnes
1 Sissonnes fermées de c6té devant, derriére, dessus and dessous
1 Sissonnes fermées and ouvertes en avant and en arriere

Pas de bourrées devant, derriere, dessus and dessous

Coupé chassé pas de bourrée

Changement, changement batémtrechat quatre and relevé in 5th position
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Advanced Foundation, Advanced 1 and Advanced

2

Overview
Type Examination
Level(s) Advanced Foundation, Advanced 1, Advanced 2
Vocational Graded Examination in Dance: Advanced Foundationt{BallBCQF Level 7
Title(s) Vocational Graded Examination in Dance: Advanced 1 (Batl&TQF Level 8

Vocational Graded Examination in Dance: Advanced 2 (Batl&TQF Level 8

No of candidates

1-4

Advanced Foundation 13
Minimum a ge Advanced 1 14
Advarced 2 15
1 candidate 55 minutes
Time 2 candidates 65 minutes
3 - 4 candidates 85 minutes
Assessed? Yes, as per marking criteria
Outcome Result form and certificate for successful candidates
Regulated? Yes Advanced Foundation, Advanced 1 and@ated 2 are qualificatiomscredited on the

Scottish Qualifications and Credit Framework by SQA Accreditation
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Advanced Foundation (female) exam content & format

Content

Format

Barre

Pliés

Battements tendus

Battements glissés amdttements jetés

Ronds de jambe a terre

Battements fondus annds de jambe en l'air

Battements frappés and petits battement serrés

Adage

Grands battements and grands battements en cloche

all together

Centre

Port de bras

Centre Practice and pirouettes

two at a time (3 candidates 2 41

Pirouette enchitnement

one at atime

Adage

Allegro 1

Allegro 2

Free enchainement

Allegro 3

two at a time (3 candidates 2 + 1)

Allegro 4

one at a time

Pointe barre

Rises

Relevésand pogs

all together

Pointe centre

Echapps relevés andemboités

Courus and poés

two at a time (3 candidates 2 + 1)

Pirouettes one at a time (examiner choice of starting side)
Variation 1 or 2 one at a time
Révérence all together
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Advanced Foundation (male) exam content & format

Content Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

] ] all together
Battements fondus annds de jambe en l'air

Battements frappés and petits battement serrés

Adage

Grands battements and grands battements en cloche

Centre

Port de bras

two at a time (3 candidates 2 + 1)
Centre Practice and pirouettes

Pirouette ench@nement one at a time

Adage two at a time (3 candidates 2 + 1)
Allegro A

Allegro 1

Allegro 2

- two at a time @ candidates 2 + 1)
Free enchainement

Allegro 3

Allegro 4 one at atime

Allegro B

Allegro 5 two at a time (3 candidates 2 + 1)

Allegro 6 one at a time (candidate
Variation 1 or 2 one at a time

Révérence al together
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Advanced Foundation (male/female): exam content & format

Content

Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus and ronds de jambe en l'air

Battements frappés and petits battement serrés

Adage

Grands battements and grands battements en cloche

all together

Centre

Port de bras

Centre practice and pirouettes

two at a time (3 candidates 2 + 1)

Pirouette enchtnement

one at a time

Adage (female and neacandidates perform separately)

Allegro 1

Allegro 2

Free enchainement

Allegro 3

two at a time (3 candidates 2 + 1)

Allegro 4

one at atime

Pointe barre (female candidates only)

Rises

Releés and poés

all together

Allegro (male candidates only)

Allegro 5

two at a time (3 candidates 2 + 1)

Allegro 6

one at a time (candidate

Pointe centre (female candidates only)

Echapps relevés and embiés

Courus and poses

two at a time (3 candidates 2 + 1)

Pirouettes

oneat a time (examinerds

Variation 1 or 2

one at a time

Révérence

all together
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Advanced Foundation vocabulary

Candidates are expected to have knowledge of the following:

Female
Arabesques 2nd arabesque en fondu
Assemblés Assemblés en avant and en arriere
Assemblés de c6té dessus and dessous
Attitude Attitude derriere en ouvert
Ballonnés Ballonnés composés en avant, en arriére and de coté
Ballonnés simples en avant, en arriére, de cété and a la seconde
Brisés Brisé dessosi
Emboité Emboité en pointe
Entrechats Entrechats trois devant and derriére
Entrechats cing devant and derriere
Failli Failli
Fondu Battement fondu en denpointe
Glissades Glissades en avant and en arriere
Jetés Grand jeté en tournant

Jeté ordinaie derriere de coté

Pas de bourrées

Pas de bourrée en avant and en arriere
Pas de bourrée dessus and dessous en tournant
Pas de bourrées pique dessous en tournant en pointe

Petits battements

Petits battements serrés

Piqués

Battements piqués en croix
Grands battements piqués

Port de bras

Circular port de bras towards barre
Port de bras with forward and back bend in 4th en fondu

Pirouettes

En dehors: doubles finished in 4th position en fondu
En dehors: singles en pointe closing in 5th position
En dehorssingles with posés en deipointe

En dedans: doubles with fouetté

En dedans: singles en pointe without fouetté

En dedans: singles with posés en pointe

Pivots

Pivots en dedans in attitude

Posés

Posés en avant and en arriére en pointe

Posés en avant withédeloppé passé devant en pointe
Posés en avant in arabesque and en arriére in attitude
Posés en avant in arabesque atiitude en pointe
Posés en arriére to retirés devant en pointe

Relevés

Relevés 1 to 1 en pointe
Relevés in attitude devant en pointe
Rdevés with développé to 2nd en pointe

Ronds de jambe

Ronds de jambe jetés en dehors and en dedans

Rotation

Rotation en | dair

Sissonnes

Sissonnes doublées dessus, dessous, en avant and en arriere
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Soutenu

Petits soutenus en tournant en defnpointe anden pointe
Soutenus en tournant en dehors en pointe
Posé assemblé soutenu en tournant en dedans en pointe

Temps de cuisse

French temps de cuisse dessus and dessous

Male
Arabesques 2nd arabesque en fondu
Assemblés Assemblés en avant and en arriere
Asseanblés de coté dessus and dessous
Attitude Attitude derriere en ouvert
Brisés Brisé dessous
Coupé Coupé dessous en tournant chassé en avant
Entrechats Entrechats trois devant and derriére
Entrechats cinq devant and derriere
Failli Failli
Fondu Battenent fondu en dempointe
Glissades Glissades en avant and en arriere
Jetés Grand jeté en tournant
Jeté ordinaire derriére de c6té
Mazurka Mazurka step

Pas de bourrées

Pas de bourrée en avant and en arriere
Pas de bourrée dessus and dessous en tournant

Petits battements

Petits battements serrés

Piqués

Battements piqués en croix
Grands battements piqués

Port de bras

Circular port de bras towards barre
Port de bras with forward and back bend in 4th en fondu

Pirouettes En dehors: doubles finished in 4tbsition en fondu

En dehors: doubles with posés

En dedans: doubles with fouetté
Pivots Pivots en dedans in attitude

Pivots en dehors in 2nd position
Posés Posés en avant in arabesque and en arriére in attitude
Rotation Rotation en | 6air
Sissonnes Sissnnes doublées dessus, dessous, en avant and en arriere
Soutenu Petits soutenus en tournant en dembinte

Soutenus en tournant en dehors en dembinte

Temps de cuisse

French temps de cuisse dessus and dessous

Tour en |

0O |

Double tour en | 6air
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Free enchainement vocabulary

Focal steps Focal steps listed for previous levels will NOT be used.

1 Ballonre compog en avant, en aréire andde coté

1 Ballonre simple en avant, en atre, de c6té anch la seconde

1 Sissonne doublée dessus, dessous, en avantreadiere

1 Assemblé en avant, en arriere, de c6té dessus and dessous and battu dessu
dessous

Additional steps In addition to thelinking steps listed in Intermediate Foundation and Intermediate,
candidates are expected to have knowledge of the falhovsteps:
1 Coupé dessus and dessous
Entrechat trois and cingq devant and derriére
Failli
French temps de cuisse dessus and dessous
Glissades en avant and arriére
Pas de bourrées en avant, armriére, and en tournant dessus and dessous
Soubresaut
Temps évés

=4 =4 =4 -4 -4 -8 -4
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Advanced 1 (female) exam content & format

Content

Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus angnds de jambe en l'air

Battements frappésna petits battements

Adage

Grands battements and grands battements en cloche

all together

Centre

Port de bras

two at a time (3

of starting side)

candi d

Centre practice and pirouettes

two at a time (3 candidates 2 + 1)

Pirouetteenchainemen

one at a ti me

(examiner

Adage
Allegro 1
two at a time (3 candidates 2 + 1)
Allegro 2
Allegro 3
Allegro 4 one at a time
Allegro 5 one at a time (candidat

Pointe barre

Rises

Posés and fouettés

all together

Pointe centre

Pointeenchainement 1

Pointeenchainement 2

two at a time (3 candidates 2 + 1)

Pointeenchainement 3

Variation 1 or 2

one at a time

Révérence

all together
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Advanced 1 (male) exam content & format

Conte nt

Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus and ronds de jambe en l'air

Battements frappés and petits battements

Adage

Grands battements and grantattements en cloche

all together

Centre

Port de bras

two at a time (3
of starting side)

candi

Centre practice and pirouettes

two at a time (3 candidates 2 + 1)

Pirouetteenchainement

one at a ti me

(exami)ne

Adage
Allegro 1 . .
two at a time (3 candidates 2 + 1)
Allegro 2
Allegro 3
Allegro 4 one at a time
Allegro 5 one at a time (candi dat
Allegro 6 one at a time
Allegro 7 one at a time (candi dat
Variation 1 or 2 one at a time
Révérence all together
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Advanced 1 (male/female) exam content & format

Content

Format

Barre

Pliés

Battements tendus

Battements glissés and battements jetés

Ronds de jambe a terre

Battements fondus and ronds gembe en l'air

Battements frappés and petits battements

Adage

Grands battements and grands battements en cloche

all together

Centre

Port de bras

two at a time (3
starting side)

candi d

Centre practice and pirouettes

two at a time (3 candidates 2 + 1)

Pirouetteenchainement

one at a ti me

(examiner

Adage
Allegro 1
two at a time (3 candidates 2 + 1)

Allegro 2
Allegro 3
Allegro 4 one at a time
Allegro 5 one at a time (cgndidat
Pointe barre (female candidates)
Rises

; i all together
Posés and fouettés
Allegro (male candidates)
Allegro 6 one at a time

Pointe centre (female candidates)

Pointeenchainement 1

Pointeenchainement 2

two at a time (3 candidates 2 + 1)

Allegro (male candidates)

Allegro 7

one at a ti me

(candi dat

Pointe centre (female candidates)

Pointeenchainement 3

Variation 1 or 2

one at a time

Révérence

all together
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Advanced 1: vocabulary

Candidates are expected to have knowleddehe following:

Female

Arabesque

Arabesque penchée

Ballottés

Ballottés sautés dessous and dessus

Battement lent

Battement lent devant

Brisés

Coupé brisés devant and derriere
Brisés dessus travelling en avant

Chainés Chainés en diagonale
Chainés emliagonale en pointe
Demi Demi contretemps
contretemps
Développés Développé to 2nd en pointe
Grand battement développé
Fouettés Coupé fouetté raccourci sauté battu
Fouetté rond de jambe en tournant
Fouetté sauté
Jetés Jeté battement en avant

Jeté passin attitude derriere
Grand jeté en avant in attitude

Pas de bourrées

Pas de bourrées courus en avant and en arriére to dégagé, and de c6te tgpliem

Pirouettes

En dehors: doubles finishing in attitude and arabesque

En dehors: singles finishing in #ibsition en fondu en pointe
En dehors: doubles with posé en depginte

En dedans: singles with fouetté en pointe

En dedans and en dehors: with posé en dppinte

En dedans and en dehors: with posé en pointe

Pivot

Pivots en dehors and en dedans in aspee and en dehors in attitude

Port de bras

Circular port de bras
Circular port de bras away from the barre

Relevés

Relevés passés with half turn en diagonale
Relevés 1to 1 in arabesque
Relevés in attitude derriére

Ronds de jambe

Grandronddejambere | 6air en dehors
Single rond de jambe en | dair en

dedan

Sissonnes

Sissonnes fermées relevées de coté dessus en pointe
Sissonnes fermées relevées en avant and en arriére en pointe
Sissonnes ouvertes changées en avant into attitude
Sissonnes fermées changées en avant and en arriere
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Male

Arabesque

Arabesque pende

Ballottés

Ballottés sautés dessous and dessus

Battement lent

Battement lent devant

Brisés

Coupés brisés devant and derriere

Brisés dessus travelling en avant

Entredat six

Pas de basque sauté battu en avant and egrarri
Brisé vole devant

Chainés Chainés en diagonale

Demi Demi contretemps

contretemps

Développés Grand battement développé

Fouettés Coupé fouetté raccourcsautébattu
Fouetté sauté

Jetés Jeté baement en avant

Grand Jeté en avant in attitude

Pas de bourrées

Pas de bourrées courus en avant and en arriéredgabé, and dedté to demi plie

Pirouettes

En dehors: doubles finishing in attitude and arabesque
En dehors: with pasen demipointe

Rekwe turns en dehors in 2d position

Multiple pirouettes

Pirouette en dehor in 2nd position with petit saut

Pivot

Pivot en dedans in arabesque en fondu
Grand fouetg en tournant without relevé

Port de bras

Circular port de bras
Circular port de bras awafrom the barre

Retirés Retirés passes degie sauté
Saut de basque Saut de basque
Sissonnes Sissonne ouvertes chagasen avaninto attitude and arabesque

Sissonne ferges changées en avant and enéagi
Sissonnes battues fedmas de 6té dessus
Sissnnes battues ferges en avant
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Advanced 2 (female): exam content & format

Content Format

Barre

Pliés

Battements tendus

Battements glissés and battements piqués

Ronds de jambe a terre

. . all together
Battements fondus and ronds de jambe ein I'a g

Petit battements and battementsappes

Adage

Grands battements and grands battements en cloche

Centre

two at a time (3 candi daq

Port de bras starting side)

Centre practice and pirouettes one at a time
Pirouette enchainement one at a time (examinerd
Adage . .
two at a time (3 candidates 2 + 1)
Allegro 1
Allegro 2 one at a time
Allegro 3 one at a time (examiner g
Allegro 4 one at a time

Pointe barre

Rises andelevés

all together
Ballottés and posés
Pointe centre
Pointeenchainement 1 two at a time (3 candidates 2 + 1)
Pointeenchainement 2 one at a time
Pointeenchainement 3
Pointeenchainement 4 one at a time (candidat e
Pointeenchainement 5
Variation 1 or 2 one at a time
Révérence all together
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Advanced 2 (male): exam content & format

Content

Format

Barre

Pliés

Battements tendus

Battements glissés

Ronds de jambe a terre

Battements fondus and rosdle jambe en l'air

Battements frappés and petit battements

Adage

Grands battements and grands battements en cloche

all together

Centre

Port de bras

two at a time (3 candi
starting side)

da

Battements tendus and grands battement

two at a time (3 candidates 2 + 1)

Battements fondus and ro

two at a time (3 candidates 2 + 1. examé r 0 s
starting side)

ch

Pirouettes en dehors in attitude or arabesque

two at a time (3 candidates 2 + 1)

Pirouette enchaiement

one at a time (examinerd

Adage

Allegro 1

Allegro 2

two at a time (3 candidates 2 + 1)

Allegro 3

Allegro 4

Allegro 5

Allegro 6

one at a time

Allegro 7

one at a time (candidate

Variation 1 or 2

one at a time

Révérence

all together
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Advanced 2: vocabulary

Candidates are expected to have knowledge of the following:

Female

Assemblés Assemblé dessus en tournant

Petit assemblé devant and derriére en pointe
Ballottés Ballottés dessous andkgsus en pointe
Brisés Brisés volés devant and derriére
Cabrioles Cabrioles ouvertes devant and derriére
Changements Changements en pointe
Entrechats Entrechat six

Entrechat six de volées de coté
Fouettés Fouettés relevés en pointe

Grands fouettés redvés en tournant en pointe

Fouetté sauté battu en tournant

Fouetté rond de jambe en tournant en pointe
Gargouillade Gargouillade

Grand battement

Grand battemenenvelope

Jetés

Jeté élancé en tournant

Coupé jeté en tournant

Grand jeté en avant with déwghpé

Grand jeté en avant en tournant in attitude

Pas de basque

Petit pas de basque en manege en pointe

Pirouettes En dehors: doubles en demointe in attitude
En dedans: singles in 1st arabesque and double in attitude
En dehors: double finishing in 2athbesque en fondu
En dehors and en dedans: triples en dguinte

Renversés Renversés en dehors with relevé en pointe

Saut de basque Saut de basque

Sissonnes Sissonnes doublées battues with développé dessous

Sissonnes ouvertes changées en tournanttitude
Sissonne ordinaire devant and derriére en pointe

Temps de fléche

Temps de fleche

Male
Assemblés Assemblé dessus en tournant
Brisés Brisés volés derriere
Brisé dessus finishing in cde-pied derriére
Cabrioles Double cabrioles ouvertes denband cabrioles derriere
Cabrioles de coté dessus
Echappés Echappé sauté battu fermé changé tml2vith double beats
Entrechats Entrechat six de volées de c6té
Fouettés Grand fouetté relevé en tournant

Grand fouetté sauté en tournant
Fouetté sauté batt en tournant
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Grand battement

Grand battement enveloppé

Jetés

Jeté élancé en tournant

Coupé Jeté battu en tournant

Grand jeté en avant with développé
Grand jeté en avant en tournant in attitude
Jeté passé derriére in arabesque

Jeté ordinaire derriere &ttu

Pas de basque

Grands pas de basque en tournant

Pirouettes En dedans and en dehors: Doubles in attitude or arabesque
En dehors and en dedans: Double imddosition
Retiré Retiré sauté passé devant

Rond de jambe

Double rond de jambe sauté en dehaxad en dedans
Grand rond de jambe sauté to attitudierriere
Grand rond de jambe reléven dehors to arabesque

Saut de basque

Saut de basque and double saut de basque

Sissonnes

Sissonnes doublées battues with développée dessous
Sissonnes ouvertes chamgéen tournant in attitude
Sissonnes ordinaire devant en tournant

Temps de poisson

Temps de poisson
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Solo Seal

Overview
Type Examination
Title RAD Level 5 Certificate in Vocational Graded Examination in DaBok SeaBallet)(title of
qualifiation regulated in England, Wales and Northern Ireland]
Level Solo Seal

No of candidates

2 - 4 (minimum of 2 candidatefor examto take placg

Minimum ge 15

2 candidates 40 minutes
Time 3 candidates 40 minutes

4 candidates 50 minutes
Assesed? Yes, as per marking criteria

Successful candidates will receivesult form and acertificate and have their names
Outcome . .

published irfFocus on Exams
Requlated? Solo Seal is not accredited by SQA Accreditation but it is regulatdehgland, Watand

9 ’ Northern Irelandby Ofqual, Qualifications Wales and CCEA Regulation respectively

Note All Solo Seal exams are filmed for quality assurance purposes

Candidates are required tperform four variationsin the following order

9 Set variation (20th entury)

1 A choice of one variation from the 21st century

1 A choice of one variation from the classical repertoire (19th century)

1 Finale
Female | Male
Set variation
Genée Port de Bras | Largo
21st century
Caprice La Vision
Tread Lightly Formal Allusion
Dance a Little Faster Art of Flying
Classical repertoire
La Bayadére 1 Don Quixote
La Bayadere 2 Coppélia
La Bayadere 3 Swan Lake 1
Raymonda 1 Swan Lake 2
Raymonda 2 Sleeping Beauty
Raymonda 3 Le Corsaire
Raymonda 4 Raymonda
Finale
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The Royal Acamly of Dancgratefully acknowledgespermission of thudolf Nureyev Foundatiwrihe use of

Rudol f Nureyev's choreogr

19th, 20th and 21st century variations

aphy for 6La Bayad rebd

Benesh Movement Notation scores of the set vaoas are published ithe Solo Sedlook which includes

a DVD.

Female variations :

No Title

Music

F1 Genée port de bras

Ann Hogben

F2 Capric§Hampson, 2003)

Pasquinade Capric@p. 59 by Louis Moreau Gottschalk
(18291869)

F3 Tread Lightfpowson, 2004)

Adapted from Sonata in E flat, Op. 1 No. 1, 2nd Movt.
Rondo by John Field (178837) edited by Christopher
Kite & Timothy Roberts, putdhed by Stainer & Bell Ltg

F4 Dance a Little Fasfély, 2006)

"Love Is..." from The Good Person of Szechuan by Lg
Ko

F5 La Bayadére

La Bayadéi¢ingdom of the Shades, 1st
Variation

From La Bayadeér@877)by Ludwig Minkus (1826917)

F6 La Bayaaé 2

La Bayadéi€ingdom of the Shades, 2nd
Variation

From La Bayadeén@877)by Ludwig Minkus (1826917)

F7 La Bayadéi@

La Bayadéi¢ingdom of the Shades, 3rd
Variation

FromLa Bayaden@877) by Ludwig Minkus (182817)

F8 Raymonda

RaymondAct 1, Scene Il, No. 14: Grand pas
d'action, Variation |

From RaymondéL898) by Aleksandr Glazunov (1865
1936)

F9 Raymonda

RaymondAct 1, Scene Il, No. 14: Grand pas
d'action, Variation Il

From RaymondéL898) by Aleksandr Glazunov (1865
1936)

F10 Raynonda3

RaymondAct I, Grand pas d'action, Variation
1"

From RaymondéL898) by Aleksandr Glazunov (1865
1936)

F11 Raymonda

RaymondAct lll, Grand pas Hongrois,
Variation |

From RaymondéL898) by Aleksandr Glazunov (1865
1936)
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Male variatio ns:

No Title Music

M1 Largo 2nd movement from Concerto in F minor for
Harpsichord and Orchestra BWV1056 by J.S. Bach
(16851750), adapted and arranged for piano solo by
Harold Craxton. Publisher: Oxford University Press

M2 La VisiofHampson, 2003) Esquisse®p. 63 No. 1: La Vision by Charld&lentin
Alkan (18131888)
M3 Formal Allusigpowson, 2004) Sonata Op. 1 No. 2 in A major, 2nd Movement: Allegr

vivace by John Field (17-8837) edited by Christopher

Kite & Timothy Roberts, published by Star & Bell Ltd

M4 The Art of Flyirftyg, 2006) The Art of Flying fromThe Good Person of Szecbhyan

Leon Ko. Publisher: Oknoel Music Ltd administered b
Music Nation Publishing Co Ltd

M5 Don Quixote From Don Quixot€l869) by Ludwig Minkus (182917)
Don Quixotéct Il1/Vpas de deux: Male
variation

M6 Coppélia Coppélidct 11l Scene VI: 'La discorde et la Guerre'
Coppélia Act IFranz's variation Marche des guerrieéres by Léo Delibes (183801)

M7 Swan Laki From Swan akeAct 1 No 4, Pas de Trois, Male
Swan Lakpas de trois Variation

M8 Swan Lakg From Swan Lak€l877) Act 1 No. 5 (b): Pas de deux

Swan Lak&iegfried's variatiohr o m 6 Bl
Swan pas de deux?d

M9 Sleeping Beauty From The Sleeping Bea#tst 11l No. 28 Variation 1
Prince Desir®8s var i/l (1890)by Piotrllyich Tchaikovsky (184893)
deux

M10 Le Corsaire FromLe Corsaire pas de deyRiccardo Drigo
FromLe Corsaire pas de deux

M11 Raymonda From Raymondgl898) by Aleksandr Glazunov (1865
| nt er ploelaant eddevadationi frerm n g 1936) Act Il No. 21 (b) Grand pas de deux, male
Grand ms Hongrois Act Il variation

Finale

After the 19th, 20th and 21st centuryariations have been performed, each candidate will perform a
virtuoso finale tohighlight grand allegro, batterie, and turning movements, and including an opportunity
to thank the pianist, judges and audience. This additional variation should be choreographed by the
candidate and/or their teacher, adding a creative element to theneation.

The finale should include the following:

1 equal weighting of grand allegro, grand batterie, a batterie sequence, and turning movements of
Advanced 2 level including a manege and révérence to the pianist and judges / audience
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I compulsory steps tanclude:
Femalefouetté rond de jambe en tournant (minimumdc andi dat ef6s choice of
Male:relevé turns en dehors in 2nd position and pirouettes in 2nd position with petits sautés
(candi dateds choice of side)

Candidates should finish on g&a(no aditional Bvéence is required).

The music should consist of 64 bars of a quick 2/4 with an additional 8 bar introduction (1 count = 1 bar).
When the candidate is using their own pianist, music is to be selected by the teacher, candidate and/or
pianist When using a pianist provided by the RA&ther a copy of the sheet music to be used should

be included with the examination entrgr (where this is not done) the RAD pianist will provide

appropriate music at the rehearsal.
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Discovering Repertoire

Overview
Type Classawards
Level(s) Levels 2, 3, 4
Discovering Repertdievel 2(Units: Class, Variation 1, Variation 2)
Title(s) Discovering Repertdievel 3 (Wits: Class, Variation 1, Variation 2)
Discovering Repertdiexel 4 (Uhits: Classyariation 1, Variation 2)
No of candidates 1-8
Minimum age 12

Timings SeeTimingsection abovépl19)
Assessed? Yes, a broad indication of standard rather than a detailed breakdown
Outcome Assessment reporaéind certificate for each unit
Regulated? No, class awards are not regulated qualifications
Type Examination
Level(s) Levels 2, 3, 4
RAD Level 2Certificatein Classical Ballet Repertoi(&nits: Class, Variation 1, Variation
Title(s) RAD Level Xertificatein Classical Ballet Repertei(Units: Class, Variation 1, Variation

RAD Level 4Certificatein Classical Ballet Repertoire (ds: Class, Variation 1, Variation
[titlesof qualifications regulated in England, Wales and Northern Ireland]

No of candidates

1-4

Minimum age

12

Timings SeeTimingsection abovép19)
Assessed? Yes, as per marking criteria
Outcome Result form and certificate for each unit. On completion of all three units in a level, a
qualificatiorcertificate is issued.
Discovering Repertajtalfications are not accredited by SQA Accreditation but are
Regulated? regulatedin England, Wales and Northern Irelabg Ofqual, Qualifications Wales and

CCEA Regulation respectively
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Level 2: Unit & Class
Exam and class award content & format (female/male)

Content

Format (with four candidates)

Barre

Warm-up

Pliés

Battements tendus

Battements glissés

all together

Preparation for ronds de jambe a terre

Battements fondus

all together, twice through

Adage

Grands battements

all together

Centre

Port de bras

Centre practice

Adage two by two (3 candidates 2 + 1)
Allegro 1

Allegro 2

Allegro 3 one at atime

Classrévérence all together

Level 2: Unit @ Variation 1
Exam and class award content & format (female)

Content

Format (with four ¢ andidates)

Development e xercises

. Transfer of weight

: Port de bras

: Port de bras with temps levé

. Walks

: Balancé

two at a time (3 candidates 2 + 1)

m|m|o0 | wm|>

: Posés in attitude

G: Chainés

H: Swivel turns

one at a time

Variation 1 female: Coppélia Act Il (Spanish)

one at a time

Coppélia révérence

all together
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Level 2: Unit @ Variation 1
Exam and class award content & format (male)

Content

Format (with four candidates)

Development e xercises

. Retiréspassé derriére

: Kneel anddéveloppé

. Sissonng

A
B
C: Développérelevé
D
E

: Balancé

F: Temps levén 2nd

G:Tours en | dair

H: Posé temps levé

two at a time (3 candidates 2 + 1)

Variation 1 male: Coppélia Act| (Franz)

one at a time

Coppélia révérence

al together

Level 2: Unit & Variation 2
Exam and class award content & format (female)

Content

Format (with four candidates)

Development e xercises

. Posés en diagonale

: Posésen tournanten diagonale

two at a time(3 candidates 2 + 1)

. Posé inattitude

: Sissonngordinaires

A
B
C: Sksonnsrelevées
D
E
F

. Petits jetés en tournant

G: Saus de basque

H: Cabriole devant

two at a time (3 candidates 2 + 1)

Variation 2 female: Giselle Act| (Peasant pas de deux)

one at a time

Gisele révérence

all together
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Level 2: Unit 0o Variation 2

Exam and class award content & format (male)

Content

Format (with four candidates)

Development e xercises

:Tours en | dair

Tour kneédn | dair to

two at a time (3 candidates 2 + 1)

. Glissade and jeté ordinaire

: Sissonne fermée dessus

A
B
C: Grand jeté en avant
D
E
F

: Temps levéand grand jeté en avant

G: Demicontretempsand fouetté sauté

H: Assembléen avant

one at a time

Variation 2 male: Giselle Act | (Peasant pas de deux)

one at a tine

Gisellerévérence

all together

Level 3: Unit o Class

Exam and class award content & format (female/male)

Content

Format (with four candidates)

Barre

Warm-up

Pliés

Battements tendus

Battements glissés

Ronds de jmbe a terre

Battements fondus

Preparation for batterie

Adage(female/male)

Grands battements

all together

Centre

Port de bras(female/male)

Centre practice

Adage two at a time @ candidates 2 + 1)
Allegro 1

Allegro 2

Allegro 3 one at a time

Class révérence

all together
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Level 3: Unit o Variation 1

Exam and class award content & format (female)

Content

Format (with four candidates)

Developmen t e xercises

. Battementto 2nd and courus

: Fouetté a terre

two at atime (3 candidates 2 + 1)

. Echappérelevés

: Courus de coté

two at a time (3 candidates 2 + 1)

A
B
C: Posés in attitude
D
E
F

: Chainé

two at a time(3 candidates 2 + 1)

G: Posé pirouette®n dedans

- one at atime
H: Posé to arabesque and kneel
Variation 1 f emale: The Sleeping Beauty Act Il .
. . one at a time
(Princess Florine )
The Sleeping Beautyrévérence all together

Level 3: Unit & Variation 1
Exam and class award content & format (male)

Content

Format (with four candidates)

Development e xercises

. Jeté passé dant

two at a time(3 candidates 2 + 1)

: Assemblé en avant

two at a time (3 candidates 2 + 1)

: Toursen | dair

: Demigrand rond de jambe

A
B
C: Posé pirouettes enehors
D
E
F

: Posé to attitude

G: Sissonne eavant in attitude

H: Preparation for pirouette and kneel

two at a time (3 candidates 2 + 1)

Variation 1 male: The Sleeping BeautyAct Il (Prince
Désiré)

one at a time

The Sleeping Beautyrévérence

all together
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Level 3: Unit o Variation 2

Exam and class award content & format (female)

Content

Format (with four candidates)

D

evelopment e xercises

A: Relevén attitude devant ) .

- - : - two at a time (3 candidates 2 + 1)
B: Développé to 2ndwith temps levé
C: Cabriole andpirouette preparation two at a time (3 candidates 2 + 1)
D: Pirouettes en e&hors two at a time (3 candidates 2 + 1)
E: Cabriole andbalancéen tournant one at a time
F: Posé to attitude ) .

- — - two at a time (3 candidates 2 + 1)

G: Preparation for jetélancé
H: Temps levén arabesque and pirouettes dehors oneat a time
Variation 2 female: Paquita (Pas de trois) one at atime
Paquita révérence all together

Le

Exam and class award content & format (male)

vel 3: Unit 8 Variation 2

C

ontent

Format (with four candidates)

Development e xercises:

A: Temps deléche one at a time

B: Grand jetéin attitude two at a time (3 candidates 2 + 1)
C: Temps levé en tournant one at a time

D: Pirouettes two at a time (3 candidates 2 + 1)
E: Balancés

F: Pas de bourrée and changement _

G: Sissonnerdinaire to 4then fondu one atafime

H: Sissonne ordinaire to kneel

Variation 2 male: Paquita one at a time

Paquita révérence all together
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Level 4: Unit o Class

Exam and class award content & format (male/female)

Content

Format (with four candidates)

Barre

Warm-up

Pliés

Battements tendus

Battements glissés

Ronds de jambe a terre

Battements fondus

Battements frapgs and petits battements

Adage(female/male)

Grands battements

all together

Centre

Port de bras(female/mke)

Centre practice

Adage(female/male) two at a time (3 candidates 2 + 1)
Allegro 1

Allegro 2

Allegro 3 one at a time

Class révérence

all together

Level 4: Unit & Variation 1
Exam and class award content & format (female)

Content

Format (with four candidates)

Development e xercises

: Port de bras

:Rond de jambe en | dair

two at a time (3 candidates 2 + 1)

two at atime (3 candidates 2 1)

: Posé to attitude

: Posé to arabesque

A
B
C: Développé passé to arabesque
D
E
F

: Sissonnes

two at a time (3 candidates 2 + 1)

G: Posépirouettes en dehors

one at a time

H: Courus en tournant

two at a time (3 candidates 2 + 1)

Variation 1 female: Swan Lake Act Il (Odette )

one at a time

Swan Lakerévérence

all together
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Level 4: Unit - Variation 1

Exam and class award content & format (male)

Content

Format (with four candidates)

Development e xercises:

. Saut de basque

. Grand gté en tournant

one at a time

: Sautéin 2nd

two at a time (3 candidates 2 + 1)

: Grands jetés en avant

one at a time

A
B:
C: Relevé in attitude
D
E
F

: Assemblé and relevé in 5th

G: Pirouettes
H

two at a time (3 candidates 2 + 1)

:Tours en | dair
Variation 1 male: Swan LakeAct lll (Prince Siegfried) one at a time
Swan Lakerévérence all together

Level 4: Unit o Variation 2

Exam and class award content & format (female)

Content

Format (with four candidates)

Development e xercises

. Relevé passéderriére

: Pas de chat and ti#urné

. Courus and pet# battemens battus

: Pas de basque

. Dégagésand courus

. Posés pags

A
B
C
D: Posé&to cou-de-pied
E
F
G
H

. Posés to arabesque and retidevant

two at a time (3 candidates 2 + 1)

Variatio n 2 female: The Nutcracker Act Il (Sugar Plum

Fairy)

one at a time

The Nutcracker révérence

all together
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Level 4: Unit 0o Variation 2

Exam and class award content & format (male)

Content

Format (with four candidates)

Development e xercises:

. Pirouettes

: Chassés

:Pas de bourr®e and tour

en

: Chassé and assemblé

A
B
C: Détourné and changement
D
E
F

: Cabrioles

two at a time (3 candidates 2 + 1)

G: Jeté élancé
H

: Assemblés en tournant

one at a time

Variation 2 male: The Nutcracker Act Il (Nutcracker
Prince)

one at a time

The Nutcracker révérence

all together

Further information:

Révérence (all levels and units): The music is set and choreography is free arrangement.

Pointe : Pointework is optional forfemales fowunits Variation 1& Variation 2at all levelsIf the

variation is performed en pointe, all development exercises must also be performed en.pinte
additional marks are awarded fase ofpointe (ie. full marks are achievable without using pointe)
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Learning outcomes and assessment criteria

Learning outcomes describe what a learner should know, understand or be able to do on completion
of a learning process, defined in terms of knowledge, skills and competence.

Assessment criteria specify the standard aarner is expected to meet in order to demonstrate that
the learning outcomes have been achieved.

Dance to Your Own Tune

Through patrticipation inhe Dance to Your Own Tunriculum children can:
M move with increased control, cordination and confidnce
1 move with an awareness of the body and an understanding of how it moves through space
1 demonstrate a developing sensitivity to music through movement
1 express feelings and emotions through movement.

Dance to Your Own Tuwemonstration classes are nassessed.

Pre-Primary in Dance and Primary in Dance

On successful completion of a course of study base®mPrimary in Dance and Primary in Dance,

students, hrough participation and practice, will be able to
i articulate parts of the body

demonstrae awareness of positions of the body

perform with an awareness of space

demonstrate controlandco-ordination

demonstrate elevation

demonstrate use of appropriate movement dynamics

respond to the elements of music

perform expressively

perform a seqance of simple steps to depict a story

confidently recall the settings.

= =4 =4 =4 =4 4 -8 - -4
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Graded examinations (Grades 1-5)

Grade 1

Learning outcomes
The learner will:

Assessment criteria
The learner can:

1 be able todemonstrate appropriate technique
through the perfomance obasicmovement
sequencesnd dancef ballet

1 demonstrate knowledge of the vocabulary of ballet
1 demonstrate technical skills
as required by &asidevel of choreographic demand

1 be able toshow awareness of musicality through tl
performance obasicmovement sequenceand
dancesdn ballet

1 demonstrate appropriate timing
1 demonstrate responsiveness to music
as required by &asidevel of choreographic demand

1 be able to show awareness of performarsélls in
basicmovement sequencesnd dancef ballet

1 demonstrate use of expressipnpommunication,
interpretation and projection

as required by &asidevel of choreographic demand

Grade 2

Learning outcomes
The learner will:

Assessment criteria
The learner can:

1 be able todemonstrate approprig technique
through the performance adimple movement
sequencesnd dancef ballet

1 demonstrate knowledge of the vocabulary of ballet
1 demonstrate technical skills
as required by a simple level of choreographic demand

1 be able toshow awareness of muslity through the
performance of simple movement sequences and
dances in ballet

1 demonstrate appropriate timing
I demonstrate responsiveness to music
as required by a simple level of choreographic demand

1 be able to how awareness of performance skills ir|
simge movement sequences and dances in ballet

1 demonstrate use of expressipnommunication,
interpretation and projection

as required by a simpléevel of choreographic demand
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Grade 3

Learning outcomes
The learner will:

Assessment criteria
The learner ca:

1 be able todemonstrate appropriate technique
through the performance of simple to moderate
movement sequenceand dancef ballet

1 demonstrate knowledge of the vocabulary of ballet
1 demonstrate technical skills

as required by a simple to moderate lewé|
choreographic demand

be able toshow awareness of musicality through tl
performance ofsimpleto moderatemovement
sequencesnd dancef ballet

1 demonstrate appropriate timing
1 demonstrate responsiveness to music

as required by a simple to moderatevkd of
choreographic demand

be able to show awareness of performarstells in
simple to moderate movement sequences and
dances in ballet

1 demonstrate use of expressipnommunication,
interpretation and projection

as required by a simple to moderate lewd|

choreographic demand

Grade 4
Learning outcomes Assessment criteria
The learner will: The learner can:
1 be able todemonstrate appropriate technique 1 demonstrate knowledgefdhe vocabulary of ballet
through the performance of moderatmovement 1 demonstrate technical skills
sequenceand danced ballet as required by a moderate level of choreographic demg
1 be able toshow awareness of musicality through t 9 demonstrate appropriate timg
performance ofmoderatemovement sequenceand f demonstrate responsiveness to music
dancesn ballet as required by a moderate level of choreographic demg
I be able to show awareness of performarstélls in | § demonstrate use of expressipnommunication,
moderate movement sequences and dances in be interpretation and projection
as required by a moderate level of choreographic demg
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Grade 5

Learning outcomes Assessment criteria
The learner will: The learner can:
I be able todemonstrate appropriate technique 1 demonstrate knowledge of the vocabulary of ballet

through the performance of intermediatmovement
sequencesand dancef ballet

9 demonstrate technical skills

as required by an intermediate level of choreographic
demand

f be able toshow awareness of musicality through th q demonstrate appropriate timing
performance ofintermediatemovenent sequences

1 demonstrate responsiveness to music
and dance ballet

as required by an intermediate level of choreographic

demand
f Dbe able to show awareness of performarstélls in |  demonstrate use of expressipnommunication,
intermediate movement sequences and danice interpretation and projection
ballet

as required by an intermediate level of choreographic
demand

A candidate who has successfully completed a course of study based on Giadeh the able to:

Technique
1 demonstrate knowledge and understanding of the fundamental and relevant technique required at
Level 1/ Level 2
demonstrate ceordination, control and accuracy in a range of sequences
perform with an awareness of line
perform with spatial awareness tife body in travelling movements and turning actions
demonstrate an awareness of the appropriate dynamic values in the performance of the vocabulary.

= =4 =4 =4

Music
1 perform with correct and accurate timing and appropriate response to the music.

Performance
1 perform with expression and communication.

In the exam, candidates will be assessed on their ability to:

1 perform a series of prepared ballet exercises which require the abilidemonstrate secure
posture, correct weight placement, emrdination of the wholebody, control, line, spatial
awareness and dynamic values

9 dance, throughout the examination, in time to the music and show responsiveness to the music

dance, throughout the examination, with expression and communication
1 perform two dances which require ¢hcandidate to demonstrate all the above aspects of
technique, music and performance.

=

In progressing through these Level 1 and Level 2 qualifications, candidates are expected to demonstrate
an increasing vocabulary of steps, and an increasing awaredassistiery of dance techniquéheyare
expected to demonstrate knowledge of vocabulary as defined by the syllabus content. An understanding

123
Contents



of technique is reflected in the ability to erdinate movements to produce combinations of steps with
appropriatequ al ity of movement (i .e. precision and contr
capacity.

Candidates are required to communicate an ingiag confidence in performancEhey should be able to
interpret music and display a developing sévigitto musical content and styl@erformances should
communicate a developing spatial awareness, an ability to work with others, and responsiveness to an
audience.

Through the elements of assessment, the syllabus identifies the skills that undegpatsebnique,

including core stability, weight placement, turnout and line, while continuing to recognise and reward
candi dates®6 awareness of artistry and dynamics.

Solo performance awards (Grades 1-5)

Grade 1
Learning outcomes Assessment criteria
The learner will: The learner can:
1 be able todemonstrate appropriate technique 1 demonstrate knowledge ohovement vocabulary
through the performance of three solo dances at g q demonstrate technical skills
basic level

as required by a basic level of choreaghic demand

1 be able toshow awareness of musicality through th T demonstrate appropriate timing
performance of three solo dances at a basic level| ¢ demonstrate responsiveness to music

as required by a basic level of choreographic demand

1 be able to show awaness of performancskillsin | 1 demonstrate use of expressipnpommunication,
three solo dances at a basic level interpretation and projection

as required by a basic level of choreographic demand

Grade 2
Learning outcomes Assessment criteria
The learner will: The learner can:
1 be able todemonstrate appropriate technique 1 demonstrate knowledge ahovementvocabulary
through the performance of three simple solo demonstrate technical skills
dances as required by a simple level of choreographic demand

1 beable toshow awareness of musicality through tf  demonstrate appropriate timing
performance of three simple solo dances | demonstrate responsiveness to music

as required by a simple level of choreographic demand

1 be able to how awareness of performance &kiin 1 demonstrate use of expressipnommunication,
three simple solo dances interpretation and projection

as required by a simple level of choreographic demand
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Grade 3

Learning outcomes
The learner will:

Assessment criteria
The learner can:

1 be able todemonstrate appropriate technique
through the performance of three simple to
moderate solo dances

1 demonstrate knowledge ahovementvocabulay
1 demonstrate technical skills

as required by a simple to moderate level of
choreographic demand

be able toshowawareness of musicality through t
performance ofthree simple to moderate solo
dances

1 demonstrate appropriate timing
1 demonstrate responsiveness to music

as required by a simple to moderate level of
choreographic demand

be able to show awareness of penfisanceskills in
three simple to moderate solo dances

1 demonstrate use of expressipnommunication,
interpretation and projection

as required by a simple to moderate level of

choreographic demand

Grade 4

Learning outcomes
The learner will:

Assessment criteria
The learner can:

1 be able todemonstrate appropriate technique 1 demonstrate knowledge of movemewbcabulay
through the performance of three dances of 1 demonstrate technical skills
moderate difficulty as required by a moderate level of choreograptiémand
1 be able toshow awareness of musicality through th § demonstrate appropriate timing
performance ofthree dances of moderate difficulty f demonstrate responsiveness to music
as required by a moderate level of choreographic demg
I be able to show awaness of performancskills in | § demonstrate use of expressipnpommunication,

three dances of moderate difficulty

interpretation and projection
as required by a moderate level of choreographic demg
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Grade 5

Learning outcomes
The learner will:

Assesament criteria
The learner can:

1 be able todemonstrate appropriate technique
through the performance of three dances of
intermediate difficulty

1 demonstrate knowledge ahovementvocabulay
1 demonstrate technical skills

as required by an intermediate levdl@horeographic
demand

three dances of intermediate difficulty

f be able toshow awareness of musicality through th q demonstrate appropriate timing
performance ofthree dances of intermediate f demonstrate responsiveness to music
difficulty as required by an intermediate level of choreographic
demand
f Dbe able to show awareness of performarstélls in |  demonstrate use of expressipnommunication,

interpretation and projection

as required by an intermediate level of choreographic
demand

Graded examinations ( Grades 6-8)

Grade 6

Learning outcomes
The learner will:

Assessment criteria
The learner can:

1 be able todemonstrate appropriate technique
through the performance of increasingly complex
movement sequenceand dancef ballet

1 demonstrate knowledge of thvocabulary of ballet
1 demonstrate technical skills

as required by an increasingly complex level of
choreographic demand

1 be able toshow awareness of musicality through tlf 1 demonsrate appropriate timing
performance ofincreasingly complemovement f demonstrate responsiveness to music
sequencesnd danced ballet as required by an increasingly complex level of
choreographic demand
1 be able to show awareness of performargdélls in | 1 demonstrate ge of expressioncommunication,

increasingly complex movement sequences and
dances in ballet

interpretation and projection

as required by an increasingly complex level of
choreographic demand
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Grade 7

Learning outcomes
The learner will:

Assessment criteria
The learner can:

1 be able todemonstrate appropriate &hnique 1 demonstrate knowledge of the vocabulary of ballet
through the performance of a range of advanced | q demonstrate technical skills
movement sequenceand dancedn ballet as required by an advanced level of choreographic den
1 be able toshow awarenes of musicality through the {1 demonstrate appropriate timing
performance ofa range of advancedovement f demonstrate responsiveness to music
sequencesnd danced ballet as required by an advanced level of choreographic den
1 be able to show awareness pérformanceskills in a|  demonstrate use of expressipnpommunication,
range of advanced movement sequences and dar interpretation and projection
in ballet as required by an advanced level of choreographic den
Grade 8

Learning outcomes
The learrer will:

Assessment criteria
The learner can:

1

be able todemonstrate appropriate technique
through the performance of a range cdmplex
movement sequenceandsolo dancedn ballef
character and free movement

1 demonstrate knowledge of the vocabulary aflet
1 demonstrate technical skills

as required by an advanced levetomplex
choreographic demand

be able toshow awareness of musicality through tl
performance ofa range otomplexmovement
sequencesnd dancef ballet character and free
movement

1 demonstrate appropriate timing
1 demonstrate responsiveness to music

as required by an advanced levetomplex
choreographic demand

be able to show awareness of performarstélls in a
range ofcomplexmovement sequences asdlo
dances in balletharacer and free movement

1 demonstrate use of expressipnpommunication,
interpretation and projection

as required by an advanced levetofmplex

choreographic demand

A candidate who has successfully completed a course of study based on Giaaél Be alte to:

Technique
demonstrate secure posture and correct weight placement in the performance of a wide range

1

of more complex movements

demonstrate the ability to perforna wide range of complex movements with

co-ordination of the whole body, well strete@d legs and articulated footwork

demonstrate line through the body and use of épaulement

demonstrate the ability to perform more complex movements with accurate alignmeeiuseof

space

demonstrate well ceordinated turning actions with correct use of gporting leg and placement of

working leg
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9 demonstrate elevation with controlled landings in a wide range of more complex. steps

Music
1 perform with correct and accurate timing and appropriate response to the music.

Performance
1 perform with expression andommunication.

In progressing through these Level 3 qualifications, candidates are expected to demonstrate a
comprehensive knowledge and understanding of the vocabulary of a particular style through the wide
range of movements performed with technicalestgth. Along with confidence, candidates will convey
selfawareness, resulting in a sensitive personal responsiveness to the musical mood.

Candidates will demonstrate a mature awareness of audience as well as subtleties of performance

combined with expresion and fluidity of movement involving dynamics and use of space.

Vocational graded examinations

Intermediate Foundation

Learning outcomes Assessment criteria

The learner will: The learner can:

1 apply and demonstraj¢hrough performancef a 1 apply and demonstratsound knowledge and
rangeof moderately challengingovement understanding of the mechanics and purposbaifet
sequencedundamental and relevant knowledge al vocabulary
secureunderstanding of the vocabulary and f respond to and interpret direction correctly
technique of ballet { demonstrate strength, stamina, and a disciplined

approach in a range ¢échnicaimovementskills

as required by anoderately challenging level of
choreographic demand

1 apply and demonstrate, through performarafea i demonstrate a clear understanding of a range of
range ofmoderately challengingovement rhythmical sounds, accents and timings
sequences, fundamental and relevant knowledge | § demonstrate a clear undemding of musical
secure understanding ofiusicality in ballet interpretation

as required by a moderately challenging level of
choreographic demand

1 apply and demonstratehrough performance ofa |  demonstrate the ability to engage an audience
range ofmoderately challengingovement { demonstrate an awareness of the subtleties of
sequences, fundamental and relevant knowledge performance

secure undestanding ofperformance skills in ballet| ,¢ required by a moderately challenging level of

choreographic demand
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Intermediate

Learning outcomes Assessment criteria

The learner will: The learner can:

1 apply and demonstrat¢hrough performancef a 1 apply anddemonstratesound knowledge and
range of challenging movement sequences, understanding of the mechanics and purposbaifet
fundamental and relevant knowledge @adure vocabulary
understanding of the vocabulary and technique of| § respond to and interpret direction correctly
ballet 9 demonstrate strength, stamina, and a disciplined

approach in a range ¢échnicaimovementskills

as required by &hallenging level of choreographic
demand

1 apply and demonstrate, through performance of a| § demonstrate a clear understanding ofamge of

range of challenging movement sequences, rhythmical sounds, accents and timings
fundamental and relevant knowledge and secure 9 demonstrate a clear understanding of musical
understanding ofmusicality in ballet interpretation

as required by a challenging level of choreographic
demand

1 apply and demonstrai¢hrough performance of a | 1 demonstrate the ability to engage an audience
range of challenging movement sequence 1 demonstrate an awareness of the subtleties of
fundamental and relevant knowledge and secure performance

understanding gperformance skills in ballet as required by a challenging level of choreographic

demand

A candidate who has successfully completed a course of study based on Intermediate Foundation and
Intermediate will be able to:

Technigque

1 demonstrate knowledge and understanding of the fundamental and relevant tectetgired at
Levels 2 and 3
demonstrate sound ceprdination, control and accuracy in a range of sequences
perform with an aesthetic awareness of line
perform with spatial awareness of the body in travelling movements and turning actions
demonstrate an awareness of the appropriate dyitamlues in the performance of the vocabulary
perform a range of movements en pointe with control (female only).

= =4 =4 =4 =4

Music
9 demonstrate understanding of a range of movements within different rhythmical frameworks
9 perform with awareness of phrasing and apprate use of musical dynamics.

Performance
1 perform showing understanding of interpretation and expression
9 demonstratecommunication and projection in performance.
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Candidates are expected to demonstrate knowledge of vocabulary as defined by the syllatiens at
each level. An understanding of technique is reflected in an ability-tvdinate movements to produce

combinati i of

capacity.

ons steps

Wi

th appropriate

Candidates demonstrate & they can confidently communicate to an audience. They are able to
interpret music and display sensitivity to the musical content and style of the movements.

Advanced Foundation

Learning outcomes
The learner will:

Assessment criteria
The learner can

1 apply and demonstratéhrough performancef a
range of increasingly advanced movement sequer
fundamental and relevant knowledge @edure
understanding of the vocabulary and technique of
ballet

1 apply and demonstratsound knowledge and

understanihg of the mechanics and purposebatlet
vocabulary

respond to and interpret direction correctly
demonstrate strength, stamina, and a disciplined
approach in a range ¢échnicaimovementskills

as required by an increasingly advanced level of
choreografic demand

range of increasingly advanced movement sequer
fundamental and relevant knowledge and secure
understanding gberformance skills in ballet

1 apply and demonstrate, through performance of a| 1 demonstrate a clear understanding of a range of
range of increasingly advanced movement sequer rhythmical sainds, accents and timings
fundamental and relevant knowledge and secure 9 demonstrate a clear understanding of musical
understanding ofmusicality in ballet interpretation

as required by an increasingly advanced level of
choreographic demand

1 apply and demonstrat¢hrough performance of a | 1 demonstrate the ability to engage an audience

i demonstrate an awareness of the subtleties of
performance

as required by an increasingly advanced level of

choreografic demand
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Advanced 1

Assessment criteria
The learner can:

Learning outcomes
The learner will:

1 apply and demonstratéhrough 1
performanceof a range of movement
sequences which demand a considered a| §
mature approachfundamental and relevan q
knowled@ andsecureunderstanding of the
vocabulary and technique of ballet

apply and demonstratsound knowledge and understanding |
the mechanics and purpose lodlletvocabulary

respond to and interpret direction correctly

demonstrate strength, stamina, andiaciplined approach in a
range oftechnicaimovementskills

as required by a level of choreographic demand requiring a
considered and mature approach

1 apply and demonstrate, through
performance of a range of movement
sequences which demand a considerad a|
mature approach, fundamental and relevg
knowledge and secure understanding of
musicality in ballet

1 demonstrate a clear understanding of a range of rhythmical
sounds, accents and timings

1 demonstrate a clear understanding of musical interpretation

as required by a level of choreographic demand requiring a
considered and mature approach

1 apply and demonstratehrough
performance of a range of movement
sequences which demand a considered a|
mature approach, fundamental and relevg
knowledge and securenderstanding of
performance skills in ballet

i demonstrate the ability to engage an audience
1 demonstrate an awareness of the subtleties gberformance

as required by a level of choreographic demand requiring a
considered and mature approach

Advanced 2

Assessment criteria
The learner can:

Learning outcomes
The learner will:

1 apply and demonstratéhrough 1 apply and demonstratsound knowledge and understanding |

performanceof a range of movement
sequences which demand a mature and
professional approaciiyndamental and
relevant knowledge anskecure
understandig of the vocabulary and
technique of ballet

the mechanics and purpose lodlletvocabulary
1 respond to and interpret direction correctly
1 demonstrate strength, stamina, and a disciplined approazh
range oftechnicaimovementskills
as required by a level of choreographic demand requiring a ma
and professional approach

apply and demonstrate, through
performance of a range of movement
sequences which demand a mature and
professional approachyidamental and
relevant knowledge and secure
understanding omusicality in ballet

1 demonstrate a clear understanding of a range of rhythmical
sounds, accents and timings

1 demonstrate a clear understanding of musical interpretation

as required by a level @horeographic demand requiring a matut
and professional approach

apply and demonstratehrough
performance of a range of movement
sequences which demand a mature and
professional approach, fundamental and
relevant knowledge and secure
understanding operformance skills in balle

i demonstrate the ability to engage an audience
1 demonstrate an awareness of the subtleties gperformance

as required by a level of choreographic demand requiring a maj
and professional approach
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A candidate who has succesbfdompleted a course of study based on Advanced Foundation, 1 and 2
will be able to:

Technique
9 demonstrate a high level of technical proficiency achieved through advanced study
9 demonstrate with ease complex exercises, which demand varying combinatiadgarfced
vocabulary

1 perform with a high level of control showing a refinement of line
1 perform with a high level of competency in the body, moving through space and within space
9 perform a breadth of vocabulary enhanced by the appropriate dynamic values
9 female candidates only: perform a range of movements en pointe with fluidity and control
1 male candidates only: perform a range of movements with control, eloquence, vitality and power in
allegro and turning sequences (enchainements).
Music
i demonstrate acuteensitivity to the rhythmical structures, melody, texture and dynamic expression
of the music.
Performance
9 demonstrate a high level of understanding of interpretation and expression colouring the
performance

9 demonstrate an assured and confident perforaawith a high level of engagement.

In the course of these qualifications, candidates are expected to demonstrate an increasingly expansive
range of vocabulary as defined by the syllabus content. An understanding of technique is reflected in the
ability o co-ordinate complex movements to produce combinations of steps, and quality of movement
(i.e. precision and control).

Candidates communicate an increasingly mature and accomplished sense of performance. They are able to
interpret music and display ancieasingly sophisticated response to musical content and style.
Candidates' performances show spatial awareness and sensitive response to an audience.
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Solo Seal

Learning outcomes Assessment criteria

The learner will: The learner can:

1 apply and demonstta a thorough and|  apply and demonstrate, through solo performance in front of an
in-depth understanding of the audience, a thorough and detailed knowledge ardkjoth
technique and vocabulary of ballet understanding of the mechanics and purpose ofrdwired

vocabulary
demonstrate and ktlepth understanding of the contrasting styles
of 19th, 20th and 21st century solo variations

1 perform a range of highly complex ar demonstrate highevel and complex technical skills showing
physically demanding variations appropriate physical awareness, strength and stamina
showing consistently well developed demonstrate a highly disciplined, mature, confident and
and establishd technical skills in professional approach in a range of high level techslatis
ballet includingspatial awarenessontrol, co-ordination andcontrasting

dynamic values

i perform a range of complex variation demonstrate an irdepth and mature understaimdy of a highly
showing a highly developed and in complex range of timings, rhythms and accents
depth understanding of musicality in demonstrate a highly developed, mature andépth
ballet understanding of musical interpretation within a range of

contrasting variations includimgythm, phrasingdynamicsand
atmosphere

1 appy and demonstrate with assuranc demonstrate the ability to engage with an audience in a mature,
a mature, appropriate and highly appropriate and highly professional manner
developed range of performance skill § demonstrate a highly developed apach to and
in ballet understanding of the many subtleties pérformance appropriate

to the era and choreography of both the set and selecsadb
variations includingxpressioncommunicatiorandprojection

1 demonstrate accuracy of demonstrateaccurate choreography according to the Royal
choreography Academy of Dance DVD and Benesh Movement Notation

In all variations candidates are assessed on the following:

Technique
correct posture, weight placement and use of turnout
ability to show control and variedualities performed with ease

)l
)l
)l

=8 =4 =4 =4 =8 -8 -8 A

co-ordination of the whole body, through the harmonious relationship of torso, limbs, head and eye

focus in movement

spatial awareness

contrasting dynamic values
refined range of lines

use of épaulement

secure ceordinated tuning action
clearly articulated footwork
appropriate range of elevation

secure, assured movements en pointe (female candidates only).
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Music
9 correct timing

1 appropriate response tohythm, phrasing, contrasting dynamics and atmosphere.

Performance

9 expres$on and interpretation appropriate to era and choreography of set and selected variations
I communication and projection.

Accuracy of choreography

9 for 19th, 20th and 21st century variataeuracy of choreography in relation to the Royal Academy
of DanceSolo Seal DVD anBenesh Movement Notation

9 for the Final¢he content must follow the guidelines on padéi®-10

Discovering Repertoire examinations

Level 2 (Unit: Class)

Learning outcomes Assessment crit eria
The learner will: The learner can:
9 be able to perforrmoderately demanding 1 demonstrate knowledgef the set content
exercises andnovement sequencésn 0 c | &  demonstratetechnical skills
format showing an awareness sécuretechnique | as required by a maetately demanding level of
in ballet choreography
9 be able to perforrmoderately demanding 1 demonstrate arability to dance in time with the music
exercises andgnovement sequencesn 6 ¢ | a  demonstrate an understanding wiusicincluding:
format demonstrating musicality in ballet phrasing, dynamicatmosphere, accents and dance
rhythms
as required by a moderately demanding level of
choreography
1 be able to demonstrate appropriate performancg  demonstrate the use of expression, interpreian and
skills inmoderately demanding exercises and projection
movementsequences n  Ofarrhad s s 6 1 communicateeffectivelywith the audience
as required by a moderately demanding level of
choreography
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Level 2 (Unit s: Variation 1, Variation 2 )

Learning outcomes Assessment criteria
The learner wit The learner can:
1 be able to perform moderately demanding 1 demonstrate knowledge of the set content

development exercises and a variation showing | § demonstrate technical skills

awareness ofecuretechnique in ballet as required bya moderately demanding level of

choreography
1 be able to perform moderately demdimg 1 demonstrate an ability to dance in time with the music
development exercises and a variation 1 demonstrate an understanding wiusicincluding:
demonstrating musicality in ballet phrasing, dynamics, atmosphere, accents and dance
rhythms
as required by a moderately demanding level of
choreography
1 be able to demonstrate appropriafgerformance | 1 demonstrate the use of expression, interpretation ang
skillsthrough the performance of moderately projection

demanding development exercises andgation 1 communicate effectively with the audience
as required by a moderately demanding level of

choreography
Level 3 (Unit: Class)
Learning outcomes Assessment crit eria
The learner will: The learner can:
1 be able to perform more demanding exercises a| § demonstrate knowledge of the set content
movement sequences i n | 9q demonstrate technical skills

awareness of secure technique in ballet as required by a more demding level of choreography

1 be able to perform more demanding exercises a| § demonstrate an ability to dance in time with the music

movement sequences i n |9 demonstrate an understandingmwiusicincluding:
demonstrating musicality in ballet phrasing, dynamics, atmosphere, accents and dance
rhythms

as required by a morelemanding level of choreography

1 be able to demonstrate appropriate performancg § demonstrate the usefoexpression, interpretation and
skills in more demanding exercises and moveme projection

sequences in 06classd fl § communicate effectively with the audience
as required by a morelemanding level of choreography
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Level 3 (Units: Variation 1, Variation 2 )

Learning outcomes Assessment criteria
The learner will: The learner an:

1 be able to perform more demanding developmer § demonstrate knowledge of the set content
exercises and a variation showing an awarenesy § demonstrate technical skills

securetechnique in ballet as required by a more demanding level of choreography

1 beable to perform more demanding developmen § demonstrate an ability to dance in time with the musi
exercises and a variation demonstrating musicall § demonstrate an understanding wiusicincluding:

in ballet phrasing, dynamics, atmosphere, accents andedan
rhythms

as required by a morelemanding level of choreography

1 be able to demonstrate appropriagerformance | § demonstrate the use of expression, interpretation anc
skillsthrough the performance of more demandir] projection

development exercises and a variation 1 communicate effectively with the audience
as required by a morelemanding level of choreography

Level 4 (Unit : Class)

Learning outcomes Assessment criteria
The learner will: The learner can:
1 be able to perform challenging exercises and 9 demonstrate knowledge of the set content
moveme nt sSsequences i n 0|9 demonstrate technical skills
awareness of secure technique in ballet as required by a challenging level of choreography
1 be able to perform challenging exercises and i demonstrate an ability to dance in time with the music
movement sequences in 0|9 demonstrate an understandingwiusicincluding:
demonstrating musicality in ballet phrasing, dynamics, atmosphere, accents and dance
rhythms
as required by &hallengglevel of choreography
1 be able to demonstrate appropriate performance § demonstrate the use of expression, interpretation anc
skills in challenging exercises and movement projection
sequences in 06classd fl § communicate effectively with the audience
as required by @hallengindevel of choreography
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Level 4 (Units: Variation 1, Variation 2 )

Learning outcomes Assessment criteria
The learner will: The learner can:
1 be able to perform challenging development 1 demonstrate knowledge of the set content
exercises and a variation showing an sevess of | § demonstrate technical skills
securetechnique in ballet as required by a challenging level of choreography
1 be able to perform challenging development 1 demonstrate an ability to dance in time with the music
exercises and a variation demonstrating musicall § demonstrate an understanding wiusicincluding:
in ballet phrasing, dynamics, atmosphere, accents and dance
rhythms

as required by &hallengingevel of choreography

1 be able to demonstrate appropriagerformance | § demonstrate the use of expression, interpretation anc
skillsthrough the performance of challenging projection

development exercises and a variation 1 communicate effectively with the audience
as required by &hallengingevel of choreography

A candidate who has successfully completed a course of study bagbd Discovering Repertoire
programmewill be able to:

Technique
9 demonstrate knowledge and understanding of the fundamental and relevant technique required
Regulated Qualificatiofaamework (RQF) Levels 2,3 & 4
9 demongrate co-ordination, control andaccuracyof linein a range of sequences
perform with spatial awareness of the body in travelling movements and turning actions
1 demonstrate an awareness of the appropriate dynamicegdluthe performance of the vocabulary.

=

Music
1 perform with correct and accurate timing and appropriate response to the music.

Performance
9 perform with expressionprojectionand communication

In the examination, candidates will be assessed on thdlityatm:

9 perform a series of prepareedxercisesand (for Units: Variation 1 and Variation 2 only) a variation
whichrequire the ability to demonstrate secure posture, correct weight placemenrdination
of the whole body, control, line, spatial awaess and dynamic vakiasfollows:
1 dance, throughout the examination, in time to the music and show responsiveness to the music
1 dance, throughout the examinatiowjth understanding ointerpretation

In progressing through these qualifications, candidate expected to demonstrate an increasing
vocabulary of steps, arapplyawareness and mastery of dance technitquthe increasing complexity of

the content Candidates are expected to demonstrate knowledge of vocabulary as defined by the content.
An understanding of technique is reflected in the ability teardinate movements to produce
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increasingly complezombinations of steps with appropriate quality of movermg.e. precision and
control).

Candidates are requiretb maintainconfidence in perfanance. They should be able to interpret music
and display sensitivity to musical content and style. Candidates' performances dmaldstrate spatial
awarenessnd responsiveness to an audienCandidates should display an understanding of classical
balet repertoire through appropriate performance, show a range of interpretation and mastery of
technical skills.

Class awards (Pre-Primary in Dance, Grades 1 -5 and Discovering Repertoire)

The assessment system for class awards is formative in natdmer lian summative, and is intended to

give broad overview of the candidateds achievement
Class awards do not provide a specified level of attainment for the candidate and are not qualifications.

Presentation classes (Grades 6 -8)

Presentation classes are not assessed.
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Assessment

Demonstration and presentation classes

These are not assessed.

Class awards

Candidates are assessed, through the performance of the entire class award content, orothiadoll

criteria:

Pre-Primary in Dance and Primary in Dance

Section Key features Definition

Technique Stability Demonstrating controland coeordination

Music Timing / dynamics Showing correct timing and appropriate reaction to the style of
the music

Peformance Expression Maintaining appropriate expression through face and body

Imaginative movement

Confidence /

Expressing a story through movement with confidence and

sequence / dance creativity creativity
Grades 1-5

Component Key features Definitio n

Technique Stability Demonstrating control and cordination

Music Timing / response Showing correct timing and appropriate response to the music

Performance Expression Maintaining appropriate expression through face and body

Dance/ Variation Stabiliy / timing / Demonstrating control and cordination
response / Showing correct timing and appropriate response to the music
expression Maintaining appropriate expression through face and body

Discovering Repertoire

Component

Key features

Definition

Barre or development
exercises

Control and co
ordination

Demonstrating control and cordination

Centre or variation

Control and co

Demonstrating control and cordination

ordination
Music Timing / response Showing correct timing and appropriate resporieghe music
Performance Expression / Maintaining appropriate expression through face and body

communication /
interpretation /
projection

Demonstrating control and cordination
Showing correct timing and appropriate response to the music
Demonstrate theuse of projection
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Attainment descriptors

Attainment Descriptor

Not shown The elements to be assessed were not shown

Occasionally The candidate showed an ability to achieve the required assessment csibenia of the
time

Generally The candidateshowed arability to achieve the required assessment criteniare than half
of the time

Frequently The candidate showed an ability to achieve the required assessment cait@idat all of the
time

If the attainment descriptonot shown is givenin ary section, then theslassaward will not be obtained.

Examination s and solo performance awards

Thelearning outcomes andassessment criteria detailedaboveare differentiated across the exam via
the followingrelated assessment areas

technique

music

performance

recall (Primary in Dancexamand solo performance awasanly)

accuracy of choreography (Solo Seal only)

= =f =4 =4 =4

Technigue , music, performance and (where applicablegcall or accuracy of choreography are
assessed using a markscheme which comprisesdmponent marks (or eight for the Grade 8 exagv
for the Solo Sea] applied to thecontent of the assessment

Some are applied to one particul ar s éctmeant 6o0f t he
6 b a)mwhile @thers are generic ta number of sections, as indicated in tharkschemeables below.

The component marks are awarded through the assessment of related elerasrdppropriate to each
assessment areahich contribute to the skill and ability of the dancer, i.e-aalination, control, line,

spatial awareness and dynamic values, and where applicable, the specific studies of pointe work for females
and allegro for males. All these elements require a satlasisicalechnique incorporating correct

posture, weight placemernd use of turnout (as appropriate to the genre). Definitions of the terms used

are given below.

Candidatesare assessed on their ability to:
1 performthe prescribed examination conterdemonstraing secure posture, correct weight
placement, ceordination of the whole body, control, line, spatial awareness, dynamic values, and
(for female candidatds vocational graded examshe successfidxecution ofmovements en
pointe
i dance, throughout the examination, in time to the music and show responsiven#ss mousic
9 dance, throughout the examation, with expression, interpretation, communication gdjection

140
Contents



1 (for Primary in Danceexamand solo performance awards only) dance, throughout the
examination, showing appropriate recall of content
1 (for Solo Seabnly) dance, throughout the examination, demonstrating accurachafeography

1 (for Intermediate, Intermediate Foundation and Advanced Foundation only) perform one
euret h

unprepared encha”  nement in accordance

knowledge of the required vocabulary and all the above aspects of technique, music and

performance.

Attainment descriptors

In the exam, the examiner awards a mark of between 0 and 10 for each component.

A mark of 1 or higher signifies the standaattained by the candidate with respect to that component.
A mark of 0 signifies that no work was shown for the section of the exam relating to that component.

Thetable belowexplainghe standard which the candidate needs to demonstrate in orderclieve

these marksThe descriptors are used genericaltyexaminations and solo performance awards at all
levelsfor techniquemusic performanceand (where appropriate) recall and accuracy of choreography.

Mark

Descriptor

o

No work was shown

The @ndidate showed aextremely limited ability to achieve the elements assessed

The candidate showed\eery limited ability to achieve the elements assessed

The candidate showedlanited ability to achieve the elements assessed

The candidate showeadnadequate ability to achieve the elements assessed

The candidate showedfair ability to achieve the elements assessed

The candidate showedfairly good ability to achieve the elements assessed

The candidate showedgood ability to achievehe elements assessed

The candidate showed\gery good ability to achieve the elements assessed

Ol N ||~ W|IN|P

The candidate showed axcellent ability to achieve the elements assessed

[N
o

The candidate showed axceptional ability to achieve the elements assessed
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Definitions of terms used in the markscheme s

(examinations and solo performance awards)

Technique

Term

Definition

Correct posture and
weight placement

Secure use of torso (refer to page¥he Foundations of Classical Ballet Teghnique

The bodyweight centred over one or two legs or transferring with ease from one to two
legs and two to one legur placer in travelling movements

Co-ordination of the

The harmonious relationship of torso, limbs, head and eye focus in movement

whole body

Contro | Sustained and balanced movements, achieved through strength and correct use of turn
appropriate to the genre)

Line The ability to demonstrate a range of harmonious lines through the whole body

Spatial awareness

Effective use of peripheral spaaed performance space, also the ability to move through
space

Dynamic values

The ability to perform the range of movement dynamics appropriate to each step

Music

Primary in Dance

Term Definition
Timing The steps performed in time with the musi.ion the correct beat
Dynamics The ability to respond to volume and musical highlights

Grades 1-8, vocational graded exams, Discovering Repertoire

Term

Definition

Timing

The steps performed in time with the music, i.e. on the correct beat

Responsiveness to
music

The ability to respond to phrasing (musical punctuation), dynamics (volume and musica
hi ghlights), atmosphere (the style and
of different time signatures and dance rhythms
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Performa nce

Term Definition

Expression Expression reflected in face, body and dynamidbe movement

Projection The ability to project expression, feelings and emotions to an audience

Interpretation Dancing withunderstanding and intelligent resporteavhat one is dancing about, i.e. the

motivation for the movement

Communication

Appropriate engagement with the audience and partners

Recall (Primary in Dance ansolo performance awards only

Term

Definition

Recall

Secure recall of content (irrespectivé# syllabus accuracy)

Accuracy of choreography (Solo Seal only)

Term

Definition

Accuracy of
choreography

Accuracy of choreography in relation to tHeAD Solo Seal DVD and Benesh Movement
Notation
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Markschemes

(examinations and solo performance

Primary in Dance exam

Warmup and coadown / révérence should be presented but are not assessed.

awards)

Examination content Component
marks

EXERCISES

1. Technique 1: Legs and feet / Arms and head

M Correct posture and weight placement 1 Line 10

§ Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

2. Technique 2: Bend and run / Bend and point

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

3. Technique 3: Transfer of w eight / marches

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

4. Technique 4: Jumps / Springs / Hops / Jumps and springs

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

5. Technique 5 : Galops and skips / Run and leap

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

6. Music

1 Timing 1 Dynamics 10

7. Performance 10

1 Expression  Communication

DANCE: AOR B

8. Technique

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

9. Music and performance

1 Timing 1 Dynamics 10

1 Expression T Communication

RECALL

10. Recall

1 Secure recall of content 10

TOTAL 100
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Grades 1-3 exams

Examination content Component
marks

EXERCISES

1. Technique 1

1 Correct posture and weight placement 1 Line 10

 Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

2. Technique 2

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

 Control 1 Dynamicvalues

3. Technique 3

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

T Control 1 Dynamicvalues

4. Technique 4

1 Correct posture and weight placement 1 Line 10

 Co-ordination 1 Smtial awareness

1 Control 1 Dynamicvalues

5. Music

1 Timing 1 Responsiveness to music 10

6. Performance

1 Expression 1 Interpretation 10

 Communication 1 Projection

DANCES

7. Dance A or B: Technique

M Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

 Control 1 Dynamicvalues

8. Dance A or B: Music and performance

1 Correct posture and weight placement 1 Line 10

§ Co-ordination 1 Spatial awareness

1 Control 1 Dynamicvalues

9. Character dance C or D and Révérence: Technique

1 Correct posture and veight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

q Control 1 Dynamicvalues

10. Character dance C or D and Révérence: Music and performance

1 Timing T Communication 10

1 Responsiveness to music 1 Interpretation

1 Expression 1 Projection

TOTAL | 100
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Grades 4-5 exams

Examination content Component
marks

EXERCISES

1. Technique 1: Barre

1 Correct posture and weight placement Line

1 Co-ordination Spatiabwareness 10

1 Control 1 Dynamic values

2. Technique 2: Centre

1 Correct posture and weight placement Line

1 Co-ordination Spatial awareness 10

1 Control 1 Dynamic values

3. Technique 3: Allegro

1 Correct posture and weight placement Line

 Co-ordination Spatiabwareness 10

T Control 1 Dynamic values

4. Technique 4: Turns and Grand Allegro

1 Correct posture and weight placement Line

§ Co-ordination Spatial awareness 10

T Control 1 Dynamic values

5. Music

1 Timing 1 Responsiveness to music 10

6. Performance

1 Expression Interpretation 10

 Communi@tion 1 Projection

DANCES

7. Dance A, B or C: Technique

1 Correct posture and weight placement 1 Line

 Co-ordination Spatial awareness 10

 Control Dynamic values

8. Dance A, B or C: Music and performance

1 Timing Communication

1 Responsiveness to music 1 Interpretation 10

1 Expression 1 Projection

9. Character dance D, E or F and Révérence: Technique

M Correct posture and weight placement 1 Line

 Co-ordination 1 Spatial awareness 10

 Control 1 Dynamic values

10. Character dance D, E or F and Révérence: M usic and performance

1 Timing  Communication

1 Responsiveness to music 1 Interpretation 10

1 Expression 1 Projection

TOTAL 100
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Grades 1-5 solo performance awards

Examination content Component
marks
Dance 1
1. Technique
M Correct posture and weight placement 1 Line
L . 10
§ Co-ordination 1 Spatial awareness
9 Control 1 Dynamic values
2. Music 10
1 Timing 1 Responsiveness to music
3. Performance
1 Expression 1 Interpretation 10
1 Communicatio 1 Projection
Dance 2
4. Technique
1 Correct posture and weight placement 1 Line
L . 10
1 Co-ordination 1 Spatial awareness
1 Control 1 Dynamic values
5. Music 10
1 Timing 1 Responsiveness to music
6. Performance
1 Expression 1 Interpretation 10
1 Communication 1 Projection
Dance 3
7. Technique
1 Correct posture and weight placement 1 Line 10
1 Co-ordination 1 Spatial awareness
1 Control 1 Dynamic values
8. Music 10
1 Timing 1 Responsiveness to music
6. Performance
1 Expression 1 Interpretation 10
1 Communication 1 Projection
All three dances
10. Recall
10
9 Secure recall of content
TOTAL 100
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Grades 6-7 exams

Examination content Component marks

CLASSICAL EXERCISES

1. Technique 1: Barre

1 Correct posture and weight placement 1 Line

1 Co-ordination 1 Spatial awareness 10

1 Control 1 Dynamic values

2. Technique 2: Port de bras, centre practice

1 Correct posture and weight placement 1 Line

 Co-ordination 1 Spatial awareness 10

9 Control 1 Dynamic values

3. Technique 3: Allegro

1 Correct posture and weight placement 1 Line

 Co-ordination 9 Spatial awareness 10

T Control 1 Dynamic values

4. Waltz enchainement / Grand allegro

1 Correct posture and weight placement 1 Line

1 Co-ordination 1 Spatial awareness 10

1 Control 1 Dynamic values

5. Music

1 Timing 1 Responsiveness to music 10

6. Performance

1 Expression 1 Interpretation 10

1 Communication 1 Projection

FREE MOVEMENT AND CHARACTER EXERCISES

7. Free movement exercises

9 Correct posture and weight placement 1 Timing

9 Co-ordination 1 Responsivenesgs music

9 Control 1 Expression 10

9 Line  Communication

1 Spatial awareness 1 Interpretation

1 Dynamic values 1 Projection

8. Character exercises

1 Correct posture and weight placement 1 Timing

1 Co-ordination 1 Responsiveness to music

1 Control 1 Expression 10

9 Line  Communication

1 Spatial awareness 1 Interpretation

1 Dynamic values 1 Projection

DANCE (CLASSICAL, FREE MOVEMENT OR CHARACTER)

9. Technique

1 Correct posture and weight placement 1 Line

 Co-ordination 1 Spatial awareness 10

9 Control 1 Dynamic values

10. Music and performance

1 Timing T Communication

1 Responsiveness to music 1 Interpretation 10

1 Expression 1 Projection

TOTAL 100
148
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Grade 8 exam

The Barre, Entrée Polonaise aRthale Polonaise are not marked.
Candidates are required to pass each daimcerder to pass the exam

Examination content Component marks

ETUDE LYRIQUE

1. Technique

1 Correct posture and weight placement 1 Line

i Co-ordination 1 Spatial awareness 10

1 Control 1 Dynamic values 20

2. Music and performance

1 Timing 1 Expression 10

I Responsiveness to music T Communication

VALSE PRINTEMPS / VALSE AUTOMNE / DEMI -CARAC TERE

3. Technique

1 Correct posture and weight placement 1 Line

1 Co-ordination I Spatial awareness 10

1 Control 1 Dynamic values 20

4. Music and performance

1 Timing 1 Expression 10

1 Responsiveness to music 1 Communication

MOUVEMENT LIBRE POETIQUE / MOUVEMENT LI BRE DRAMATIQUE

5. Technique

9 Correct posture and weight placement 1 Line

9 Co-ordination I Spatial awareness 10

1 Control 1 Dynamic values 20

6. Music and performance

1 Timing 1 Expression 10

I Responsiveness to music 1 Communication

MAZURKA DE SALON / DANSE RUSS E

7. Technique

1 Correct posture and weight placement 1 Line

1 Co-ordination I Spatial awareness 10

1 Control 1 Dynamic values 20

8. Music and performance

1 Timing 1 Expression 10

1 Responsiveness to music 9 Communication

TOTAL (scaled to 100) ‘ 80 80
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Intermediate Foundation and Intermediate

Examination content Component
marks

EXERCISES

1. Technique 1: Barre

1 Correct posture and weight placement 1 Line 10

9 Co-ordination 9 Spaial awareness

1 Control 1 Dynamic values

2. Technique 2: Port de bras, centre practice and pirouettes

1 Correct posture and weight placement 1 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

3. Technique 3: Adage

9 Correct posture and weight placeent 1 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

4. Technique 4: Allegro 1,2 and 3

1 Correct posture and weight placement 1 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

5. Technique 5: Free enchainement

1 Correct posture and weight placement 1 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

6. Technique 6: Allegro 4 & 5 (male) / Pointe work (female)

1 Correct posture and weight placement 1 Line 10

i Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

7. Music

1 Timing 1 Responsiveness to music 10

8. Performance

1 Expression 9 Interpretation 10

1 Communication 91 Projection

VARIATION

9. Technique

9 Correct posture and weight placement 9 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

10. Music and Performance

1 Timing 1 Communication 10

1 Responsiveness to music 1 Interpretation

1 Expression 1 Projection

TOTAL ‘ 100
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Advanced Foundation

Examination content Component
marks

EXERCISES

1. Technique 1: Barre

1 Correct posture and weight placement 1 Line

1 Co-ordination 1 Spatial awareness 10

¥ Control 1 Dynamic values

2. Technique 2: Port de bras, centre practice and pirouettes

1 Correct posture and weight placement 1 Line

 Co-ordination I Spatial awareness 10

1 Control 1 Dynamic values

3. Technique 3: Adage

1 Correct posture and weight placement 1 Line

 Co-ordination 9 Spatial awareness 10

1 Control 1 Dynamic values

4. Technique 4: Allegro 1, 2, 3 and 4

1 Correct posture and weight placement 1 Line 10

1 Co-ordination I Spatial awareness

T Control 1 Dynamic values

5. Technique 5: Free enchainement

1 Correct posture and weight placement 1 Line

 Co-ordination 1 Spatial awareness 10

1 Control 1 Dynamic values

6. Technique 6: Allegro 5 and 6 (male) / Pointe (female)

1 Correct posture and weight placement 1 Line

1 Co-ordination I Spatial awareness 10

 Control 1 Dynamic values

7. Music

1 Timing 10

1 Responsiveness tmusic

8. Performance

1 Expression 1 Interpretation 10

Y Communication 1 Projection

VARIATION

9. Technique

1 Correct posture and weight placement 1 Line 10

 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

10. Music and Performance

1 Timing Communication 10

1 Responsigness to music 1 Interpretation

1 Expression 1 Projection

TOTAL 100
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Advanced 1 (female)

Examination content Max Pass
mark mark

EXERCISES

1. Technique 1: Barre

M Correct posture and weight placement 1 Line

1 Co-ordination 9 Spatial aareness 10 4

¥ Control 1 Dynamic values

2. Technique 2: Port de bras, centre practice and pirouettes

1 Correct posture and weight placement 1 Line 10 4

§ Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

3. Technique 3: Adage

1 Correct posture and weight placeamt 1 Line 10 4

9 Co-ordination 9 Spatial awareness

1 Control 1 Dynamic values

4. Technique 4: Allegro 1, 2, and 3

1 Correct posture and weight placement 1 Line 10 4

1 Co-ordination 1 Spatial awareness

T Control 1 Dynamic values

5. Technique 5: Allegro 4 and 5

1 Correct posture and weight placement 1 Line 10 4

9 Co-ordination 9 Spatial awareness

1 Control 1 Dynamic values

6. Technique 6: Pointe

M Correct posture and weight placement 1 Line

1 Co-ordination 1 Spatial awareness 10 4

 Control 1 Dynamic values

7. Music

1 Timing 10 4

1 Responsiveess to music

8. Performance

1 Expression Interpretation 10 4

1 Communication 1 Projection

VARIATION

9. Technique

M Correct posture and weight placement 1 Line 10 4

1 Co-ordination 1 Spatial awareness

9 Control 1 Dynamic values

10. Music and Performance

1 Timing T Communication 10 4

1 Responsiveness to music 1 Interpretation

1 Expression 1 Projection

TOTAL 100
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Advanced 1 (male)

Examination content Max Pass
mark mark
EXERCISES
1. Technique 1: Barre
1 Correct posture and weight placement 1 Line
1 Co-ordination 1 Spatial awareness 10 4
¥ Control 1 Dynamic values
2. Technique 2: Port de bras, centre practice and pirouettes
1 Correct posture and weight placement 1 Line 10 4
 Co-ordination I Spatial awareness
1 Control 1 Dynamic values
3. Technique 3: Adage
1 Correct posture ard weight placement 1 Line 10 4
 Co-ordination 9 Spatial awareness
1 Control 1 Dynamic values
4. Technique 4: Allegro 1, 2, and 3
1 Correct posture and weight placement 1 Line 10 4
1 Co-ordination I Spatial awareness
T Control 1 Dynamic values
5. Technique 5: Allegro 4 and 5
1 Correct posture and weight placement 1 Line 10 4
 Co-ordination 1 Spatial awareness
1 Control 1 Dynamic values
6. Technique 6: Allegro 6 and 7
1 Correct posture and weight placement 1 Line
1 Co-ordination I Spatial awareness 10 4
 Control 1 Dynamic values
7. Music
1 Timing 10 4
1 Responsiveness to music
8. Performance
I Expression f Interpretation 10 4
1 Communication 1 Projection
VARIATION
9. Technique
M Correct posture and weight placement 1 Line 10 4
1 Co-ordination i Spatial awareness
 Control 1 Dynamic values
10. Music and Performance
1 Timing T Communication 10 4
1 Responsiveness to music 1 Interpretation
1 Expression 1 Projection
TOTAL 100
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Advanced 2 (female)

Examination content Max Pass
mark mark
EXERCISES
1. Technique 1: Barre
1 Correct posture and weight placeme 1 Line
1 Co-ordination 1 Spatial awareness 10 4
¥ Control 1 Dynamic values
2. Technique 2: Port de bras, centre practice and pirouettes
1 Correct posture and weight placement 1 Line
§ Co-ordination 1 Spatial awareness 10 4
1 Control 1 Dynamic values
3. Technique 3: Ada ge
1 Correct posture and weight placement 1 Line 10 4
9 Co-ordination 9 Spatial awareness
1 Control 1 Dynamic values
4. Technique 4: Allegro 1, 2, 3 and 4
1 Correct posture and weight placement 1 Line
1 Co-ordination 1 Spatial awareness 10 4
T Control 1 Dynamic values
5. Technique 5: Pointe barre and pointe enchainements 1 and 2
1 Correct posture and weight placement 1 Line
9 Co-ordination 9 Spatial Awareness 10 4
1 Control 1 Dynamic values
6. Technique 6: Pointe enchainements 3, 4 and 5
1 Correct posture and weight placeme 1 Line
1 Co-ordination 1 Spatial Awareness 10 4
 Control 1 Dynamic values
7. Music
1 Timing 10 4
1 Responsiveness to music
8. Performance
1 Expression 1 Interpretation 10 4
T Communication 1 Projection
VARIATION
9. Technique
9 Correct posture and weight ptement 1 Line 10 4
§ Co-ordination 1 Spatial awareness
1 Control 1 Dynamic values
10. Music and Performance
1 Timing  Communication 10 4
1 Responsiveness to music 1 Interpretation
1 Expression 1 Projection
TOTAL 100
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Advanced 2 (male)

Examination content Max Pass
mark mark
EXERCISES
1. Technique 1: Barre
1 Correct posture and weight placement 1 Line
§ Co-ordination 1 Spatial awareness 10 4
1 Control 1 Dynamic values
2. Technique 2: Port de bras, battements ten  dus and grands battements,
battement fondus and ronds de jambeen | 6 ai r
1 Correct posture and weight placement 1 Line 10 4
§ Co-ordination 1 Spatial awareness
T Control 1 Dynamic values
3. Technique 3. Pirouettes en dehors in att itude or arabesque, pirouette, enchainement
1 Correct posture and weight placement 1 Line
1 Co-ordination 1 Spatial awareness 10 4
T Control 1 Dynamic values
4. Technique 4: Adage
1 Correct posture and weight placement 1 Line 10 4
1 Co-ordination 1 Spatial awareness
T Control 1 Dynamic values
5. Technique 5: Allegro 1, 2, 3 and 4
1 Correct posture and weight pement 1 Line 10 4
1 Co-ordination 1 Spatial Awareness
 Control 1 Dynamic values
6. Technique 6: Allegro 5, 6 and 7
M Correct posture and weight placement 1 Line 10 4
1 Co-ordination 1 Spatial Awareness
 Control 1 Dynamic values
7. Music
1 Timing 10 4
9 Responsiveness tousic
8. Performance
1 Expression 1 Interpretation 10 4
T Communication 1 Projection
VARIATION
9. Technique
M Correct posture and weight placement 1 Line 10 4
1 Co-ordination 1 Spatial awareness
9 Control 1 Dynamic values
10. Music and Performance
M Timing  Communication
1 Responsiveness to music 1 Interpretation 10 4
1 Expression 1 Projection
TOTAL 100
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Solo Seal

Examination content Component
marks

VARIATION 1

1 Correct posture and weight placement 10
1 Control and turnout 10
i Co-ordination 10
1 Line 10
1 Spatial awareness 10
1 Dynamge values 10
1 Music 10
1 Performance 10
1 Syllabus accuracy 10
VARIATION 2

9 Correct posture and weight placement 10
1 Control and turnout 10
9 Co-ordination 10
1 Line 10
1 Spatial awareness 10
1 Dynamic values 10
M Music 10
1 Performance 10
1 Syllabus accuracy 10
VARIATION 3

1 Correct posture and weight placement 10
1 Control and turnout 10
i Co-ordination 10
1 Line 10
1 Spatial awareness 10
1 Dynamic values 10
T Music 10
1 Performance 10
1 Syllabus accuracy 10
FINALE

9 Correct posture,weight placement 10
1 Control and turnout 10
1 Co-ordination 10
1 Line 10
1 Spatial awareness 10
1 Dynamic values 10
1 Music 10
1 Performance 10
1 Syllabus accuracy 10
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Discovering Repertoire exams, Levels 2-4 (Units: Class)

Examination content Component
marks

Technique 1: Barre

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

Music: Barre 10

1 Timing 1 Responsiveness to music

Performance: Barre

1 Expression 1 Interpretation 10

1 Communication 1 Projection

Technique 2: Port de bras

9 Correct posture and weight placement 1 Line 10

i Co-ordination 9 Spatial awareness

1 Control 1 Dynamic values

Technigue 3: Centre Practice

9 Correct posture and weight placement 9 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

Technique 4: Adage

9 Correct posture and weight placement 1 Line 10

i Co-ordination I Spatial awareness

1 Control 1 Dynamic values

Technique 5: Allegro 1 and Allegro 2

9 Correct posture and weight placement 9 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

Technique 6: Allegro 3

1 Correct posture and weight placement 1 Line 10

i Co-ordination I Spatial awareness

1 Control 1 Dynamic values

Music: Centre 10

1 Timing 1 Responsiveness to music

Performance: Centre

1 Expression 9 Interpretation 10

1 Communication 1 Projection

TOTAL 100
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Discoveling Repertoire exams, Levels 2-4 (Units : Variation 1, Variation 2 )

Examination content Component
marks

Technique 1: Development exercises A & B

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

Technique 2: Development exercises C & D

1 Correct posture and weight placement 1 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

Technique 3: Development exercises E & F

1 Correct posture and weight placement 1 Line 10

1 Co-ordination 9 Spaial awareness

1 Control 1 Dynamic values

Technigue 4: Development exercises G & H

9 Correct posture and weight placement 9 Line 10

9 Co-ordination 1 Spatial awareness

1 Control 1 Dynamic values

Music: Development exercises 10

1 Timing 1 Responsiveness to music

Performance : Development exercises

1 Expression 9 Interpretation 10

1 Communication 1 Projection

Variation: Technique A

9 Correct posture and weight placement 1 Line 10

1 Control

Variation: Technique B

1 Co-ordination f Dynamic values 10

1 Spatial awareness

Music: Variation 10

1 Timing 1 Responsiveness to music

Performance: Variation

1 Expression 9 Interpretation 10

1 Communication 1 Projection

TOTAL 100
158
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Awarding and reporting

Marks and attainment bands

For exaninatiors (except Solo Seafnd solo performance awards, chidates receive both a final

mark (expressed as a percentage) and an attainment band. There are three attainment bands: pass,
merit, and distinction. Candidates who do not achieve the standard required for a pass will receive the
result of ©osfiaedérd not at

Marks are aggregated to arrive at an overall total which corresponds to the following result
classifications:

Result classification Total marks i class_ifigation
(graded examinations only)

Standard not attained 00 39 n/a

Pass 40054 Bronze

Merit 5508 74 Silver

Distinction 750100 Gold

There is no requirement to pass aspecific section of the exanfor:

9 Primary in DanceandGrades 17

9 Grades 1-5 solo performance awasd

1 Intermediate FoundatioandIntermediate
9 Discovering Repéeoall levels and units

To pass the aboveahe marks required may come frommny section.

For the Grade 8 exam, candidates are required to achievamiaimum mark of 8 out of 20 (i.e.
40%) for each dance in order to pass the exam overall . (Note: there isno requirement to pass
(i.e. achieve a mark of 4oth the technigue and the musigperformance sections in ogat to passeach

dance as a wholg

For Advanced 1 and 2, candidatesre required to achieve minimum mark of 4 for each
component mark of th e exam in order to pass overall .

Candidates who do noachievehe minimum markn each of the required sectioiscomponentswill
recei ve a 0st aesulaverdiftheio final aesutt asi4toe ldgher .

The Solo Seal is either awarded or at awarded. There is ndurther grading
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Awarded Throughoutthe four variations, the candidate consistently demonstrated:

1 a high level of technical accomplishment

1 aninnate response to music

1 the ability to perbrm varied styles with ease amontrastinginterpretation
9  accuracy of choreographycontent

Not awarded The candidate has not achieved the level of technique, music, performance and
accuracy of choreography required

To attain the Solo Seal the candidate must achieve a minimunfaaft ®f 10) for each component mark.
Candidates who do noachieve the minimum maik anycomponentw i | | r ot aavardedresalt 6

Candidates who successfully complete all three units in the same le\Risimovering Repertoire exams
are awarded the qualifition for that level. Thanark and attainment band agalculated from an average
of the marks awarded for each of the three units.

Attainment band descriptors

The descriptors below give a general indication of expecteeralloutcome for each attainnré band.

Because of the compensatory nature of the markscheme in most cases, some aspects may be stronger
and others weaker for some candidates.

Attainment Descriptor
band
Distinction Secure and precise technigogerall with an ability to demonstrateantrast in style

as required by the contentMusicality is highly developed most of the time and
performance shows appropriate expression and communication.

Merit Proficient techniqueverall although probably stronger in some areas than in othe
Musi@l qualities are evident, although they could sometimes be more consistent
Performance shows expression and communication, although these aspects coy
more sustained.

Pass A basic competence in the technical aspects of the work, although some aeeas g
stronger than others. Some musicality is evident although there are limitations ir
certain areas. A basic ability to show some expression and communication in
performance is evident.

Standard not Little awareness of technique is showwerall Musical and performance qualities ar,
attained rarely evident.
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Result forms, assessment reports, certificates,
and medals

Result form /
e Medal
assessment Certificate
Type Level . (successful
report (all (successful candidates) .
candidates)

candidates)

Demonstrdion i - L
Levels 1 and 2 certificate of mrticipation
classes
PiD, G18 \% \% \'
IF, INT, ADV
, |:' v

acertificatefor eachunit, and for
candidates that complete all threg
Discovering units in a level, gualification
Repertoire certificate.(NB. an additional result
form is not provided with the
qualification certificafe

Examinations

Solo Seal \% \
PiD, G 15 \% \% \'%
Class wards Discovering . .
. acertificate for each unit
Repertoire
Solo
performance G 15 \% \% abar
awards
Presentation - S
G 68 certificate of participation
classes

Certificates specifithe level, attainment banahdother qualification information. Medapecifythe
attainment band.

Successful Solo Seal candidates have their names publisfamison Exams

Successfulandidates at ades 6 - 8, Intermediate Foundatigintermediateand Advanced Foundation
are eligible to applfor Affiliate Membershipof the Royal Academy of Dance.

Successful candidates at Advanced 1 & 2 are eligilalpgly forEull Membershipf the RoyalAcademy of
Dance.

Candidates who pass Advanced 1 with Distinction are eligibknter the PhyllisBedells Bursarysubject
to additional requirements.

Candidates who pass Advanced 2 with Distinction are eligibnter the Gerée International Ballet
Competition, subject to additional reqrements.
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Section 3: Regulatory information

Aims and objectives

The knowledge and skills gained through completion of the AjDalifications provideontinuing
personal development , lifelong learning andfurther andhigher education opportunities

They also prepare candidates forogression to subsequent exams in ballet and other dance genres.

The gaded and vocational gradegllabj and theDiscovering Repertdtregrammeprovide pathways$o
recognised achievement at a high level in danc®pwance. The higher level qualifications are accepted

as benchmarks of achievement by vocational schools, attended by most young dancers intending to enter
the profession.

The qualificationare also taken into account by universitigddE institutionsoffering degree courses
programmes in dance and dance teacher educalibryalsohelp withprogression to workplace
opportunities such as: professional dancer, professional dance teacher, professional choreographer,
professional dance notator, proféseal dance historian, lecturer in dance, and facilitator in community
dance.

Achievement in dance contributes to the development of a range of competencies and life skills, such as
motor control , self-expression, physical fithess andstamina, health and nutrition, discipline ,
mental ability andconfidence .

Theaims of the graded syllabus are to:
1 promote the study of ballet and related dance disciplines
9 motivate students by providing a series of clearly defined goals
1 provide teachers with a means by whito measure the individual progress of their students
1 measue the acquisition of technical, musical and performance skills in ballet and related dance
disciplines
promote and encourage enjoyment of movement as a form of physical exercise
provide all cadidateswith an opportunity of experiencing dance accompanied by live and recorded
music
1 encourage personal selbnfidence and group awareness through the experience of dancing solo, in
partners and in small groups
1 promote adevelopngappreciation of mus through dancing to various musical styles and rhythmic
patterns
1 promote the principles of safe dance practice

=a =4

A student who has followed a pathway of learning based orgthded syllabus will show:
1 an increasing ability to demonstrate practical knalgie of the dance disciplines of ballet and
character
9 a graduated measure of attainment against specific criteria
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increasing selfonfidence through the learning, memorising and performing of prescribed sequences
of movement, studies and dances

developing slf-discipline anén awareness and understanding of working with others

an appreciation, through practical experience, of contrasting dance disciplines with their
accompanying music.

The aims of thevocational graded syllabus are to:

T
T
T

measue the acquisibn of technical, musical and performance skills in ballet

motivate students by providing them with a series of clearly defined goals

provide candidates with a sound ballet base in preparation for further training and/or a career in
dance or dance relategubjects

provide candidates with an opportunity to gain internationally recognised qualifications in ballet to
an advanced level

provide a progressive measure of attainment in ballet against specific criteria

promote the principles of safe dance practice

A student who has followed a pathway of learning based orvtivational graded syllabus will show.

T

an increasing ability to demonstratedepth knowledge and practical skills in ballet.

The aims othe Discovering Repertoire Programme are to:

T

)l
)l
)l

= =4

promote the study of ballet and related dance disciplines for dancers aged 12 and over

provide a means of measuring the acquisition of technical, musical and performance skills in ballet
promote and encourage enjoyment of movement as a form of physical exercise

provide all candidates, particularly young people and adults, with an opportunity of experiencing
dance accompanied by music from classical ballets

encourage personal selbnfidence and growth through dance

aid the development of an appreciation of musisoagated with the classical ballet repertoire
motivate students by providing a series of clearly defined goals which have been structured to
reflect the principles of safe dance practice

provide teachers with a means by which to measure and develop tinvdndl progress of their
students.

A course of study based on thBiscovering Repertoire Programme is intended to provide students
with:

)l
)l
)l

an increasing ability to demonstrate practical knowledge of classical ballet

a graduated measure of attainment agaspecific criteria

increasing selfonfidence through the learning, memorising and performing of prescribed sequences
of movement, studies and dances

an appreciation, through practical experience, of contrasting dance disciplines with their
accompanyingusic.
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Fitness for purpose

A qualification will only be fit for purpose if that qualificatias far as possible, meets tteguirements

of:

= =4 =4 =4 =4

validity
reliability
comparability
manageability
minimising bias.

The RAD aims to meet these requirements the following means:

appointing examiners who are subject experts, and who demonstrate their suitability foolgnef
assessor via the outcomes of a rigorous and extensive training programme

monitoring the work of examiners by holding regular traingggninars, organising individual
standardisation visits and frequent moderation exercises and producing performance reviews for
each examiner

carrying out reviews of syllabus content and marking methodologies which lead the way in defining
best practice irdance assessment

carrying out quality assurance checks on results, including statistical analysis of marks and
adjustment where appropriate

having policies and procedures related to equality and diversity which seek to maximise access to
exam, identify ath mitigate barriers, and ensure that all candidates are assessed in the same way
regardless of their personal characteristics

setting out clearly how Reasonable Adjustments and Special Consideration may be applied in
relation to examinations

identifying caflicts of interest and setting out how these are managed.
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Required knowledge, skills and understanding

An indication ofthe knowledge, skills and understandieguired to commence a course of study

leading to each qualificatias provided by the antent of the preceding level in thelevant syllabus,
ie:

1 PrePrimary in Dance class award for the Primary in Dance eaachclass award

1 Primary in Dance class award exam for the Grade 1 exam, class award or solo performance
award

etc.

Additiondly,

9 the Dance to Your Own Tune curriculurfor the Pre-Primary in Dance class award
9 Grades 4 / 5or Intermediate Foundation
1 Grade 3 forDiscovering Repertdiexel 2
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Regulation

The Royal Academy of Dancerexognised as an Awarding Body in Scatlag SQA Accreditation

SQA Accreditation is a distinct, autonomous arm of the Scottish Qualifications Authority. SQA
Accreditation has a statutory role to approve and accredit all types of qualifications (other than degrees)
that are offered across Scattd. It also regulates and approves Awarding Bodies to deliver these
qualifications.

The tablebelow (pl67)e x p| ai ns h gadedtahdecatralrédedexaminationsare
accredited by SQA Accreditation on the Scottish Credit and Qualificationséveork (SCQF)

The SCQFsupports everyone in Scotland, including learners, learning providers and employers, by:
1 helping people of all ages and circumstances access appropriate education and training so they
can meet their full potential;
1 helping employes, learners and the general public to understand the full range of Scottish
qualifications, how qualifications relate to each other and to other forms of learning, and how
different types of qualification can contribute to improving the skills of the veode.

For more information about the SCQF, see:

http://www.scqf.org.uk/The%20Framework/

(website correct at time of publication)

Regulation outside Scotland

Information about recognition and aedlitation of qualifications outsidgcotlandcan beobtainedfrom
other versions of this document and from RAD national offices and websites
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Tabl e showi ng how idereditdd By[SQA Acereditation:n at i ons ar e
Quialification title Abbreviated title Quialification Credit
number value

Graded Examination in Dance: Primary in Dance| Primary in Dance R547 04 n/a

Graded Examination in Dance: Grade 1 (Ballet) § Grade 1 R184 04 5

SCQF Level 3

Solo Performance in Danc&rade 1 Grade 1 Solo Performance R548 04 n/a
Award

Graded Examination in Dance: Grade 2 (Ballet) § Grade 2 R185 04 5

SCQF Level 4

Solo Performance in Dance: Grade 2 Grade 2 Solo Performance R549 04 n/a
Award

Graded Examination in Dance: Grade 3 (Bpb¢ | Grade 3 R186 04 7

SCQF Level 4

Solo Performance in Dance: Grade 3 Grade 3 Solo Performance R550 04 n/a
Award

Graded Examination in Dance: Grade 4 (Ballet) § Grade 4 R187 04 8

SCQF Level 5

Solo Performance in Dance: Grade 4 Grade 4 Solo Performaec R551 04 n/a
Award

Graded Examination in Dance: Grade 5 (Ballet) § Grade 5 R188 04 10

SCQF Level 5

Solo Performance in Dance: Grade 5 Grade 5 Solo Performance R552 04 n/a
Award

Graded Examination in Dance: Grade 6 (Ballet) ¢ Grade 6 R18904 11

SCQF Level 6

Graded Examination in Dance: Grade 7 (Ballet) ¢ Grade 7 R190 04 11

SCQF Level 6

Graded Examination in Dance: Grade 8 (Ballet) ¢ Grade 8 R191 04 14

SCQF Level 6

Vocational Graded Examination in Dance: Intermediate Foundation R192 04 21

Intermediate Foundation (Ballet) at SCQF &k

Vocational Graded Examination in Dance: Intermediate R193 04 24

Intermediate (Ballet) at SCQF Level 7

Vocational Graded Examination in Dance: Advanced Foundation R194 04 24

Advanced Foundation (Ballet) at SCQF Level 7

Vocational Graded Examination in Dance: Advanced 1 R195 04 37

Advanced 1 (Ballet) at SCQF Level 8

Vocational Graded Examination in Dance: Advanced 2 R196 04 37

Advanced 2 (Ballet) at SCQF Level 8
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Recommended Study Hours

Guidelines for recommeded study hours for RAzxaminationsre shown in the table belowhese
guidelines are consistent with credit rating carried out in association with SQA Accreditation for the

Scottish Credit and Qualifications Framework in 2011, andaefirmed in 2017

The learning rate of individual students will vary, and the length of exam training for each student is at

the discretion of the teacher.

It is recommended, however, that students studying for vocational graded examinations should take a
minimum of twosyllabus classes a week at the lower levels, increasing as the student progresses
towards the higher levels. Additional time, particularly when growth spurts occur, can only be

beneficial in the long term.

Qualification Guidegolljer:rning ﬁij:;?:gl Total Study Time
Primary in Dance examination 40 0 40
Grade 1 examination 60 10 70
Grade 1 solo performance award 50 10 60
Grade 2 examination 60 10 70
Grade 2 solo performance award 50 10 60
Grade 3 examination 60 10 70
Grade 3 solo perfomance award 50 10 60
Grade 4 examination 75 20 95
Grade 4 solo performance award 60 15 75
Grade 5 examination 75 20 95
Grade 5 solo performance award 60 15 75
Grade 6 examination 90 40 130
Grade 7 examination 90 40 130
Grade 8 examination 90 40 130
Intermediate Foundation examination 150 125 275
Intermediate examination 150 125 275
Advanced Foundation examination 150 125 275
Advanced 1 examination 150 175 325
Advanced 2 examination 150 225 375
Solo Seal examination 180 60 240
Discovering RefereLevel 2 180 60 240
Discovering Repertdiexel 3 210 60 270
Discovering Repertdievel 4 240 60 300
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Universities and Colleges Admissions Service
(UCAS)

The RADS®a&aRQEkerehB are included on the UCAS points tariff for entrance tiversities,
colleges and Higher Education Institutions (HEIs) in the UK. Candidates who have achieved a Pass or
higher at Grades 8, Intermediate or Advanced Foundation can use their exam result to contribute
towards their points tariff.

The points dbcated to dance examinations are shown in the table below:

Examination Pass Merit Distinction
Grade 6 8 10 12
Grade 7 12 14 16
Grade 8 16 18 20
Intermediate 8 14 20
Advanced Foundation 16 20 24
Size band: 2

Grade bands:-80 (Grade 8), 8 (Grace 7, 46 (Grade 6)

If using your RAD dance qualifications towards your UCAS points tariff you should alhtetevant
qualifications as part of your application. Your university / HEI will decide which can b&ousedte up
your points score. Normally only the highest qualification earned will be used, but universities / HEIs have
some discretion to accept more than one qualification in certain circumstances.

For further details, please visit:

https://www.ucas.com/ucas/undergraduate/getsitagted/entryrequirements/tariff/calculator

To add dance qualifications to the tariff calculator:

1 t y mradedinto the qualification fieldnd gades 6, 7 and 8 in dance should appear in the
dropdown list. Selecthte appropriate qualification(s)

1 type &ocationadinto the qualification fieldnd Intermediate and Advanced Foundation options
should appear. Seletite appropriate qualification(s).
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Personal Learning Record (PLR)

The PLR is an accessible verified record of learning participation and achievement which offers a facility
to record all learner achievement in the UK. It is a free service that helpsigess and advisers
support learners to access and interpret their achievement data, online and in one place.

Candidates who wish their RAD exam result to be uploaded to the PLR need to supply their Unique

Learning Number (ULN) at the time of registratioWhere candidates do not already have a UBN,
application must be made on their behalf by a | ear
for example their school or college) or, if this is not possible, by the RAD.

Only results of qualifiations which are included on the Register of Regulated Qualifications (Primary in
Danced Grade8 examinations, Gradesa solo performanceawards and vocational graded
examinations) can be uploaded to the PLR.

The PLR is hosted and managed by the LiegrRecords Service (LRS). For more information, see:
https://www.gov.uk/government/publications/learmiagordsservicethe-plr-for-learrers-andparents
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